YARMAK




Editor and Publisher: BILL SCHELLY
T e

YARMAK THE FEARLESS ONE -- by John T. Ryan
(Including supplemental information on Stanley Pitt Associates'
"Gully Foyle' with two unpublished pages)

Page 13 THE BANDEMAR -- by Joseph Wehrle, Jr.

Page 17 BREAKDOWNS (letters)

Page 20 JACK KIRBY, MODERN MYTHOLOGIST -- by Robert Cosgrove
Page 24 COPYRIGHTS -- illustration by Herb Arnold

Page 25 EISNER AND COMPANY -- by John T. Ryan

(Additions and corrections to "Will Eisner: A Man and His Work"
of the previous issue. )

Fage 35 PHANTOM COMIC STRIP -- by Jim Schumeister
Page 36 FREDRIC WERTHAM LUV PIN-UP
Page 37 MODEL T TO T-BIRD -- by Russ Manning

(Tracing the development of a graphic story artist. )
Page 39 EDITORIAL -- by Bill Schelly
BACK COVER.: FAWN THE DARK-EYED, by Joseph Wehrle, Jr.

ART: Don Newton, Roy G. Krenkel, Herb Arnold, Joseph Wehrle, Jr., Al McWilliams,
C. C. Beck, William Black, Bill S5chelly, Jim Schumeister , Kenn Kelley, Rich Buckler,
WRITING: John T. Ryan, Joseph Wehrle, Robert Cosgrove, Bill Schelly, and

Russ Manning.
SPECIAL ART: Stanley Pitt and Will Eisner. PHOTOGRAPHY: Jan Ryan, Vince Davis.

SENSE OF WONDER #12 is published by William C. Schelly, 2211 Carol Drive, Lewiston,
Idaho, 83501, on an irregular schedule. 75¢ per copy. NO BACK ISSUES AVAILABLE.
Inquire about ad and dealer rates. Contributions should be accompanied by a self-ad-
dressed stamped envelope. We reserve the right to substitute a newer issue on orders
for sold out fanzines. Copyright 1972 by W.C, Schelly. #13 due out early in 1973. PRINT
RUN: 1000. This is a DIAMOND PUBLICATION (Hamster Press 39). Summer/Fall 1972.

REALITY IS SLAVERY!




L,
e

A

B i
= el
E




1 '_'1' 4l
Rk o

H" i

4
o w4
il !




THE

EARLESS

ONE

BY JOHN T. RYAN \.

b i quite common, in the warld
of literature, to seo a popular
character or formula imitated
=« o @ver and over again.
“"Follew the trend!™ -« is the
ery -- "Get on the bandwagon!"
And ne one gels onte the band-
wagon quicker than publishers. As it is with
lan Fleming's Jarmes Bond, so it was with
Edgar Rice Burrcughs® Tarzan, Slap a loin
cloth on your hero . . plant him in the
jungles of sorme foreign contiment . . . let
him reseue dome lovely damael s distress

= « « and the readers would think it was a-
nother Tarzan. Or, at least, that's the way
the publishers figured it, Tarzan was the
type of character that inspired imitations

» « .« and there were imitations galore! Bur-
roughsé, no doubt, accepted this as being part
of the writing game. But no matter how phil.
cspphically he may have accepted these liter-
ary imitationa, he must have beon astounded
at the huge tribe of Jungle Kings and Cacens
who swung their way through & moltitude of
cofmic book pages)

Owver the years, the U.5. comics induatry
spawned a host of guch imitations . . .
Sheena. Haangn, Wambi, Ka.zar, Fantomah,
Wild Boy, Jo-Jo, Bulah, Camilla and Jann of
the Jungle are just a few of the names thag
apring readily te mind, Some, like Shoena and
Kaanga, are ramembered with a great deal of
affection. Some are confined to that area of
the mind where we hide those experiences beat
foargotten. Hut s_nn-l:l .+ = bad . . orF indif -

ferent, they were all lincal descendants of
ERB's immortal charactor.

o

about it. Had Yarmak invaded the comie
seene some 3 or 4 yeare carlier (when I was
at my most impressionable age, comicwise],.
I have no doubt that I would be 1pq.a.!-eing & -
baut him in termes that wouald border on
mished réeverance, Fer, in retrospoct, Yar-
mak was glearly supeorior to the majority of
comigs [rom my improessionable period |
both in storyline and art. Meither the story-
line nor artwork wore consistent cnay gh to
malke the comic an all -time great . . . but
both were miles ahead of most of their Aus.
tralian t-nntcnw-nrp.ri,-: §a

While there were over 50 {ssues of YAR-
MAK COMICS there were, in fact, only 32
ariginala. Of this number. 29 carried the
Yarmak title and 3 wore called JUNGLE
HING, Aller the appearance of JURNGLE KING
#3 in June, 1952, Young's Merchandising com -
meneed roprinting these stories . picking
up their numbe ring sequence from the last s -
gue of YARMAK COMICS. For reascons beogk
known to themeelves, the first repring (§30)
did not contain the origin story. Instead, it
featured “"Yormak's Desert Saga™, from is-
sue #b . . . and the cover that was originally
on besue #l4 | ! The rest of their reprints
followed the same chaotic pattern and [, f{or
ong, would baulk at the task of crose - index -
ing tham. However., listed aleng with this art.
icle ig a publishing history on all the "erigin-
al” Yarmak storics.

The men responsible for YARMAK were
Stanley and Reginald Pitt, Certainly the others
of the Pitt production team, Wheelahan and the
Adhley brothers , made their contributions
« o« o« but it was the Pitts who carried the re-
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— Neither tht_st-::rylme. nor artwork were consistent enough to
make the comic an all-time great

Many countries outside the U.5. climbed
the "King of the Jungle"” bandwagon . . . and
Australia was noe exception, Our foremost
contribution came in the form of YARMAK ..
Jungle King. published by Young's Merehan.

dising Company. There were a foew other local

imitations, of course, but Yarmak stosd head
and shoulders above them all . . . as well he
miight, for-he was 7 foet tall if he was an inch!

Since Yarmak's carcor was sproad over
the late 40°s and carly $0's it is, perhaps.
& little too early for me to become nostalgic

LB B |

e
sponsibility of the pencilling, storics and lay-
altE.

Stan Pitt was the first boy geniug of the
Avsiralian comic industry, While still in
his toens, he produced the finest comic art,
in the classic tradition, that Australia had
feon. His SILVER STARR has become a by.
word among Auvstralian eollectors . . . and
i eagerly sought by many fans overseas.
The strip displayed Pitt's great qualities in
the way of {ine linc, proportion, composi-
tien and imaginative draughtsmanship. Ewven

at this early age. ho had reached a stage of
achlevement that most comic artists never
reach in & lifetime. Had Pitt choson to cans
thnue with Silver Starr, I have ne doubt that
it would still be running in sur newspapers,
af well as many overacad,

And with that kind of build.-up, you'd ap
sume that the Yarmak art was nothing short
of superb T Such was not the case! The major
reason was that, with the exception of part of
issue Fl, the only time Pitt inked his own pen-
cils was in #24 and F25. I know, for certain,
that this is something that Pitt regrets. to
thia day. As you can see [rom the publishing
history. the majority of the inking was done
by Frank Ashley, whe was & friend of the
JPitk family. Itwas a case of sentiment win -
‘alng dut over comumon sense. Ashley was not
ecquipped to handle Pitt's fine line . . . and,
in some iasves, came up with some exlira -
ordinary interpretations, Possibly bacause

Taome issues were inked undor less progssure
than others, Ashley turned in & few credit-
able afforts . . . but, for the most part,
he continually “lest" Pitt's fine line. In many
igsuecs, it s obvicus that soeme wonderful
pencils wero "covered - up".

In those daya, | wasn't aware that there
were such beings as "Inkers” or that a strip
was done by anyone other than the artisg
whese pame appeared on the comie, So, you
can underetand the problem ] had in trying to
reconcile the issues inked by Ashley as being
by the same artist who had produced the bea -
utiful Silver Starr,

On the gther hand, those pages or issuss
handled by Paul Wheelahan seemed nearer ta
Pitt's approach. This is understandable, as
Wheclahan was of the opinion (and still is,
for that matter) that Stanley Pitt wae the
greatest fineline artist in the comic book me-
dium! He was follewing in the steps of his
master . , ., treading on hallowed ground
« + + and it wae only natural that his inking
sheuld capture a good deal of the Pitt atti-
tude. However, while he was able ko retain
the [avoer of Pitt's [ine line, it was a long way
shart of the standards Pitt had set,

Jimmy (Jay) Ashley didn't become in-
volved with Yarmak until the 26tk fasue . . .
and remained with the comie until its ultimate
demnise, six issues later. While his inking
was better than his brother's, it still didn't
compliment Pitt's pancils.

Because Stan Pitt and Charles Yeung
didn't see eye-to-eye on what constituted a
geed cover, Pitt didn't do all the covers for
Yarmak. The illustration on Page & is an
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excellent example As you can see, this was
meant to0 be the cover for the first issue, but
it was rejected by Young as being "too clut-
tered”:! Personally, I consider it to be the
best of all the YARMAK covera. Pitt han-
died the covaers for issues #l thru 5, 9 thra
il. 13, 14, 16 thra 18, 21, 22, 24 and 25 . ., .
and many of these were "doctored” to elim-
inate some of what wero considered "super-
flusus details", Inside the cover of #12 {The

Pigmies of Atrix) is a full-page illustration
which looks as though it was meant te be a
cover. Could it be another cover that was
rejected by Young? 7

It wasn't unosaal for Pitt to intreducs
facos of well -known film personalitiss into
his strip, Errol Flynn's face could be found
in & number of issues. Johnny Weissmuller
» o« Douglas Fairbanke . . . Richard Wid-
mark . . . Zachary Scott ,
street . . . and many a Hollywood beauty
found themselves making unexpected "pueat
appearances” in the pagea of YARMAR!

Frank Ashley handled a number of the
storylines . . . but the bulk of this wark fell
on the shoulders of Reg Pitt, who was also
responsible for the majority of the layouts,
As mentioned earlier, the quality of the
stories varied . . . though very fow weyld
be clasnsed ad real shockers., Both men had
a wonderful feel for the language . . . with
Feg Fitt being more inclined to the pootic
and off-beat style. One of the major differ-
ences in the two men's approach scomed to
be that to Ashley the story, and not the char-
acter, was the most important concern,
Cuite often, this delayed Yarmak's entrance

« « BB instanced in #22 (Yarmak Meets the

JUNGLE KING \/
COMIC N2I ¢ -
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To the right is the Stanley Pitt splash page to YARMAK #24, Oct. 1950,
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Ant-Man}, he doesn't make his appearance
unkil page 10, which is no way to treat a
comic hero. On the other hand, Reg Pitt,
while always placing great emphasis on the
stary, never forgot that it was The Fearless
Cme, himaelf, who was the main attraction

» » o and he saw to it that Yarmak was scon
on the scenn.

I don't know who was responsible for the
story in YARMAK #1 -- perhaps it was a
jeint effort, as both men's names are listod in
in the eredits. If so, both men are at fault
for the scanty coverage relating to Yarmak's
arigin.

This story tells of Captain Tolus Landars,
n world famous explorer, who is attacked by
& ferocious tiger, while hunting in Africa.
Jugt when it appears that Landers has had
it, a mighty Qgure hurtles from the tres.
topa. With the help of his “"flashing blade”,
he dispatches the boast and stands before the
aged hunter, whe affers a gold pendant as o
token of thanks. The magnificent specimen
of manhood refuses the gift, saying "I want
not thy amulet friend. Be not afraid! Many
questions are reflected in thine eyes .- may-
hap an introduction will afford thee some
peace of mind! [ have lived here for two do-
cades -- my real name is no longer of con-
sequence for all dwellers of the jungle re-
gard meo a8 Yarmak, the Fearleas One, "

And that is precissly all you ever learn
about Yarmak's origin. In §6 (April 1950)
he speaks of having "lived with danger since
a small boy', . . and since he has lived in
the jungle for two decades, it is safe to
assume that he ia in his middle -to-late
twenties, But how did he got to be in the

jungle ? Was he abandoned? Were his par-
ents killed by hostile nativea . . , or de .
veured by savage animals? Where did he
learn that archaic form of English? Maybe
his parents ware Cuaker missionaries ?

Whe can tell? Perhaps the writers felt thae
Tarzan's origin was so firmly entrenched

in the roaders” minds, precious space should
not be wasted on such details,

Whatever the reasoning behind Yarmak's
peculiar apeech, all the "“thees", "thous"
and "thines" were dropped after the first ia-
#ue . . . and a more poetic line adopted,

On binoculars: "AR! And the black
tusks with the little pools of hard
water inside ...

Toa lion: "Ah! Flerce dolt'! You
could have stalked deer on this d.l':,r.
and seen the morrow ... but fnstead,
you feolishly attack Yarmak -- and
expire ere thia day has passed!"

To the dead: "PRitiful foals you were
to covet the previous tusks, White -
ones ... Tou could be alive yet, and
happy, too, had you not allewed the
lust for wealth to twist your minds
#ol"

Cortainly not the run-of-the -mill dialogue
to be found in most jungle-style comics, ia iE7?
And, perhaps, this is one of the ressons behind
Yarmak's succesas . . . while some of the
stories may have been a bit "way out”, the dia-
logue was imaginative.

As far as I'm concerned, the last really

(W] s1an p7T Ao RiG BeTT

e

Tular

FR |

Fl:fl THIFTY COMTIEIRS TRWELIRE wTO
BIVPT BT QATED ™ WONDER LPOM

Tel SukEN ERCENT AINATWTE ERECTED

Tk TOMBE OF TUTAMKEAMEN,
WATSHEPRUT , AMFHIMEHET , TUE DYRAMIDE

0F MEUEY AND KMAFOE , MASHAKE TEASE,

TWf OREUSKE. TUE GEEAT SDwma, .

Anceis Tip Tomas Tr FECAVRTHRONE
WME UNCOVERTD ¥ THAT OF TwE
EGYOTIAN FLOL00TT MARKWUTE

DD A OF Tl USRS DS TE

D FoumD TG TORE SUFPPCT THAT
Toil JALMNLY /T CONTRINED Wi NOT

MUY e WOULD THITY M7
HAD ANY REAFON TO BILNTT TMAT
T W MOT ST Sk BT

PLESE T o WOVLD Tulv BFLHIVE Twar

WS PREALARD SO0V RAL Ldiw S0
ReCEHEANGE OF YTARE W & SBIAT
EYRAMD EEFCTID SECRTTLY & NaF

DABTHE OF TuF BECBAN

CONGD T o MOV WD RECHARD

FSHARRON WOWD RILIEVE T

THINGS , PR THEY, WITH |-:|..|:.|.q.|!I
HAVE FOUND RARWNEY HM:_J'




genuine Yarmak was JUNGLE KING #2 . . .
as JUMGLE KING #3 was virtaally & "fake™.
Stan Pitt had "washed his hands' of Yarmak
and tie issue in question was produced by
Reg Pitt and Jimmy Ashley as something of
a private venture - like, they needed the
money: Reg pencilled it to the best of his a-
bility . . . and even resorted to tracing some
of Stan's old artwork. When Reg found he was
getting nowhere, he was able to talk Stan into
deing a few pages to help them out. How they
were ever able to convinee Charles Young that
the carly pages were the work of Stanley Pitt
i bevond my comprehensiont Howaver,
there is not sufficient Stanley Pitt artwork
in JUNGLE KING #3 to make it & genuine
Yarmak . . . leasbways, not for my money.

Where Tarzan did the "right thing'' by
Jane and married her, there ia ne record
of Yarmak being so gentlermanly towards his
mate, Zira! The lovely Zira Mandell, a ti-
tian haired aviatrix, made her debut on page
10 of #6 (Yarmak's Desert Saga). The Jungle
King had been tricked by Murds (an Imbani
tribesman with visions of becoming "King of
the Jungle") into entering the desert to search
for the non-existant Lasta Plant, which was
supposed to hold the only cure for the ailing
Irmbani Chieftain., With Wa.-Wa (a small
monkey) as his companion, Yarmak wanders
the depert for many days before collapsing
in the blistering heat. Vultures waiting to
fesst on his almost lifeless body are dis-
persed by the roar of a monoplane enging,
Yarmak drags himself to his feet and stag-
gers townrds the "whiteman's Iron-Bird", as
a lithe, ferninine {ipure emerges from the
small plane. He collapses short of the plane
but is revived by Zira . . . and learns that
she was flying to the Belgian Conge to find
him! (Just why, is never explained!}) Zira
flies him back to his demain 8o he may settle
the score with Murds . . . which he doss,
with a vengeancs. The battle bahind him,
Yarrmuk gonds Zira away, saying, "Tis best
yeu refturn to your own country, Zira. The
jungle can only be a home to those who un-
derstand, and love it, as I do!" She flies
off . . . but in a short time she turns back

- and is met by Yarmak who welcomes her.
Issue #7, (The Ape Slave Trade), opens with
Zira sharing Yarmak's tree home . . . and
not & wedding ring in sight! It would never da
for the CCA, which is, perhaps, ancther rea—
son why [ liked Yarmak!

To my mind, The Fearless One reached
his paak with issues 24, 25 and 26, in 1951,
This was nst enly becsuse Stanley Pitt inkod
the first two stories, but becavse of the
stor los themaslves. Reg Pitt produced a
trilogy dealing with a Pyramid erected by
Harkuf of Elephantine . . .

"A great Tomb, hidden for conturies
in the tangled jungles of the Belgian
Congo . . -«

A boy, daring and ambitious, obsessed
with the desire to uncover the glory of
bygone . . . ages . . .

Zulus -- & primitive people born of the
jungle -- instinctively savage -- oppres -
give -- feared and hated by their Bante
s

A forbidding setting and strange compan-
ions for the jungle king -- ans he attempte
to aolve the mysteries of HARKUF'S
PYRAMID!™

Thus opened the most imaginative and
interesting of all the Yarmak etories. The
aplash pages of §24 and 25 are a delight te
behold . . . quickly setting the mooad for the
tale that follows. Portion of the opening story
is told in an Egyptian “comic book' sequence
« » -« and is most effective. The lettering and

the lagas, an the splash pages of these isgues,
were all different . . . designed to fit the par-
ticular story. Thrn-u.ghnur. the I'.rihg}-. VR
the word balloons were stylized to give an
Egyptian flaver. Cortainly the saries would
have beon “complete’ had Pitt inked §26 --
but I guess you can't have everything,

Like all Jungle Kings, Yarmak had the
reapect of the bird and animal popalation of
the jungle. He spoks to themn . . . and they
answered. His ery of "YAR-MAR-KEE!"
would ache through the jungle . . . and they
would come to his aid, In the accepted pat -
tern, many of these were known to Yarmak by
name. There were the mc!n'l-l:e*_,u‘ == Wa-Wa,
Ke-tka, Waloa . . . the baboons -- Litchiea,
Chet-Chet, Ornpo . . . the apes -- Dakoma,
Bucola, Wuls . . . the lions -- Fera, Jesto.
the elephants -- Buala, Tondo. There was
Bolko the gorilla, Sid the leopard, Gullo the
crane, Algor the crocodile, Fedo the zebra,
Rorge the hippopotamus, Giro the giraffe and
Muwidi the hyena. Of them all, Yarmak chose
Wa- Wa as his companion . . . and they were
rare stories when the little monkey didn't
make an appearance,

Although blessed with a great deal of wis-
domy and a falr proportion of animal cunning,
Yarrmak wha an unsophisticated character,
While eivilization's intrusion into his domain
may have startled him . . . it never converted
him. Guns were always "bang-sticks" -- and
he shunned their wee . . . o tornads was a
yicious snake in the sky™ . . . gold was
"ﬂ]ﬂ"‘-'l-"-i-l'l-j rock" . o . B 'r:r_nrd-p'l,';r_,':r terrified
and baffled hien; in turn . . . he had. to be in-
gtructed in the use of a wrist -wateh. Once,
he almost throttled a man who was sucking
peison from a friend's wound, ("AGHH! I
bave asen the crazy Blind Bird (p bat) perform
smich an action -- but never befors have I seen
a human -- A WHITEMAN, do this horrible
H:d_nj;. Thizs mad man must DIE}"}

Yarmak was blessed with o beautlful phy-
sigue nnd the strength to mateh . . . and it
was respongible for getting him out of morea
than ane ticklieh situation. Apart from the
normal encountérs one would expect with
lions, leopards, crocodiles, ete., Yarmak
faced many strange creatures. AR varying
intervals he was confronted with . . ., fleah-

eating Dragons . . . Uniecorn Men . . . Gi-
gantiec Bats . . . Giant Graba . . . Voleaneo
Lizards . . . Fire Dragn:ml s = & iant Ants

« « » Prehistoric andmals . . . and a rumber
of supernatural characters. Having conquerad
the likes of these is it any wonder that mere
mortals were no match for his strength?

But this wise, unsophisticated, jungle
atroengrman belangs to the past. He and Zira are
biding their time, somewhere in Limbeoland | .
along with Sheena, Kaangs and the others. The
Fitts are working on new comic projocts . . .
Paul Wheelahan has forsaken art to become n
Weatern writer . . . and the Ashloys have been
swallowed by the great Unknown, 1 deubt if
aither Yarmak or the artists would like to re-
wert to the old relationship . . . which is, per-
baps, as it should be. Returning to the scene
of former triumphs is a precarious situation at
the best of times . . . snd [ would rather re-

member Yarmak in his days of glory, than face
the prospect of a humiliating corneback. The
Fearless One was created for a passage of
time that is past . . .
disturbed,

may he rest there, un-

The above article originally appeared in
Allan Tompking' Avstralian faazine, E. R. B,
DIGEST, inm 1967, Allan asked me to make

sure everyone knows that E, D, is totally
defunct, and no copies of any lssues have
been available for some time.

YARMAK §l contained a 10 page Silver Starr
story.

. Reprints of Big Brother appeared in #8 thru 11,
and an 8 page Chop Chop story was reprinted in §2,

Cne -page fillers consisted of reprints of Big Top.
Dan Tootin, Jonoesy and Smart Alick.

With isnsue #12, ancther Tarzan imitator was in-
troduced to the comic. This was called Knngl ==
Lord of the Jungle and was drawn by Ray Cav --
which could be an abbreaviation for "Cavanagh'',
Moat of the poses are direct copies of Burne Ha-
garth's Tarzan panels. It ran until 817, sach story
covering ¥ pageds.

Isgue FI& saw the introduction of another imitatar,
Chandor, which was the work of wall -kndwn ¢omic
illustrator Larry Horak. From this introduction,
Chandor appeared in all issues excopt #22 thru 24,
All stories were & pages, excepting #25 which was

T pages.

The splash pages of the Yarmak comics carried
the sub-title "Jongle King"™, with the following ex-
coptiona: §l, 26, 27, 28 and JUNGLE KING #1 and 2
carried no sub-titles; "I:':'_'i.ng of the HBelgian Cl:rnitl”
wag the sub-title used in #13 - 19, 24, 29 and JUN-
GLE KING #3; "Conge King" was the sub-title in
#23 anly.
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' ' GULLY FOYLE is my name
And Terza is my nation,

Deoop Space is my dwelling place,
The Stars my destination.

STAN P777
and

Gully Fdyle

v »a s additional information on Stanley Pitt and
his attempt to syndicate GULLY FOYLE as a
Sunday strip, by Joha T. Ryan

ﬂnz of the aew comde projects mentioned
in the Yarmak article was the, now, legend-
ary GULLY FOYLE, According to Reg Pitt,
the idea of the Gully Foyle Sunday Page was
triggered by my mention of Stan’s werk in my
fanzine called DOWN UNDER (#, Nev. 1964).
Encouraged by my preseotation, Reg decided
that Alfred Bester's novel, The Stars My
Destination, would make an exeellent show -
cage for his brother's talents. After contact-
i.n.g Bester and ggtl:lng hig permigsion o pros=
ceed with the strip, the Pitts busied them-
selves on completing & 14 weok sequence.
Mounted bromides were elaborately packaged
and sent to the U, 5.

However, problems that were to plague
the project made their presence felt at the
very beginning. Difficulties woere encountered
with the mail and correspondence and, seeing
the project bogglag dewn, I offered to act as
“"busingss manager” until such times as the
project got off the ground. In April, 19467, 1
talked the Fitts into a different method of pre-
sentation . . . and one that would, virtually,
pay for lteelf. With the help of Al Kuhfsld, of
Minneapolis, we had 15 pages (14 pages of
comic plus 1 cover) printed-up 17" = 11" and
stapled into booklets. A quantity of these
booklets were set aside for distribution to the
varicus syndicatos, additional copies wera re-
tained for the Fitts /Huhfeld /Ryan and the bal-
ance wore #old to U. 5. fans at prices ranging
between $3 - £5 per copy. (Huhfeld donated
a copy to the 1967 TOFF (trans-cceanic fan
fund) Auction and we were all staggered when
it brought $18!) I forwarded a batch of cover-
ing letters to a contnct we had at The New
Amerlean Library, Rosalind Welfe, who for-
warded the bookletd to the syndicates nomina -
ted. This move, which saved a lot of money,
confused a number of the syndicates. They
could not recomeile & package bearing U.5.
stamps and postmark . . . bat containing a
letter from Auvctralia.

From the beginning, it was sbvious that
the tablodd -abyle format would not be accept -
able to the syndicates, Initially, I had trouble
convincing Reg on this score . . . but aa the
results flowed in, he realized that the format
wigild have o be altered. It is int-:r:lling ko
note that, when firet drawn, tho carly pages
of GULLY FOYLE were virtually in the ac-
cepted full/halfftab flexible format. However,
Reg felt that this formula was too restrictive
of Stan's talents and switched to the tablafd-
cum -comic book page format.

What did the syndicates think of GULLY
FOYLE?

United Feature Syndicate:r “The strip, of

courae, is brautifully drawn, buat the centin-
wity is rather confusing, with flashbacks,

B * SENSE OF WONDER
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Yarmak Publishing History
All issues were published by Young's Merchandising Co., and distributed by Gordon and
Goteh [ASasia) Lid,
IS5UE FUB. DATE STORY TITLES INKED BY
1 Mov, 1949 Yarmak and the Ape -Men Stan Pitt and
Frank Ashley
2 Dec. 1949 The Tombe of lcacius Paul Wheelahan
3 Jan., 1950 The Isle of the Living Dead Faul Wheelahan
4 Feb. 1950 In Quest of the White Gorilla Paul Wheelahan
5 Mar. 1950 Lhecen of the Panthers Frank Ashley and
Doermain of Eternal Sorrow Faul Wheelahan
& Apr. 1950 Yarmak's Desecrt Saga Frank Ashley and
Faul Wheclahan
The Goarills Menace Faul Wheelahan
[) hlay 1950 The Ape Slave Trade Frank Ashley
8 June 1950 Yarmak's Strangest Adventure Fronk Aszhley
9 July 1950 The Leopard Hing Frank Ashley
10 HAug, 1950 Sangeala Island Frank Ashley
1] Sep. 1950 The Heathen [dol Frank Ashley
1z Oct. 1950 The Pigmies of Atrix Frank Ashley
13 Meov. 1950 The Lost Castle of Lahor Frank Ashley
14 Dec, 1950 The River Dwellers Frank Ashley
15 Jan. 1951 The Forbidden Land Frank Ashley
16 Feb. 1951 Peril in Bel Hado Frank Ashloy
17 Mar. 1951 The Hidden Valley Frank Ashley
;] Apr. 195] The Wizard of the Caverns Frank Ashley
19 May 1951 Yarmak and the Yellowmen Frank Ashley
20 June 1951 Yarmak -- Jungle Disc-Jockey Frank Ashley
21 July 1951 The Sky Phantem Fradk Ashloy
22 Aug. 1951 The Coddess of Osofrad Frank Ashley
23 Sep. 1951 Yarmak meets the Ant-Man Frank Ashley
24 Dct. 1951 Harkui's Pyramid Stan Pitt
25 MHov. 1951 The Hermit and the Sphinx Stan Fitt
26 Dec. 1951 MO TITLE Jirmy {Jay) Ashley
27 Jam, 1952 Meat Yarmak's Double Jimmy (Jay] Ashley
28 Feb. 1952 The Valley of the Moon Jimmy (Jay) Ashley
i9 Mar. 1952 The Hooded Horde Jirnmy [Jay) Ashloy
JUNGLE KING COMICS
1 Apr, 1952 The Pit of Doom Jirnmy (Jay) Ashley
May 1952 The Phaatom Ship Jimmy (Jay) Ashley
3 June 1952 NO TITLE
(Pencilled by Stan and Jirnmy {Jay) Ashley
Reg Fikt)
b r

dreams, alter-ego, etc. We feel that this
would be better suited to the comic books
where the reader gots more materlal for study
and appreciation. "

Ed Grade of the Los Angeles Times: "GULLY
FOYLE ia very impressive. The art, ecspec-
:i.a.llr. LE !'l.lFEIjﬂI- Howesver, becausge of ite
unpsual format, [ believe it is unsuited {or
syndieation in this ecuntry without a major
overhaul, which would antail almoat complete
redrawing. ™

Robart Molyneaux of NEA wrote of the prob-
lema of solling a Sunday -only continuity bat
was, obviously, attracted to GULLY FOYLE,
He wrote, "However, in the samples you
sunt the artwork is downright arresting and
the story is interesting, and ['d like to pur-
gue this matter one atep further. It gather
that no da.il:f |tri.p is contemplated. Is this
correct #'

Sylvan Byck, King Features Syndicate, saw
the strip as 'bi::i.ng in the same general field
as “Flash Gordon' and "Brick Bradiord" --
consequently, there was no room in their
&table for & third feature of that nature.

I will loave yvou to draw your own concla-
giong A to our reactione to the various com-
ments -- except to say that, deaspite Byek's
stature in the field, the comparison betwedn
GULLY FOYLE and Flash Cordon/Brick Drad-

ford of 1967 was a bit hard to swallow. That
was taking peneralization too far!

Iwae about to follow -up with NEA when
we heard from John Higging of the Ledger
Syndicate. While pointing out that there were
many problems involved, Higgine recognized
the potential of the strip. Dozens of lettcra
flowed back and forth across the Pacifie Ocean
-« o« Bomotimes guickly, sometimos after
agonizing delays.

Passing over the many obstacles and
prablems encounterod in the months that
fellowed, by Mevember 1968 the Pitts ware
well on the way to completing the "buffer-
stock" of 26 pages required by Ledger. Dur-
ing this pericod, I had been working out por-
centages, ete, with Roebert Mills, Alfred Bos-
ter's agent. When the Ledger Syndicate ca.
bled for copies of cur contracts, late in No-
vember 1968, 1 wrote to Bob Mills about the
urgency of the situation. His reply sounded
the deathknell to GULLY FOYLE. Appar-
ently, Bester had disposed of the movie
rights to The Stars My Destination to Ashley
Famous Agency -- and the motion pleture
contract called for the control of any comic
Etrip use!

Cur solicitor both wrote to and cabled
Ashley Famoug Agency -- but silence reigned
suprormel And that was it -- that was the
note on which the GULLY FOYLE strip died!

Continued on Page 12




e MAYBE
EVERYTHING GETS
BUSTED WIDE OPEN!
NO MORE AIR, NO
MORE ASTEROID

NO MORE NoTHin'!
ITLL BE A WOW OF A

‘_._.
SMASH, GIRL ~— MAYEE ALLA*ZEal
DIE —~— YOU, THEM , MAYBE i

W UNAWARE THAT HiS CAPTORS HAVE TATTOOED
HiM WHILE UNDER ANAESTHETIC, GULLY FOYLE |-
u l', q E AWAKENS IN A SMALL ROCKET LAUNCH THAT (8
[F]l WELDED TO THE SURFACE OF SARGASSO PLANETOID
ALONE EXCEPT FOR A NURSE, HE INSPECTS THE
By ALFRED BESTER & STAMLEY PITT ASSOCIATES SHIP, FINDS IT FLIGHTWORTHY AND PLANS ESCAPE. [

LIKE THE MAN S4i5
I'M LEAVING BABY[ I'M
BLASTIN' BMGHT OUT oF
THIS CRUMMY ASTEROD!

HE PICKED UP THE NURSE AND CARRIED
HER TD THE LAUNCH'S OPEN HATCH. .

EVEN ME!

HE SLAMMED THE MATCH, DIVED FOR THE CONTROLS AND PRESSED
IGNITION. THE JET CHAMBERS IGNITED WITH PULL CONCUSSIONS...
HE WAITED AS THOUGH FROZEN FOR THE TEMPERATURE GAUGE
TO REACH FIRING HEAT, NOT KNOWING WHAT TO EXPECT WHEN
THE JETS PBESAN THEIR THRUST...

GO TELL'M &irL!
WARN'M !

) AN

i =5,

'

I?IrEEE WAS A HOLLOW EXPLOSION AS FLAME

FLARED FEOM THE JETS . THE LAUNCH
SHUDDERED, YAWED, HEATED... WITH A
SQUEAL OF METAL IT GRATED FORWARD...

Fisal Woph

MIRROR... MIRROR. ..

AND THE SHIP BURST OUT INTO SPACE WITH
THE SOARING FLIGHT OF A BIRD SET FREE.




o ABANDONED BY 56 VORSA ON
THE WRECK OF S5 NOMAD SULLY
FOYLE IS OBSESSED BY A DRIVE
FOR YENGEANCE WHICH COMPELS
HiAM TO ATTEMPT SELF-RESCUE
By ALFRED BESTER & STANLEY PITT ASSOCIATES BY GETTING NOMAD UNDER WAY.

HE iNSPECTED NOMADS POWER CENTER. SINCE THE | | THE MASSIVE COMPUTER GLOWED
SUPPLY CHANNELS TO MOST OF THE SHIP HAD BEEN | | FEEBLY, MAKING ITS STANDARD

WOW DO YOU DO7 COMPUTER |
"BRIGHTBOY" AT YOUR SERVICE,
SIR. PLEASE OBLIGE WITH <
NAME, RANK, FILE NUMBER AND
AUTHORISATION FOR REQUEST.
REPEAT: WHO ARE you?
WHAT 15 YOUR REQUEST?

Gully Fdyle.

SHATTERED, THE AUTOMATIC SHUT-DOWN SYSTEMS SALUTATION N A VOICE THAT I'M THE

HAD REDUCED THE QUTPUT OF THE ATOMIC PILE TO WAS. AN COLD-AGE PARODY OF COMMANDER,

A SAFE MINIMUM LEVEL OF SLEEPER OPERATION. BRIGHTEYES,
NOW LISTEN

e N T T R S AR A T YRS

NV N couRsE FOR JUPITER SET | THE LONE AFT JET SLAMMED OUT FLAME WITH A
ON AUTO CONTROL. LAUNCHING SOUNDLESS VIBRATION THAT SHOOK THE SHIE THE
PELAYED. CHECKDOWN OF DRIVE SHOWS OFF-CENTER THRUST TWISTED NOMAD INTO A SPIN.
MAIN ROCKET AND THREE TAIL JETS : =
INOPERATIVE, ONE TAIL JET OPERATIVE.
FIRING OF ONE TAIL JET WILL CAUSE
SHIP TO GYRATE.
AWAITING FURTHER

INSTRUCTIONS.,

LET IT BURN,
BRIGHTEYES !
LET'S GET

HE LAY PINNED IN THE CENTER OF HALF A TON
OF WRECKAGE ~ HELPLESS AND BARELY ALIVE.

THE SUDDEN SURGE OF ACCELERATION SHOOK LOOSE | 29 ’ .u.:r: Efa:fu Aggfggu \ n:EHEE;u
HUGE MASSES OF DEBRIS THAT THUNDERED THROUGH _ s oL L
THE SHIP. .. GULLY FOYLE WAS CAUGHT UP IN THIS 1 / N ‘
TUMBLEWEED IN SPACE AND SMASHED UNCONSCIOUS. 1 )f)ﬂ =

Miind Wtk

DESTINATION JUNKHEAP
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Secret Agent Corrigan
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joe wehrle;,

Tyger! Tyger! burning bright

In the forests of the night,
What immortal hand or eye

Could frame thy fearful symmetry ?

-WILLIAM BLAKE

Te following strip might be congidered a sequential folis of drawings, as it
basically illustrates my short story, The Bandemar, which appeared in the Sig-
net anthology, Clarion, AAn Anthology of Speculative Fiction, edited by Rabin
Seott Wilson. -

The character of the forest girl Fawn the Dark-Eyed had its genesis in comde
format, and while the Marbekian tales were never commearcially successful untl
written as fiction, it seems only fitting that they occasionally return to panel nay -
ration.

There are about half & dozen Narbekian stories written to date, with several
mere plotted, and in addition to these I've had the first half of a full -length nowvel
gathering dust for some time. In mind is a collection titled Tales of Marbek For-
eat, hopefully with a profusion of illustrations, but I have some doubis about both
the economic and commaercial feasability of the project.

The drawings presented here weore done about 2 1/2 years age, and represent
a rather more experimental approach than my ususl work in comics.

A note on Bandemars: They are emall, secretive and flectingly -scen donizens
of the NMarbek Forest, about whom little is known. Bandernars are reputedly
thieves, and may oven have some degree of inte lligence, for at any rate they evinee
4 most uncanny cleverness, They are decidely not amiable creatures, yet on the
other hand no evidence exiata that they have gver done harm to anyone or anything.
Moat probably, they are better left alone, -== JOSEFH WEHRLE, JE,

(Continued from Page §)

Considering all the problems they had to
overcome, it sasemed an uniitting reward
for poor old Gully and his companions.
Right ar wrong. wa made grumbling
nofses about what we would do the "next
time!", But the damage was done . . .
we had lost our taste for marketing our
own comic strip for a long time.

But GULLY FOYLE waan't wasted,
The promeotionsl book caused considerable
interest in comic circlea, Al Williamson
showed the book to Carmine Infantino and
Dick Giordano [who demanded copies for
their cwn collections) and this resulted in
Stan doing & comie for THE WITCHING
HOUR Fl4. Again, Williamson showed the
book to Western Publishing and the Pitts
were asked to do a comic for BORIS KAR-
LOFF #33. The arbweork for National was
below Stan's usval standards and the re-
production at Weatern spoiled some nice
art == bot, ot least, Stan had the honor of
being the first Australian to do original
material for U.5, comdic books.

Al Williamson made contact with Stan
Pitt soon after the appearance of the Yar- |
mak article in ERB DICGEST (aboet five
years ago). For many years, Al had con-
sidersd Stan to be his counterpart . . .
hidden in a4 far-off land . . . unable to be
contacted. In his first Flash Gorden com-
ic for King Features, Al had swiped a few
panels from Stan's Silver Starr, in the
hope that it might bring some response.
Stan was immensely flattered that an art-
ist of Williamson's calibre should use
his material for referance, but did no-
thing about it. When they finally satab-
lished contact, the Pitt-Williamson meet-
ing became a mutual -admiration society!
It is not surprising, then, that William-
son should ask Pitt to "ghost" a Secret
.P-g:':r.ll: Corrigan story for-him. Stan a-
greed and this ll-week sequence commen-
gied appsaring on the 16th of June, 1969,
J"lu-ltht'm.g_h stiff at firat, Pitt was n--ﬂ.l.:l_:,uI
l:liﬂ:i.ng hie stride by the end of the story,
Williamson was also responsible for
getting Stan a number of other art jobs --
ag, when the Hime comen for someons bo
write the Stanley Pitt Saga, the nesistance
and consideration given by Al Williamson
should ot be sverlooked. Without it,

Pitt ray never have recovered from the
battering he absorbed with GULLY
FOYLE . . . and may have drifted Bway
completaly from the comies medium.
And that would have becn a grest loss to
the graphic story world,

i/ o S — SO . John T. Ryan

e e
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BREAKDOWNS

EDITOR'S NOTE: I've decided that it would be
easior to merge the discussion column, "Break-
downs", with the letter column. 5o that means
that this section will be the "clearing house' for
all types of discussion sent to SofW -- both com- °
ments on the previcus isaue, and more general
criticism, apalyais, ete, about any aspect of the
graphic medium you might care to discuss.

And so, with that in mind, let's start the pro-
ceedings with a missive from ...,

JAN STENAD, Wichita, Kansas

I'm geing to disagree with Rick Norwood
{referring to "Breakdewns" in SofW §11). His
view is very narrow and would keep a lot of
good material from ever appearing in the com-
ice {or comix). Case in point: Bob Kline, He's
done absolutely no strips for a long while; but
when approached with a T. Capey Brennan script,
he agreed to return to the fold, When this deal
fell through, he again did nothing in the comic
atrip line until I asked him {f he'd like to col-
laborate. He agreed and will have o 16 -page
fantasy strip in Anomaly 1. One thing I might
point out: when [ asked him how involved I
should be with the artwork for the strip, he ro-
quented & page-by-page. panel-by-panel seript
and, if possible, brief sketches (a la Archie
Goodwin or Harvey Kurtzman). From what I've
saen of the steip, 1 think it'11 be worthwhile. Mo,
it"s not & great literary masterpiece, it won't
revolutionize the comic art world, and it's not
going to win recognition for our ignored and ma-
ligned medium; but [ think & lot of people will
find it entertaining, and for me, that's encugh.

Alsg in response to Rick's comments that
eollaborations will result in third -rate strips,
I'd like to disagree. [ think he's again taking a
Vary narrow view, assuming that "artists should
ftick to art"” and that "writers should stick to
prose"; why can't each benefit from each? Again,
an gxamiple: how 1've worked with Rilchard Cor-

ben. I'll send him a plot synopsis: he then does
wery sketchy breakdowns, adjusting the story as
he sees fit; I proof those breakdowns, suggesting
changes if [ wish and rewriting Richard's dizlogus
ifl think parts ean be improved: Richard then

doos the finished art. At any stage of the process,
the strip can be altered by a letter or phone call
from ome of us to the other -- cur ideas can be

exchanged, or one can build on the idean of the
other, or we can discuss sticky arsas that will be
hard to write or draw. It's a mutual thing, like
your "Rites of Mag'"

One problém that Fick has is that he thinks
of a writer only as somecne whe writes words, and
an artist coly as pomeone whe draws pictures. A
lot goes into a seript besides dialogue and pansl
captions, and the way in which a panel or panal
fequence im drawn has a vast influence on the
#torytelling power of the strip. Even when work -
ing, as Warren does, with a writer who writes a
ecript and an artist who illustrates it, the two seem.-
ingly distinct joba overlap and -- hopefully -- dove .
tail. When the writer and the artist can communi -
cate and when their minds work in similar but dis-
tinct ways, then the end product is often much bet-
ter than either one could have produced on his
oWn.

Besldes, isn't Rick Morwood the clown who
dressed up as Charlie Brown for the 1969 World
5-F Comvention and then fell through the huge
movie screen during the costume show? And then
everyone had to piteh in money, like & couple
hundred dollars to pay the hotel to fix it up? What
dess he know 7

Speaking of screwballs, Ditko is really
scarey. His SPIDER -MAN is unsurpassed; but
his philosophy is so unrealistically simplistic
it"s frightening. A for Mr, A as & comic otrip
character, [ much preferred him as the hard-
boiled fapatic in Witrend #3 rather than the
preaching fool he's become since then, As &
form of commundeation, however, his later work
is a tremendous example of top-notch propaganda
(not meant to be de rogatery); the drawings do a
superb job of emphasizing and dramatizing Dit-
ko's ideap. I have no doubt but that anyone forced
to read these diatribes day in and day out weuld
eventually succumb to their illogical logie and
the force of the presentation. They do have a
lot of impact, the ideas are presented clearly,
and nothing is open to interpretation, nothing
is ambigucus. And the steip jumps right out at
you with something close to the aggressiveness
that Ditke deplores when it's used by the opposi-
tion.

I've been wondering about two opposing view -
points of my own lately. Sometimes I tell my-
gelf: the comde strip is primarily visual, like
the movies; strips should be cinematic, Other

timaos I think: but why toss away one advantage
that comics have over movies, their stability oa
a printed page? Ewver go through a good EC story
without reading the captions 7 Would those Brad-
bury adaptations have been better with loss ver-
biage? Some strips, it seems, demand captions
to set the meod or to explain what's going on in-
side the character's head, to apocify & locale or
change of time, or to compress action that would
be boring if drawn out in full, Is then, that cap-
tion best which captions least? I think that's
another unsupportable generalization. I'd agree
with anyone whoe dermanded that each word in a
captisn should justify its existence there, but

I also think “"unnecessary” captions are well
worth having if they're entertaining. And once
again, [ don't see why a standard rule has to be
formulated -- let the caption:artwork ratie fit
the stery and fit the crestors of the story; what-
ever works,

{{ Far thoae fans confuned by Jan's mention
of Ahﬂ-hﬂ]x Bl -- n first impue -- don't think this
lotter is merely incredibly old . ... Aslun.
derstand it, he plans on continuing publicatiop
of Anomaly as an underground comic, Prasurnin -
bly with new numbering to aveid confusion on the
comix market.

Aa for your dilernma about captions and so
on, Iwould suggest that it's mostly & matter of
value judgement. Therefors, there's almoat
certainly no “right" or "wrong" method in con-
structing comic strips. You're absclutely right
there needn't (and shouldn't) be a standard form -
ula. The graphic story world should be large e-
nough to accommodate all approaches. -- Bill ))

RICHABRD KYLE, Long Beach, California

It'a important to remember that the Grst
all-mew comics began in 1935 .. Malcolm Wheal -
er-Nicholson's NEW COMICS and FUN COMICS,
the predecessors of today's DC line. I aleo be-
lieve FAMOUS FUNNIES may have published some
eriginal material in their ctherwise all-reprint
magazine -« or it may have boen another reprint
publication. In any event, if Eisner was the
firat to do original work for comiea, [t eould nat
have baen in WOW .

SENSE OF WONDER = 17



BREAKDOWNS

CHUCK ROBINSON II, Edenton, M. C.

Abcut the only way I can degeribe SofW #11
is . . . impressive. And [ was impressed,
Sanborn's cover was well-executed, It ssemed
magical, fairy-like, and reminded ma -- for somé
odd roason -- of George Metzger's work. I like
it.

Mext, you bave a cartoon by Frank Frazetis,
Well, I must honestly say I like his book covers
and serious drawings batter, but it's seill nice
to soo a piece by Frazetts turn up, no matter
what it is.

Then we find Steve Ditko's Mr. A. And thia
was a treat, Ditko is certainly one of the fnest
in the business, now or ever. It's just a sharme
that he docen't do art for either of the major
companiss anymore, But to pet down to it, 1
really enjoyed Mr. A. I ean't say I agreed with
his arguments all the time, but Ditko has a way
of convincing you by showing you things. This
was an excellent abudy in propaganda, and beav-
tifully drawn,

The article on Will Eisner was interesting
reading. And that's about all an article can be
expected to accomplish,

Captain America Bunny was the {irst {term
in the issue ko disappoint me. Let me explain:

I do not usually like funny animal strips. The on-
Iy way I can take them is if they offer some so-
cial criticism in a humeorous form. In short,
satire. Funny animals being funny for their own
sake {i.s. gosly situations, inane remarks, ote. )
almogt pover amuse me. 1 found very little in
CAB that could be described as satire: I found
many things that might be labeled inane.

I8

SENSE OF WONDER

The E.C. Horror Library review was in-
formative. I like to get as many opinions as
I can on somaething like the E. €. reprints before
I shell out twonty bucks, ([ Excuse me for in-
terrupting here, but I thought I'd insert a commiant
I believe Roger Hill made to me. While the E. C.
Horrer Library might seem like a good bargain
today, it must be remembercd that the book will
depreciate in value, whereas every indicator we
know of tells us that the actual B, C. comles will
appreciatein value -- in other words, get more
expensive (heaven help us). J)

"Rites of Man!" was all right . . . if unspec-
tacular. The artwork was above par, but Sanborn
is no Frazetta, in "his own individual way" or
any other way. Unless he's referring to an R -
trip. What's more, I think I would safely bet
that he never will be., His work is too skatchy
at times, marked by huge, shaded dark areas
for no apparent reason. Though he did tell the
story, his art was generally unattractive. The
story wasn't all so great anyhow. It was just
ont of those "filler-type" pioces that you read,
then mentally sigh, and say "big deal. " And it
was far too preachy.

A lot of the writers in the "Breakdowns” dis-
cusdion column seemed to think that underground
comics were about the best itemns in the graphic
field. I would hesitate to make a statement like
that, but to each his own., I guess I am nostal-
gic or corny or something, but I'll take a good
ol' superhero reseuing his gal from the clutches
of an evil-villain over off-color jokes any day.

I mean, the underground stuff has its place, and
it does entertain, but can a serious comic fan
really say that is the direction he wants to see
the graphic story take 7 I really think LT pTOVE -
ments of the basic adventure strip are coming.
There are some great comics out now (CONAN,
TARZAN, WEIRD WORLDS, KULL, WERE-
WOLF, etc. ) so I feel that things aren't too bad.
SHll, I'd like to see a huge comic, perhaps 100
pages, with an adaptation of & Conan novel. A
graphic movel is the one goal I would like to see
surmounted more than any other,

({ I"I1 leava it up to the resders to comment
on that last paragraph, but with regard to your
reaction to my statement that Bob Sanborn eould
become a8 good as Frazetta in his own indiv-
dual way, don't forget that this was Bob's first
comic strip, and that I was sp exking of his fu=
ture as an artist. Obvicusly, he has a long way
to go before he could hepe to mateh Frazetta, and
Bob ia the first to admit it. )

JOHN BENSON, New York, Mew York

Your comments on the Harvey Spirit reprint
booke are not clear. Are you aware that the
cntire first story of cach isasve (a2 weoll a8 the
< page fillers) is new work 7 These were almost
cortainly done by Eisner's P.5. MAGAZINE
stafl with probably supervision of Eisner.

Incidentally, I just saw two recent issues of
F.&5,, #224 (Oct. TL) and 231 (Feb, T2). The pre-
sentation, the Eisner-esque art atyls, every
facet of the two books are ldenticnl, except for
one little thing -- the "Will Eisnar" signaturs on
the front cover has been replaced by a "Chuek
Kramer" signature on the newer book, thus
proving the rumore that Eiener lost his P.5,
contract.

You didn't mestion one of the more inter-
asting Spirit artists -- the fellew who did most
of 1946, whose name I believe is John Spranger.
Roger Brand would know this. Roger also
told me the name of the artist who did those
intricate city-scapes that would appear on the
aplash pages -- [ think it was Abe Kanigsen,

((Wall, asked and answered in ane issue --
Holy Moley! })

CRAIG WOOD, Bangor, Maine
For the most part, I felt Sense of Wonder

Fll was an excellent magazine, and especially
considering the amount of improvement aver #0,
Howewver, four things spolled the issue for me,
First are the two exposed breasts of the waman
en your cover. Now, don't get my mumber wrong.
fellaa,

I belisve that the female body is beaati-
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ful, but not when it is exposed in such a demean-
ing, and frankly disgusting, monner.

Thirdly, the suggestion of & p---8 on Page
5, Panel 3 of "Rites of Man!" was blatantly
obscene. While I am no expert on the Bible,
dren't such scenes prohibited by the Lord? How
can I subscribe to a non-Christian fanzine ?

And laatly, I discovered the woark "f--k'" orx,
more pracigely, "{f-----g" in your reprint from
MOTHERS OATS in the discussion column,

This is nothing short of gross and immoral.

I would have theught that you, an editor of one
of the most popular fanzines around, would be
above auwch filthy language.

I sk warn you that if I should ever see that
gort of emutty language in SofW again, I will can-
ciel my subscription.

{{ 1 asaume you moean the word "penis" and
"fucking', and all I can do, Craig, is reiterate
that Sense of Wonder is not a children's maga -
gine: no one is forcing you te subseribe, and I
apologize If you have been offended. My policy
remaing unchanged, however. )

RONKN FOSRS, Decatur, Indiana

I received Sense of Wonder #10 and 11 - - much
appreciated. Sorry I haven't been able to reply
SOORET.

It must have been & long time sines I've seen
SofW, as it surely has changed and improved tre -
mendously.

Fantasy overtoncs, as in the covers, are al-
ways enjoyable, The inside front cover to #10,

4 la Helnrick Kleig, was well-done, but your own
Asnsembled Man comic strip is the real nurp:riﬂ::
you've gotten really good with the inks, and the
drawing {pencila) are looking fine., There's a
quality aboub your work I really like, as I do

{in John Benson's excellent interview in Witzend

ship between that and what I might think about
WAF ag war, "

I doubt if Ditko is as detached from the sub-
stanco of Mr., A. In facet, I know that Mr., A
reflects his own persenal beliefs. To sach his
own. )

FETER TOWNSHEND, Juneau, Alaska

Ap 1 look over my copy of SofW §11, I seem
to detect the beginnings of an excellent fanzine.
I coulda't honestly apply that worn-out adjective
to this issue, but the seeds for future growth are
quite sbvicus.

What are the chances of having a 4 -color
cover like Star-Studded Comics or Funnyworld ?
That would enhance the appearance of your zine
& hundred-fold, though it would also drain your
packetbook considerably. Perhaps as you sell
more copies you can got bo the point where four-
colora are feasible.

You know, there just aren't many good, sol-
id articléd fan magazines around. And some of
the fanzines {requently named as “"top zines"
are actually barren when it comes to thought -
ful, mature articles. Articles with some
depth, meat.

Omne of the faults with SofW §1I is thet it
roads through so fast. This is partially due
to the amount of strips. Now, while I like
gtrips as much ag the next guy. 1 feel they do
take up too much space in a fanzine as small ag
YOUTSs,

But, whatever the course you chart, 111 be
interested to ride along,

{{ You're only too right . . . four-celor or
procoss coler covers are extremely expensive,
1f this issue sells as fast as Fii, I may be able
to swlhng it next tHlone, But [ ean't promise any -
thing at this point.

Songe of Wondar is, hopefully, going to fill
(t> me great an extent as it can) the true lack of
good article zines. I'm glad you'll be along, and
I hope you won't be a crowd of ene. )}

THAT'S ALL THE ROOM WE HAVE FOR
LETTERS THIS TIME; THE LENGTH OF
"BREARDCWNS" WILL VARY ACCORDING
TO THE WUMBER OF INTERESTING LET -
TERS WE RECEIVE,

Frank Thorne, Mort Meskin,
Sanbko Kim -- a not-too-tight, over clean depth

Frank Robbing, and

BILL LOVES TO GET YOUR
LETTERS, FOLKS! HE GETS
VERY LONELY AND DEPRESSED
S YOU DON'T WRITE!

HIS ADDRESS 15 2211 CAROL,
LEWISTON, IDAHO, 83501 ,,. DO
”f SNFAWR AND DROP HIM

Itry to mchieve with my own art. I for one like
what you're doing; it's refreshing.

#fl1l has a very professional look, due to the
Frazetta cartoon and the Ditko pages opening
the fssue; he has a point, but has pushed it'be.
yond its extreme, I feel. Yot again, the time of
solt-peddling a message hag gone. I suppose
one has to be hard -hitting to reach jaded people
anymore . , . augar-coated medicine cancels
itself out,

"Rites of Man!" was extremely offective;
Just crude and rough encugh to be dramatic ==
yot arnazing that this is the artist's first work;
he has to be inspired. ({I didn't say that was
Bob's lirst work -- he's been drawing for several
YEAFE. })

I think the comic strip is an ideal vehicle
to communicate a message whether you agree
with it or not. Hell, look at Will Efsnor's mil-
itary indoctrination/training work -- it works ...
the graphic mediom is most effective, even
morese than films which are usually forgotten
minutes alter viewing. A strip ie permanent,
to be reviewed again and ngain. Perhaps this
says something for cur level of intellect ?

({ The reaction te "The Defenders™ (Mr. A)
has been mixed, but even those vehemently ap-
poesed to Mr. Ditko's philosophy grant that he has
used the comic strip as an effective teacheor.

Re: his army contracta, Will Eisner aaid

N
#6) in part: '"What I'm doing for the Army today
is instructicnal and sducationnl material, We're
teaching people how to maintain their equipment,
I'm a teacher , . . I don't feel the slightest
feeling of guilt, or separation, or any relation-

al!?.a
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1 the action, the drama, and the

excitement of myth have always

been present in comics at thelr bost,

and nowhere has this been morsa

trug than in the work of writer-art.

iat, Jack Kirby. From the begin -
ning of his career, Kirby has exhibited & persis -
tent fascination with myth == ranging from his
carly days on MERCURY right on up through
THOR.

With the coming of Kirby's so-called "Fourth
World" series at National, Hi:r'hy dtlibdt'nitl‘j'
st out to ereate n mythology wholly his own --

a mythology that would truly be "an epic for our
tirme, '

The poweT of mﬁ]‘mlagiﬂl "archetypes" or
universal symbels, seems to be that they comi-
bine a common, uwnlveraal, human meaning
with a apacifie form that is peculiar to o certain
culture. Thus, while an archetypal !'igun 1]
unigue in himself, his m:l.n.i:ug is lu'bl:l:ll.l:l:!tilj-u!t}r
understood by peoples of varied cultures.

In view of the current revival of intercst in
mythologpy, and of Kirby's continuing elfozts in
that field, it seemed an appropriate time to at-
tempt to analyze Kirby's work from the view-
point of mythologieal criticlsm. Ik is only one
of many approaches, one which sametinmes
leads to over -interpretation, and is not very
useful in walu.lling acsthetic value. However,
once its limitations are underetood, it can be
a meaningiol way to increase the reader's under-
standing and appreciation,

The f-nlluwing article suggests certain arch=
etypal patterns -- and then sketches the ways
in which Kirby's characters follow those pat-
terns.

i - [ -] Y

Thﬂ: atory of the Creation is the most funda-
rmaental, most basic component of any mythol -
ogy, the foundation upon which the entire myth-
o8 rests. It is mot surprising, then, that in
the first issue of Kirby's pivotal book, THE
NEW GODSs, i'.'.irl:-1_|r chose to bl:si:n with the cre-
ation theme, a theme which he slaborated apon
in the opening pages of the very next issue.
Kirby chose to build his new mythos upon the
dark Norse tales of Ragnarok, the {inal dea-
truction of Thor and hie companions, the he-
roes Hirby had worked with at Marvel. Accord-
ing to Kirby, "the holecaust which destroyed
the old gods split their ancient world asunder,™
creating the world of the New Gode on the one
hand, and the evil home of Darkseid, Apoko-
lipe, on the sther., And so, the new universe --
the second genesis.

The Great American Myth is the Paradise
Lost myth, the myth of the Edenic garden, of
paradise, innocence, unspoiled beauty and the
American Adam. Inevitably, it becomes tho
story of the Fall, of the lees of innocence, It
is the story of Rappacini's Daughter and of
Hucklaberry Finn . the theme of Melville, James,
and Hﬂl‘r‘dﬂg'ﬁ'hy. Ag the "New Eden”, America
has Been called many names -- "the Mew Joru-
salem', "the Promised Land", and mnany others.
However many times the hareh reality of evil has
geemingly shatterad the myth with brutal finality,
however cynical and despairing the mood of
the nation becomes, the myth returns, working
both good and evil. In its most recent incarna -
tien, the President of the United States called it
"the Great Seciety,." & vision shared in some
respacte 'b:|r & civil right® leader named Martin
Luther King,

Kirby introduced several Edena in the very
first book of his fourth world saaries, THE FOR.
EVER FEOPLE #1, and in JIMMY QLSEN. In
the Qleen book, Jimmy and the Mewsboy Logion
travel to Habitat, a city within the mysterious
Wild Arca, constructed entirely of glant tree
trunks and popalated by the Outsiders, a group
of drop -outs who have fled the cor ruption of the
outside world in order to “do thelr own thing.
In FOREYER PEQOPLE, Superman -- avar more
American than Kryptonian - - becomes the soek-
ar of the ,Eu.td.r:n, the new world, the unattalin-
able "Supertown", Continually, Kirby choocses
to deplict New Genesis as a place of unspoiled

beauty, as a gardesn of hippiness. "There are
no struchares on its green surface -- excepl

those which serve the cause of well-being. " Note
that NEW GODS §7 s the story of how the snake
cntered the garden, and for & short while, suc-
ceeded in corrupting it. Finally, an cutraged
Izaya cries, "This is Darkscid's way," and in
realizing the problem, corrects it. Note, as
abways with Kirby, the symbalic names.

Highlal.hnr and Darkeeid are two of the rich-
wot, most complex figures in the Kirby mythos,
interesting by themselves, fascinating when
viewed as part of the entire meosaic. Darkseid
i, of course, just another name for Satan, that
figure of absolute evil who has so captivated the
imagination of writars through the ages. Hence,
the amusing comment by Evanier and Sherman
in THE FOGREVER FEOPLE #b letter column
that "all Jack would tell us . . . § re: Darkscid's
age J is that Darkscld is "very, very old. ' " As
old, in fact, ne BHmeoe ftealf. In Froudian terms,
the muster of Apakolipa is the Id, while to Jung,
he would represent the Shadow, the ugly side

of the peresonality, or as his pame itsell express -
o8 8o well, the dark side. Hi.g_hl'.‘l.lhtr, on the
other hand, represents the super-cge, that part
of gur peraonality ingrained by scciety, which
waould have us behave as angels. (A bit of an
avar-simplification . } He follows the classic
pattern of the Initiation Hero (see the Hero sec=
tion). That is to say, after uu.l'fc:ri.ng thr::mg'h

a series of ordcals (the blogdy Great Clash), the
hore ([zaya the Inheritor) passes from ignor-
ance and folly {accoplance of war on Darkaeid's
terms} to spiritusl maturity and adulthood, un-
dergoing o transformation and rebirth. ([lzaya
becomes Highfather. Moto that the physical
agprets of the change parallel the spiritual

E. g.. his youthiul black hair becomes
white, the coloer not only of age but of power
amd myatic inscrutability. ) Taken as a pa.j.'r. H,igh-
father and Darkseid represent two sides of the
same coln -- both are authority figares (note
Highfather's staffl of authority) but one is good,
and loved, while the osther is ovil and hated.
Whare Highfather is the consclous ideal, Dark-
geid is the repressed hostility Ggure. Note how
Eirby continually plays with the father-son rela-
tionships between Highfather and Darkseid and
Secott Free and Orion.  As Metron says in NG #1,
when the Source dispatches Orion to carth:
"How wondrously wise is the sourcel Who is
more ready to fight the father -- than the son "
The willain himself continually hints that he is
the represscd, hated father. the evil id fipura
which man refuges to acknowledge. Consider
this statement in FOREVER FPEQFPLE §5: "L am
the revelation! The tiger -forceat the core of °
all things: When you cry out in your dreams --
it o Darkeseid that you see!” Or this one, in
the next issue of the same magazine: "How can
he [ man J cope with me -- by shunning me --
his other face. ™ How, indecd? Young Esak
neatly sums up the relationship bebween the two
fathors in F'P #7: "Darkscid is the fire-pit of
destraction! ! H:i.gh[ll.‘:h-:r iz the tra.nguli grecn
of morning! ! - - the time when the song of life
begins!! "

OIE B

There are thres major archetypal female -
gures: the Great [and good) mother, the Soul-
Mate or ideal match for the hero or prince, and
the Terrible Mother." Perhaps Kirby will assign
Mother Box and Barda the first two roles, but
right now, he seams highly preoceupled with the
last one, the Terrible Mother. The Terrible
Mother appears in fairy tales, for example, as
the Wicked Witch of Hansel and Gretal. Cften she
ig not really a mother at all, but a step-mother
([Cinderella) usurper of the real mother's place.
Granny Goodness neatly fits this pattern: she is

JACK KIRBY,
MODERN MYTHOLOGIST

BY ROBERT COSGROVE

Left: Jack Kirby studics the work of a young artist.

Fhotograph by Vincent Davis
anrighl: 197 by Richard I'l:':,rl:,

Printed by permission.
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not o real mother, bat has taken the Appelrancs
and name of a "granny'”. She represents the hated -
mother image, the wicked authority figure. Her
function is to civilize her charges, to make them
leyal followers of Darkseid. Thus, she assumes
the role of a super-ogo teisted to ssrve the pur-
poses of the id -- Granny is 1984 and Brave New
World with a serving of apple ple thrown in for
good measure. Her wards find themselves, in
Darkseid's words, "jammed into that clanking
mechanism Granny calls an orphanage. " (para-
phrase) there to suffer will-sapping chemical

food and slogans which read: "You're not a beast --
if you kill for Darkseid" and "You're not a lar --
if you lie for Darkeeid:"

"Love him! Serve great Darkseid! Wear
your pointed helmets proudly where he leada! Die
for him --- and reward Granny!" -- that is the
eredo of Granny Goodness, the lesson of her or-
phanage. It is a lesson that she has proven most
successful in teaching, for so far at least, Kirby
has revealed ealy two people who have escaped
from her clutches: Mr. Miracle himaself, Scott
Free, who had the assistance of Metron in resist-
ing Granny's training, and unbeknownst to him,
the approval of Darkseid; Barda, presumably,
made it by herself. Indeed, it would appear that
Granny's pointy-headed warriors develop a real,
if sick affection for thelr wicked "mother''. For
example, when a squad of warriors.is about to
tackle Scott and his assistant, Oberon, one of
them exclaims with pleasure and anticipation:
"We'll take them both ! Granny will be doubly de-
lighted!" And later, when the deed is done: ''They
are curs! The traitor and his gnat! We'll be he-
roes to Granny! " Whereupon his colledjue re-
plies: "She'll sing our praises and give us giftsl
I can't wait to get back! " The fierce warriors
are as little children, competing for Memmy's ap=-
proval. Granny trains her wards by employing a
grotesque parody of the Cub scouts -- instead of
wolf, bear and lion, her chargee are worms, rats,
and tigers.

As for Granny's motherly love, it appears 1o
be nothing more than calculated sadism, concealed
by a thin veneer of an nifection that appears real
to har braimwashed orphans. '"Poor Scott Freel”
ghe laments in MR, MIRACLE #2, "How he mmuast
be suffering! It's too bad he couldn't learn to sea
things -- Granny's way! " This is a sympathy
belied by her earlier cutbarst, "Granny Goodness
wants to kill Scott Free! He wag the first o run
away {rom her institution! " Hewever, it does
seem that Granny has played her little game so

_long that she semetimes forgets that it is a sham
hersell, It would be a challenging role for an
actrese, since how she spoke Granny's lines would
be the clue to her trae personality.

Granny is not the only example of the "Terri-
ble Mother," for Darkseid's late meother, Queen
Hegra, neatly fills the role. This woman is fat,
ugly, loud, a piggish eater, and repulsive. In
spite of Steppenwolf’s assertion that she is "clav -

‘er and cunning -- and a plotter" ahe does not
appear too intelligent. She is most likely clover
in the sense of the sterectype used-car dealer,

A fimal female archetype ia Tigra, Dark-
seid's wife, whose red hair and "fighting, snarl-
ing, killer.cat" demeanor, to quote Darkseld a-
gain, gives away her personality. She is the
"Shrew Wife," so cormmon in the plays of the mid-
dle ages.

Thﬂq‘: are three basic hero patterns, of
which Orion falls leosely into the first pattern.
that of the Quest Hera, the savier or deliverer,
Bricily, this type of hero battles ogres and mon-
sters, underiakes impossible tasks (labors of
Hercules, for example), answers insolvable rid-
dles (Sphinx's question to Oedipus). and gonerally
overcomes insurmountable obstacles on his way
to winning power, kingdem glery, and a good-
looking princess. Orion is & savier-hero on a
quest -- note the title of NEW GODS #l: "Orion
Fighta for Earth! " Orion's task has been dob
by the white, oracle.wall, the link with the di-
vine and mysterious "Source’”, which commands:
*COrlon to Apokolips - - then to Earth -- then ta
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WAR! " In his brief existence, Orion has to
date encountered far more monstrous foes than
his fellows -- where Scott Free has battled Doe-
tor Vundabar, Orion has faced Kalibak -- whera
the Forever People have battled Desaad, Orion
has faced the water demong - - the Deep Six.
Orion rathar closely follows another pattern,
that of the Qedipus -hero. In this pattern, the
hers (Orion) is the son of distinguished parents
(Tigra and the then prince of Apokelips, Dark-
seid)., The birth of the hero is usually preceded by
puch difficulties as acéret intercourss oF pro-
longed barrenncas -- 4 feature dispensed with by
either Kirby or Mr. Darvin of the Comics Code.

Thers follows & prophecy, usually threatening
the hera's father, Tigra does tell Darkseid

that Orion will '"live! He'll grow! He'll kill
you'!!" but this comes after, not before, the
next featura, the abandonment of the hero --
where Orion is thrust into the world of New Gant -
gis., The hero is saved, as Oedipus himsel was,
and brought up in the house of a royal family --
that of Highfather. Later, the hero finds his
pirents, takes revenge upon them, and achieves
rank and distinction: three things which may be
in Orion's future.

Another interesting aspect of Orion is his
relationship to Jung's analysis of the three ba-
pic archetypal projectiona of the payche, 8o vi-
vidly revealed on page 20 of NEW GODS #5. O=-
{on's true ugly face equals Jung's shadow, the
dark side of the unconscious. His handsome
face. on the other hand, indicates the persona,
the "actor's mask” each person shows the world,
Finally, the Mother Box acts as an electroaic
anirna, mediating betweon the outer and the
inner Orion. and acting as his life force, his
wvital energy.

Orion wears purple, the color of royalty,
and & red suit which matches his red hair. Red
ig the coler of fire, blood, and passion.

The socond basic hero-type is the "Initia-
tlon Here." Thia hero undergoss various or-
deals in passing from immaturity to adultheod.
Highfather, as mentioned previously, is & claa-
sic example of the Initiation Hero. The initia-
tion process generally consists of three ateps:
1} separation and iselation of the hero from so-
ciety, 2} hero's transformation, snd 3) the tri-
amphant return of the hero. Both the initiation
and guest herces are death and rebirth arche -
types. Often without any change, or by the de-
vice of making it impossible for the hero to ra-
turn, the initiation story becomes & rite of
passage story, as in Hawthorne's My Hinsman,
Major Molineux. This idea is present, some-
what, in the many tests Cranny's charges --
and especinlly Scott himeelf - - must undergo.
However, if Kirby suggests the rite of passage.
he clearly indieates that Scott is an initiation
hero. Consider: born in New Genesis, the {ra-
gile young infant is thrust into the perilous
world of Apololips, where Granny's erphanage
goems to robotize him with deadly efficiency.
However, within Scott Free lurks some inher-
ent quality which, sparked by Metron, first
flickers to the surfnee, then becomes a raging
inferno of rebellion. And so comes the trans-
formation =-- Scott Free makes the crucial de-
cigion to escape to earth. There, he dons the
symbol of his transformation - - his Mr., Mira-
cle costume. Although he has returned to the
side of New Genesis, Kirby has not yet shown
that Scott himself fully comprehends that New
Genesis is the land of his birth, and that Izaya,
now Highfather, is his lather.

The final archetypal hero is the sacrificial
scapegoat, who, though himself innocent, must
die to atone for the sins of his tribe or nation.
Classic scapegoat hero: Josus Christ. Kirby
has only hinted at who may fill this role -- per-
haps, again, Scott Free -- who has, after all,



already deacended into hell, and aroase from the
"dead". However, an excellent case exists for
Lightray. His costume is mostly white - - the
caolor af power And innocence, and his name and
poware rélate to light, whose symbolie connota -
tions should be obvious. In the second issue of
WEW GODS, Highfather refuses to allow Light-
Fay to travel to earth to assist Orion, indicat-
ing that he must wait for the right moment.

In the third NG issue, the Black Racer -- the
death figure chasing Lightray -- emphasizes

his youth and innocence: "I am no respecter

of tender yearsl " When Lightray finally anters
the {ray in NG #b6, he first appears wrapped as

a mumnrny, tied to a pole -- poasibly & crucifix
symbol, More important, however, or at least
more direct, are Orion's comments. First,
"The smiling lamb decided to try his hand among
the wolves, after all!! " The lamb, a defense-
loss creature, has for years on end beon & sac-
rificial symbol, and in the last 20 centurics, o
Christ symbol. "It saddens me to see you here,
Lightray! Your kind brings an undeserved hon-
or towar !!" adds Orion, again emphasizing his
friend's innocence. Lightray's actions are re-
wealing tao: instead of destroying the sender,
‘he transforms it. When Sheridan refuses to
leave the ship, Lightray will not force him. "Your
father's made his choice," he simply tells Lynn.
Like Christ, Lightray forced mo one to Accept
his advice, but if they do, they -- like the send-
er -- a¥rs transformed. As I-thflfhu: would Ry,
"That is the Life Equation! '

Another archetype, that of The Traitor, the
betrayer of the hero, is also present in the NEW
GODS epic -- his name is Metron, and as Kirby
go clearly indicates in "The Pact!" Metron is
& traitor indeed, for he willingly builds for Dark-
seid a woapsn that visits upon his fellew gods
untold death and destruction, all in exchange for
personal gain -- the element for his Mobius
chair, which will held him, in Darkseid's words,
to fulfill his "scholarly pursuits.” The other
gods dislike Metron, for at least one of tharm,
Highfather, is aware of his treachery; Orion, es-
pecially, detests the master of the Mobius Chair,
Hewever, they tolerate him, perhaps because
he has returned to the side of the angals, term-
porarily at least -- motivated in paTt by his
hatred of Darkseld, for cold Metron has indesd
emotions, but he subordinates them to intellec-
tual purauits. Indeed, though Judas is bril-
liant, he is not wise, elae shrewd Darkseid
weuld aot have been able to use him as a pawn,
"You'll betray us all in timne, Metron!” Dark-
said bluntly tslls hirm, revealing his personal
assessment of Metron's character,

Could crne say of Metron that "he had last
his hold of the magnetic chain of bumanity. He
was ne longer a brother man, opening the cham-
bers or the dungeons of our common nature by
the key of holy sympathy, which gave him a
right to share in all iks secrets; ho was now a
cold obaerver, looking on mankind as the sub-
ject of his experiment, and at longth, converting
man and woman to be his puppets, and pulling
the wires that moved them to such degrees
of erime as were demanded for his study 7" In
this writer's asdessment these words almost
perfectly describe Metron, though they were
written by Mathaniel Hawthorne to depict Ethan
Brand. And thus, an intriguing link appears,
cennecting two American mytholopists. Haw-
thorne's Brand had committed "the unpardonable
sin, " MNow, the usual definition of that sin comes
from the words of Christ, who said in Mark 3,
28-29: "Werlly I say unto you, All sinsg ahall be
forgiven unto the sons of men, and blsaphemics
wherewith soever they shall blasphema: But he
that ghall blaspheme against the Hely Ghoat
hath never forgiveness, but ie in danger of eter-
nal damnation. " To explicate, Jesus did not
mean that there was something especially sa-
erad about the holy spirit. Rather, since the
holy epirit is the means by which man comes to
accept God, receive Grace and forgivencas, he
who closes his heart to the workings of the

haly spirit, is very much "in danger of eternal
dampation." New Hawthosne had his own, pe-
culiar definition of the unpardonable sin; for
him, it was sin for its own sake, that is to sav,
sin cornmnitted without purpose, either humani-
tarian or utilitarian. Essentially, it is a cri-
tigue of intellect, of the triumph of cold -blooded
exporimentation over morality. Both Hawthorne's
#in and the blasphemy againat the holy spirit are
unpardonable because they cut man off from God,
There is some evidence that Kirby subscribes
--at least in part -- to this concept of evil. For
axample, he continually draws a contrast between
Desaad, who takes pleasure in torturing his vic-
tirns, and Darkseid, who is above and disdains
"mere cruelty"”. "I regret to say this, ' he tells
Desaad, in FP §5, "but I don't have the stomach
for your kind of pursuits!! " The third issue
of Graphic Story World quotes Kirby as saying
"you Are nothing to Darkasid -- that iz what
makes him evil." True, but Darkseid's ewvil
is utilitarian, where Metron's actions are not.

Hawthorne spid his evil characters had "ies
water in thelr veins, " Orion calls Metron an
"icy mask," an image more vivid than Haw-
thorne's, but very similar,

The fascinating thing, hoewever, is that
Metron somehow comes across as & somewhat

sympathetic charactar -- Kirby does not con-
demn hirn with the same zeal as his fellowe, tha
other gods. Perhaps it's a sign of the tirmes
that the Judas figure receive some sympathy.
Mational Review, in a mixed review of Jesus
Christ, Superstar, wryly observed that it waa
chiracteristic of the age that the play seomed to
have & far botter understanding of Judaa than it
did of Jegus. Weall -- this writer finds "under-
standing" to be a sticking point, aince JOs Judas
has little. in corunon with the Biblical one, but
the point itsclf is well-taken indeed.

Thus, in summation, Metron is a new char-
acter, a close cousin of Ethan Brand, but not the
game as Ethan Brand. He shares Brand's ais,
it would scem, but Kirby seems to suggest that
the sin is not unpardonable,

Arother interesting, if minor, archetype, is
that of the sorcerer. In modern times, espec-
ially in America, the scientist has apsumed the
rale of the all-powsrfcl fagician, who can eure
any and all ills. Recently, though, a reaction
has set in, and Americans are moving in an
equally extremse but different direction: hate of
the scientist and his technological trappings.
It's hard to say who {8 the more naive, the fel-
lew who says there's no need to worry about
pepulation growth gince science will find ways
of feeding everyone, or the one who thraws
science out the window, who happily predicts
a return to the agricultural societies of yester-
yorr. At any rate, Hirby has scientist-sorcer-
ers galore -- Desasd, Doctor Bedlam, Glorious
Godirey., They reflect the dark side of technol -
ogy, just as the Mother Box and Thaddeus Brown
gymbolize the good side. MNote that Sta --- cops,
Funky Flaghman saye that Thaddsun, "like a
warlock of ancient yore -- conjured up his ma.

jestic manipulations! I

Th.-n Sea, with its pounding waves and endlesas
tides, is a particularly rich symbol -- it is,
in symbol as well as fact, the mother of all lifa,
as well as symbolizing spiritual mystery, the
infinmite, death and rebieth, Hmelessness and
cternity. According to Juag. it is the most com-
mon aymbel for the unconscious. Kirby chose
to use it in conjunction with ancther archetypal
device, that of the journey. For example, one
might cite the grest American archetypal novel,
Huckleberry Finn, in which Huck travels down
the Misegissippi River, undergeing a series of
symbolic deaths. Kirby epens "the Glory Beat"
with a symbolic resurrection: the Christ figure,
Lightray, emerging from his mummy -like
bonds with the assistance of Orion, He and

‘Lightray are thrown together with three other

charactars,
important,

one of which (Lynn Sheridan) is un-

But the other two, Richard and Farley

Sheridan, are important indesd. Both men feel
the awful pressure of a direet confrontation with
evil incarnate, Jaffar of Apokolips, one of the
Deep Six and a symbol of the cruel, death aspect
of the Sea. Richard, deemed a coward by his
father, rushes forward and attacks the demon,
to litkle avail. Jaffar kille Bichard. On the
other hand, his father, Farley, reccils, breaks,
is unable to act. Hisg brave words stand shern
of their glory, revealed as mere sham. When
Orion returas, Farley is in shock, but vewa

not to “run from the enemy a second time. ™ In
Richard's case, the pattern is symbolic re-
birth, then death., For his father, the pattern is
symbolic death, followed by an attempt at aym.-
bolic re-birth. This writer leaves it to his read-
ers to judpge whether or not that atbemnpt is suc-
ceseful; personally, he feeln it is nok, but Kirby
leaves the issue open, Finally, Richard's dead
body joing the Source” which brings this essay
to its final archetype . . .

S omewhe re boyond the [inal, impenctrable
barriar at the end of the universe lles "tha
Source”, a mysterious force that works for good,
contacting Highfather throagh the white wall,
writing in letters of fire, and aiding the gods
with the remarkable "Mother Box', which,
amongat other things, allows the Forever People
to become the Infinity Man, There seems to be
no limit to the Source's power. The gods believe
that in death, both god and demen go to the
Source. Obvicusly, then, the Source is nothing
more than the infinite, moral order which struc-
tures the universe, i.e. God.

& POSTSCRIFT &

This article hardly exhausts the possibil-
ides the Kirby books offer for mythic analysis --
let alone beginning a comprehensive critical
aralysis. And of course, two or three more
issues of each Kirby title have appearasd aince
the article's writing, which suggest new lines
4f exploration,

Readers might alao bo interested in reading
an interview with Kirby which appeared in a

Canadian fanzine entitled Comic and the Crypt.
Where this article has attempted to ahow the

universality of Kirby's symbols, Kirby dis-
cusgas (in CLC) the problemn of creating sym -
bols that speak uniquely ko the present age and
time,

Unfaertunately, Mational has now declded to
limit the fourth world series to MR, MIRACLE.
Kirby is moving on to other projects, and there
is little ‘doubt in the mind of at least one eritic
== this one -- that some of hie fature efforts
will display the same intense interest in myth
that he has ahown in the past.

e

Comic and the Crypt #5 (with the Kirby /Infantine in-

torview) ia & good £ﬂ.l'|::.i.|:.-r:ll worth bu}ning- It coats
T0f per copy. To: Mark Sigal, 459 Lytion Blvd,,
Toronto, Ontaric.
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How's That Again, Jim Baby? Dopt.

" Like most of the muen in the cormic busi -
ness, Kirby was born in a New York City
walk-up, August 28, 1917, "

History of Comics, Vol. 1 -- Steranko
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COPYRIGHTS

YTARMAK is copyright 1972 by Young Merchandising Company; SECRET AGENT CORRIGAN is copyright
1972 by King Features Syndicate, Inc.: GULLY FOYLE is copyright 1967 by Stanley Pitt Associates: THE
BANDEMAR is copyright 1972 by Joseph Wehrle Productions: Captain Marvel is copyright, presumnably, by
National Periodical Publications, especially in light of their forthcoming revival; the Jack Kirby photograph
is, as stated, copyright 1972 by Richard Kyle: the Spirit is copyright 1972 by Will E. Eisner. The rest of the
issue is copyright 1972 by William C. Schelly.

RECOMMENDED

COMIQUE #7 is now out. COMIQUE is a rapidly improving amateur comic strip fanzine ... cne of the
few left, and one of the best. It isn't perfect, but you'll probably enjoy it if amateur strips (especially

in the super hero vein) are your bag. You generally get a lot for your money, as much as 70 pages or
more per issue. #7 contains a strip by ye Editor, plus a cover by me, so I'm recommending it whenever
I can get the chance. A good zine, for 35¢ per copy, or §l. 00 for a three issue sub (it is bi -monthly), to:
CHUCK ROBINSON 1I, 909 Cabarrus Street, Edenton, North Carclina, 27932,
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In Sense of Wonder #1l, an article by Ray-
mond Miller and Thomas Fisher brought to

light a great deal of information about Will Eia-

ner and those associated with him on his many
projects, It, alse, highlighted how little we
koow about the comic book artists of the 1935 -
1948 era. The main purpose of this asticle is
to provide & few more details about that per-
ied . . . and [ make no apologien for the em-
phasis placed on dates, publishers, comic ti-
tles and characters. I am indebted to Willazd
Opgden, Al Williamson and Kevin MoOuillan
for providing the basis for much of the text

in the article, and to John Scanes for many of
the photographic copies he provided,

L] L} i i

A.I- Will Eisner"s work appeared in WOW -
What a Magazine! #2 (Aug. 1936), #3 (Sept.
1936) and #4 (Nov, 1936), it dossn't take much
courage to predict that Eianer's work, alsa,
appeared in the first issue of that magnzineg.
‘While this issue would have appeared in June
or July 1936, this would still not support the
contention that Eisner "was the founder of
original comic strips for the comic books, "
Besearch tells ue that this honor belongs to
Malealm Wheelar -Micholson, who was in this
fiald in 1935. Hoewever, even il Elsner
wasn't the first in thia field, he did more
with the mediom than any of his predecessors,
ard he was the prime mover in determining
the direction that comic books would take, His
contributions to, and monumental effest UpHn,
the comic book industry can never be question-
e,

The Flame, which appeared in WOW -
What a Ml.gl.:-.inu!., i instantly identifiable as
i forerunner to Eisner's "Hawka of the Seng, !
In fact, the villain of the former story wia
"Claw Carlos® -- and this same charactar
turned up a8 a villain in an early adventure
of Hawks of tha Seas. Because WOW was, ba-
sically, printed in black and white, Eisner
ukilized half-tones . : ﬂ'l.nu.gh not pl,ﬂ:i_i:u,-
larly effectively on this strip.

On the other hand, his usae of half-tonos
on "Captain Scott Dalten' was most effective
and ! would agres with Ken Mitchell that
this strip was saperior in appearance to The
Flame, In the previous article, the locale
far Scott Dalton was described as bﬂiug- LT
in the city ... a [avorite background in any
Eisner strip, anrd later poerfected in The Spi-
rit." On this point I part company with the

ADDITIONS AND CORRECTIONS TO "WILL EISNER: A MAN AND HIS WORK"
BY RAYMOND MILLEX AND THOMAS F, FISHER, WHICH APPEARED IN
SENSE OF WONDER #11.

provious writers' source of information. In
WOW #3 and 4, the setting is the City of Lob,
surrounded by a jungle and controlled by a "mad
200 -year-old Monk. " Dalton is assisted by Dr.
Fung -- a2 Chinese scientist who was believed
dead "after failing to return from one of his
expeditions. ' The preface in WOW #3 indi-
cates that this same setting pravailed in the
previous issus -- aa, it is my contention

that, while thia atrip was set in a city, it was
not the sarme type of city we associate with

The Spirit. It is interesting to note that, like
Claw Carlos, Eisner made further use of

Dr. Fung some three years later, when this
character was given his own sbrip in WON- "
DEEWORLD COMICS. And he was the spit-
ting immage of his 1936 predecessor.

Mot montioned in the previcus artiele waa
ancther Eisner strip which appeared in WOW,
This was a humorous strip called "Harry
Karry" and it was the cover featare of WOW
#3 -- which wae, also, drawn by Eisner.

It should be noted that, as well as uweing
his own name, strips in WOW #3 and 4 were
signed "Bill Rensic” and "Will Erwin".

Other artists whose work appeared in
this comic were Bob Kane, 5. M. Iger, Ceorge
E. Brenner, Dick Briefer, Vernon Henkel,
Berpard Baily and Louis Ferstadt -- all of
whorm went on to establish themoelves during
that era we call "the Golden Ags of Comica',

Mitler and Fisher state that they wara
unable to discover any evidence of Eisner
having any comic book work publishing prior
to the end of 1937, |

I think this could well be the case - - and
I think the major reason for this was Eisner's
invelvement with Editors Press Servies, Inc.
which operated out of 220 East 42nd Streat,
New York, Although small, this company
wad one of the first to translate U, 5, news =
paper strips and sell them to South America.
In 1937, they decided to create some of theis
own atrips and hired the young Will Eisner fax

BY JOHN T. RYAN
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that purpose. Elansr created many charac-
ters and then found artiata like Bob Kane,

Leu Fine, Bob Powell and Mick Viscardi to
illastrate them. There ie every imdication
that Eianer retained the rights to those char-
actere he created -- which was a damn smart
business maneuver for & lad who woulda't
have been much clder than 17 at the time.

((He was borm in 1917, - - Bill))

My knowledge of EPS cormes from o re-
mirkable comic called WAGS. It was re-
markable from the paint of view that it waa
publiched in the U.3. A, but strictly for export
purposes. One edition went to Australia and
one editdon went to England, ® I was a remark-
able comie {rom o number of other anglea. It
commenced publication in Nevember 19 362 and
waad published every woek for at least four
yoara. It may even have continoed publica -
tion up to the outbreak of the Pacific War --
but the latest iddue [ have seen wis from late
1940, This tabloid fcomic contained 24 pages of

1

In The Great Comic Boak Heroes, Jules Feif-
fer citea o strip by Eisner called “Muss 'Em
Up" Denavan, which may have been published in
1937,

zhtmrt'ling to Dennis Gifford (author of Discov-
ering Comics, Stop Mae!l ete. ) the British Mu -
geum records the firet English edition of WAGS
as being received on Jan. 1, 1937. Also, the
publisher changed {rom Joshua B. Powers to
T.V. Boardman [an English company] on July
9, 1937,

3

All dates guoted for Australian Edition of
WAGS represcnt the latest possible release

date in Australia, My own feclings are that they

were released carlior than the dates indicated
and research is continuing along these lines,
Initinl information from both Joshua B, Powers
and Greater Buffale Press suggests that WAGS
wai only pablished between 1936 - 3% and thae
publication did not continue into 1940. Based
on recorded newangent release dates in Bri-
bane (Cuaensland), imprint dates on 16 issues

and 1940 copyright dates on a number of the news-

paper reprints -- there scems to be no quanation
that WAGS Wi published well into 1940, If
Joshua B. Powers is correct, it would mean
that Australians saw ail the Editorsa Press Ser-
vice comics long before they ever appeared

in V.5, comic books! Maybe some delving into
the library archives in New York, Waterbury
ar avan the I..ihra.r}.r af Congress would establish
same clear cut dates.
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BETRAVED BY THE CRAFTY DRUSHYDE,
RO mE‘EE&ELDﬂF THESPIDER®........

YO GOT AMGRY AT
DRESKYDE === %L
HAROCKED Him DORTY--
HIS MEM OVERPOWERED
YOU AND THREW US
DOWN HERE! THEYLL
BE BACK SOOM TO TRY
TO MAKE LIS TELL

AHH-THIS
WATER IS5
GOOD-WHAT

ARND WELL NOT TELL THEM--—-NO
MATTER WHAT THEY DO-—| SHOULD
SPAMK YOU FOR EVER COMING ABDARD
THIS SHIP-—BUT YOU SAVED MY LIFE
. AND BURKES, BY
CUTTING THAT SAlL
DOWH 1M THME!

SUDDENHLY THEIR COMVERSATION IS5 CUT
SHORT AS A HATCH OPENS EBG‘-E THEM....

STAY JUST ASYOU
ARE DOWM THERE,
WERE COMING
TO PEY YOU A
LITTLE wiSIT!

DR SHYDE, ACCOMPAMIED BY HIS MEN,
DESCEND INTO THE REEMIMG HOLD. . .

SEI7E THE HAWE, MEN-
GOR YOU WILL GET
YOUR LASH READY B

IF IT IS YOUR PLAN
TO TORTURE ME,,

SHYDE, YOURE EVEN
MORE STURD THAN
| THOUGHT—HOTHING

.
HERE 15 ALITTLE 1F Y HAMDS WERE
| TOWEMN OF MY FRIEND-| | FREE,1D RETURN ~
SHIP, MISTER HiK- ) | THAT TOKEN THREE-

FOLD!

| TAKE THIS!

-
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CLOGGS T

NOW, MY AMUSING FRIEND, WILL YOU
*| TELL ME THE LOCATIOM OF CAPTAIN

oA mm;]

MUST

REASURE
.| HAVE YOU BEATEH
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v
1
-
| "
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- THE HAWK HAS CLIMBED THE REAR WALL OF
=== THE TINY GARRISON THEY ARE PREPARING TO STORM

| WASNT SEEN..... NOW

TO GET THE REST OF
| THE MEN UP

EAGER HANDS
REACH QUT OF THE
ROLLING WAVES
TO GRASP THE
DESCENDING

A MOMENT LATER 10 MEN

HOIST THEMSELVES
F THE ROLLING

out TuRn!! THEVE
COME UP BEHIND ..
ABOUT TURN /| |

WHERE'S MERRYSTONE ? Wil
| MUST GET HIM
| REFORE MY MEN

THE COWARD! . ... HES
ABSCONDED.,




woll-kpown U5, newspaper strips as well

an & lot of material which has, previously,

been considered to have boen created exclu-
sively for the comic book mediam, Most of

the eatablizhed newspaper strips were print -

ed in full color while the material from EFS
was, always, in black and white. As it contiin-
ed no advertizsements, paper-wise, WAGS was
equivalent to a 48 -page comic book for which
wore charged Two Pence {Tup_p-nntu{l"l. In those
far-off days, a U.5, comic cost us 5ix Penca --
s0 you don't have to be a gonius to see that, for
the coot of a normal U. 5. comie book., we could
get T2 pages of top class material . . . and not
have to squint your eyes st the small print.

Top class material? GCertainly. In the
newspaper strips there were full tabs of Tar-
gan (with both Foster and Hogarth art), Alley
Oop, Terry and the Pirates, Dick Tracy, Lit-
Ele E.'lrp'hnn Annie, Moon Mulling, Brenche Bill,
Myra Morth, Smitty and Toenerville Folks, as
wall as half pages of such steips as Smokey
Stover, Smilin' Jack, Tailspin Topumy, Herky,
Sgt. Stony Craig., Don Winslow, and & number
af cthers,

But it is the black and white pages that are
relevant to this article . . . the pages that
came {rom EFS.

WAGS Viol. 2 #4 [Mow. !'E|EI-'||:|':':| saw the inkro-
duction of Eisner's swashbuckling Hawks of
the Seas. This is the same date as the Hawk's
sccredited appearance in FEATURE FUNNIES
#2. The inking on the carly pages was very
scratchy in appearance -- but it wasn't long

before the strip assumed the appearance that
ig usually associated with "peauine' Will Eis -
per work, While it is unlikely that this work
is "pure' Eisnor, it is, certainly, the work of
Eigner and some of his best assistants.

Hawks of the Seaxs (it wag never called "The
Hawk'" in WAGS) ran for 123 issues, at the
rate of one page per issue, Ewven at thie stage
of his career, the Eigner trademark of devel-
oping the characters of the supporting players
was evident. As 20 often happened in The Spi-
rit, the Hawk often played a subordinate role
in & number of stories. It was almost as if
ke was there to set the stage, thes linger in
the background until the fnal scene was o be
played. One suspects thet Elsner realized the
valpe of the "no-individual star"™ for muls
lang before the TV mogals hit upon it

Before moving on to the other EFS mater -
fal that appf.a.rcd in WAGS, let me draw YOur
attention to the pristing history of Hawks of
the Seas. It appeared in (1) FEATURE FUN-
MIES: (2) WAGS - Australian Edition; (3] WAGE -
English Edition; (4) JUMBD COMICS . . . it
was also trainslated into (5) Spanish and, fin-
ally, was {6) cut up and re-used in JUMBO
COMICS. This means that, within a peried of
three yoars, Elsper was able to be paid a num-
ber of times for the one plece of artwork.
With businesgs acumen like that, no wonder
Eisper has stated that he was very rich bafore
he wag Z1!

Making their debut at the same time as
The Hawk was Peter Pupp by Bob Kane, and
The Hunchback of Motre Dame by DHek Brief-
aF {who had alrexdy experimented on this
adaptation in WOW - What A Magazinel).
Spencer Steel joined them in January 1938 --
which means that all these {eatures were
seen in Australia before they appeared in
JUMBD COMICS #l (Sept. 1938). Peter Pupp
wag another Eigner creation and, like the
Hawl, it also appeared in FEATURE FUN-
NIES. The next Eisner creation to appear
wid Sheenn, Cueen of the Jangle, who made
har debut in WAGS Val. 2 #37 (July 1938) ...
once :l.E:l'i_R. before her appeirance in JUMBO
COMICS.

The name of the first artist to draw
Sheena la unkoown but, soméewhere bebaeen
the Sth and 123th page, the art chores were
taken over by Mort Megkin, Once again, 1
d";gr{:c with the previous article -- mainly
because the position as atated by Bob Fowell

could lead the reader to driw the wrong con-
clusion. On reading Powell's statement you
could be forgiven if you asswumed that Meskin
wag the first artiet on Sheena and that he
only drew one week of the strip. As already
stated, he waa mot the [irst artist. At a
minimurm , Meskin drew I0 pages; at & max.
imam , he did 24 pages. Ewven if Meskin was
a prolific worker, practicing his crait in a
period when standards were not as demanding
as they ware to becormnes, later, I find it hard
to imagine that he would have terned out

that many pages in one week, When Meskin
left the strip, after the 32nd page, there [ol-
lowed B pages of very mixed art. Mixed, in
the sense that many older Meskin panels were
ra-uned and a new artist contributed various
panels, trying to adopt Meskin's style. This
new artist may hove beon Powell, but certainly
there was no doubt that Powell's ve Ty indivi -
dualistic style became evident with page 42 --
and he contitued to handle Sheena for a number
of years. It was Powell who was reapoaaible
for introducing Sheena's le np-a.rd.-nkin coftuima
(JUMBO #10) -- prior to this, she wore a low-
cut, single piece mini-dreas.

Another Eisner character that appes rad in
WAGS was Yarke the Great, | who appeared
in Decamber, 1939. This was some six
months after his initial appearance in WONDER
#2. Like the Hawk, Yarko contained the break-
down, angles and art atyle that exhibited the
unrnistakable Eisner touch.

Cthor EFS material that apperared in WAGS
includad The Clock Sirikes by George E, Bren-
ner, Gallant Enight by Vernon Henkel, Jim

A sample page from The Spirit
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Swilt by Ed Cronin, Tex Maxon by Cecelia
Munson, Scrappy by Charles Mintz, and ""Rus-
Ly Robinson and the Amazons by Artura
Cazemigve ., . . and an adaptation of Alax-
andre Damas' The Count of Monte Cristo.

This latter festure ie most interesting by vir-
tue of the artiots who warked on it. The early
pPAges were handled by "Jack Curtigs" who i#
better known these daya as Jack Kirby. The
strip was then taken over by "Jack Cortez",
who was none other than that master draftsman,
the lat¢ Lou Fine, B

e e e R e e Y St el S o

"Cnmmen:ing with WAGS Vel. 4 F10, the price
was increased to threepence,

SIf the Joshua B. Powers datos are correct,
Hawks of the Secas {irst appeared in January,
1937,

'EThe Great Comic Book Heroeg erronesudly cra-
dita Sheens with belng the atar of JUMBO COMICS,

.'rIu. The Great Comic Book Heroes . Feiffer mds -
takenly refers to Yarko the Great as "Yarko the
Magician',

Ej,n History of Comics ¥ol. 1, Jim Steranko
mistakenly credits the ""Jack Certes" work to
Jack Kirby. Algo, the inference ig sade that
much of the ¢arly work appearing under the
names of "Cuart Davis" and "Fred Sande" was
done by Kirby. Kirby, undoubtedly, handled the
garlicst pages but {rom JUMBO #4 through §10
the work was again by Lou Fine. By shoes
volume of pages, Fine has more claim to thoae
names than Kirby.
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TH
GREAT

E

0O
CLOUDS OF SMOKE
0 Gg FROM

NE O [
HARBOR CROSSRO EGFT%I

YOUR LUGGAGE
HAS

OR SMUGGLED

L
BEEN CHECKED

USY NEW YORK.
MERE%%‘*’FH“UME
THE SUPER LINER TANORA CLIDES Houe

s I

MRS | AWTON HEADS FOR AWATING LIMOUSINE..]

ROCO/ \WHAT ARE
YOU DOING HERE?

YOU-

—AND BY THE WAY, HAND
OVER THE ROCK YOU
SMUGGLED IN—-

ROCCO, THISS
I'™M AFRAID MY

I'VE BEEN
SMUGGLING

FROM A
HOLLOW
HEEL SHE
REMOVES A
SMALL FORTUNE
INJEWELS. ..

| CAME TO GREET

THE LAST TIME --
HUSBAND SUSPECTS )\ EVERY-

ILL TAKE
CARE OF

IN THE LAWTON HOME,YARKO 1S CRATTING |
|WITH HIS OLD FRIEND JUDGE LAanrﬂ" s MG :

SIR--YOUR,
WIFE HAS JUST

ARRIVED---

HELLQ,
FRED
DARLING

HELLOMY DEAR-
THISIS MY OLD
FRIEND, YARKO

|




Initially, a sumber of thesge features appeared Fortunately, these items cnly lasted until the first
under the baerer of Universal Phoenix Featares half of 1941. However, these observations should
Syndleate but, eventually, were controlled by EFS. not deter you from acquiring copies of these early
As many of the features appeared in the comice stories, should you have the good fortune to an-
of those publishing companies with which Eisner counter them.
was associated (i.e. Fox, Fiction House and By July 1942, the strip was starting to change
Cuality), it may well be that Eisner had a major  its appearance. It reverted to the Eisner look in
icterest in Universal Phosnix and brought his foa-  August but, by September, it was obvious that
tures with him when he changed over to EFS. This the Eisner influence was missing. Conssgquently,
is one point that, probably, only Will Eisner could the U.5. Army has & lot to answer for! While
ANEWET: those that centinued the strip attempted b0 retaln

It think it is, also, reasonable to suggest that the flaver of the unigue integrated logo and splash
WAGS may have played an important part in two page, for the most part, their efforts were pallid
other facets of Eispner's remarkable career. [ irmitations. It was a case of [if you'll pardon the
would suggest that the success of the tabloid-for= pun) the spirit being willing but the flesh being
mat of WAGS (allied with the poseible reduction in weak! Lou Fine's hand became very apparent in
production costs, due to the availability of printing January 1943, with his fine Unework, sttention to
plates /matrixes already made for WAGS) was the detail and less -grotesgque posturing and contor-
inspiration for Eismer to print those first B issues tions of his fgures. His attempts to add humor,
of JUMBO COMICS in Tableid format -- usaally g While well-drawn, were not compatable with his
described as "an gutsize, black and white comde'. particular art style, According to the previous art-
Also, [ would suggest that when Efener was nege- icle, most of Fine's work was inked by Alex Kot-
tiating to sell The Spirit to the Register and Tri- pky -- whose linework was of the Fine mold.

bune Syndicate, his performance in supplying so From the middle of 1943 antil Decamber 1945,
many regular features, each week, for WAGS must The Spirit lost its charm and impact. The arbwork
have weighed very heavily in his favar. and layouts were like dozans of other strips which

WAGS was published by Joshua B. Powers, Inc.were appearing in comic books and the stories
and, for the first 2 and 1/ yeare it was printed by geomed to rotate around fairly simple themes.
The Greater Bulfalo Press, Ine., Buffalo, New Basically, they were detective -cum -whodunnit
York. From that peint onwards it was printed by stories with an cccaslonal humorous (and I use the
Eastern Color Printing Co., Waterbury, Connect- -word in the lcosest possible sense! ) tale, woven
ieuf. around Ebony or Dolan. There was nothing distinct-
ive about these efforts . . . there was none of the
1 s o tendency for comics fandom, Eisner magic, Many of the secticns {rom this per-
generally, to speak of The Spirit as if it was the iod looked as if they may well have been handled by
perfect strip; as if every episode was superb in the Chanlity line"s house artists. In fact, there was

art and storyline; as if any copy of The Spirit rere than & sneaking resemblance to Midnight,

should be purchased and treasured. I do not sub- (Quality's imitation of the Spirit) which was han-

scribe to such a fallncy -- and I think the Miller- died by such artiste ne Jack Cole, Paul Gus- Darling O'Shea.

Fisher article was the first step in enlightening tavaon, Gil Fox and John Belfi.

many fans who held such notions. On Decearmnbar 23, 1945 the splash-page suddenly THE BADDIES: The Black Bow ... Captain Mur-
That The Spirit, at its best, was a magnificent departed from the bland sterectypes of the pre- drexz ... The Squid ... Mr. Hush ... The Duchess

exarmple of the potential of the graphic atery is wvious & and 1/2 yenzs and, once agaln, took on an of Doom . .. Mr. Carrlon (and his buszard ""Julia')

accepted by all serious students feritics of the Eisner-like appearance. Appropriately, it was +ss The Octopus . .. Panther Stalk.

medium, That The Spirit, at its worst, waas trite 'The Christmae Spirit' -- and it guaranteed good
in storyline, dull and unimaginative in layvout and, cheoer for all the readors. From that point on-
even, poorly drawn is a simple fact of life. It is, wards, the splash pages regained their old life,

THE IN-BETWEENERS: Satin ,.. King of the
Hoboes . . . P'Gell . . . Powder Pouf. . .
Bleaker Moore ... Sparrow Fallon . .. Castanet

indeed, unfortunste that the strip which was re - vitality and punch =< and retained this appeal al-

sponsible for Hug tha rmadtnin n's i aad most to the end of ita run, "i Thorne Strand ... Autam Mews ... Sand Se-
exciting direction should be forced to accept, as £t the same time as the splash pages improved ¥

part of its whole being, the many mediocre efforts 8o did the interior art and the storyline. The ;

For aslars yow clarliy the pesition; when you. overall change was so dramatic; so much like the THE OTHERS: Orcha Chornyn ... Murmansk Man-

speak of The Spirit . . . you speak of all the Spi- Spirit of old; one could only conclude that Eisner ny ... Blubber ... Nylon Ross ... Zoltan Pﬁ:"
rit stories. Therefore, let me clarify my posi- wag, once again, invelved in guidiag the deatiny of fodder ... Dulcet Tone ... Olga Bustls ... =el

McBeth . .. Sylvlie Yault ... Sllken Floss ...
tion. When I speak in terms of the greatness of his brainchild. Hoagy tho Togh ... Mr. Bowser ... Oren Grey cus

The Spirit, I refer only to those tales in which It is interesting to note that, during Elsner's
it is obvious that Will Eisner was the guiding abssnce from the strip, the scriptwriters choso to a4 Rice ... Plaster of Paris ..., Cosmek...

Wisp O'5Smoke ... Lilly Lotus ... Monica Veta ...

i
hand. And, as you would have gathered from the  ignore the possibilities of making une of many o ﬂutl“ Watezrs ... Cider Sus ;.. Walkalong Haggazty

Miller -Fisher article, as & comic entirely pro- intercsting supporting characters created by Els -
duced by Elsner is something of a rarity, my ra- ner. Unless Eisner had placed some form of re=

ferencen to Eisner's work are meant to indicate striction on them [which is unlikely), this seemed - and ao the list runs on. As you can see, Eio-

B T it Bast assistimbe. a strange path to take -- particularly as they could 29T loved to play with words and had a distinet
Many of the carly Spirit stories were not very Mot come up with any worthwhile charscters of wonrkness for ladies with s wayward trait,

Eisncrish in appearance. 1? No deubt, this was their own. s 1h:1$°;1;d;?;?;j‘:‘;:‘::n::':::::;ii:i::"

due to the particular artist responsible for the Ao il to make up for lost time, on December of Tha Spitit {no pun intendsd!). Alhough & var-

EJ'I.k.iI'I.E. There wans, also, 4 i&l:l.l:ﬂl‘l.tf o inmrpﬁr- 3":"_. 1'9"5, Efsnar confronted the E‘_pl rit with
ate gimmicks that would hive been more at home three willaine . . . The Squid, Mr, Hush, and
in the comic books of the day. Two that come to Mr. Fly. Then, on January 13, 1946, the sec-

intion in quality must be expocted, The Spirit
appeared in over 200 tales with imaginative story-
lnes , wonderiul breskdewns and some fine art

mind are The Spirit's Autoplane (which looked tion was devoted to giving a recap of the origin :
like a sports ml:d;ur aqu_i:lpad with wings, nose  ©f the Spirit. It was as if Eioner was re-stating during this pericd. Had The Spirit ﬂ;iﬂl:;d in
propellor and tail fine) and his Gliding Suit his intentions and saying to the readers, "Forget C—=rope, there is no doubt in my mirh. t ;;Eﬂ-
bat-like overcoat which allowed the Spirit to leap, that stull you've been reading in recent years ?"’";1'“'“1 “‘:'hP:"*:‘* would ::;“ m"f";;ﬂ n-::r;
safely, from both cliffs and crashing airplanes). . + » this i3 the real character | created . . . = "H umes wit l;r m]::;‘ printe g

this is what you'll be getting, now that I'm back at IUAUEY paper ... in muc pAMME MANGET 38

the helim™ Asterix, Lisutenant Blueberry, Michel Vaillant,

R e S N TR S ] Tinkin, I_ﬂ.lll:h}" Luke and a hast of sther m:m‘ﬂ

The following week, Satin {"Sylvis Satin . . .
YWhile sorne of the pages of the culsize isaues alias Silk Sakin . . . alias Black Satin . . . alas atrips that are available. If such volumes of The
Spirit were available, they would be obligatory

of JUMBO comics were printed on white paper, & gte, ) made a welcome reappearance. And in the

large percentage was printed on orange, pink, and mgnths that followed the readers were ro-intro- reading for anyone with ideas of making a cazcer in

bloe -green paper. duced to old friends and presented with & hoat of ¢ ETaphic story fiold. I they could absorb, apply

10 new friends. Over the years, Eisner's capacity ™ J;'“P’m upen the contents of such volumes . . .
Bath Jules Feiffer (The Great Comic Book He-  for producing fascinating characters to assist the they'd make & fortune.

roes) and Les Daniels ([COMDX: A History of Comic Spirit's storyline is remarkable. Gonsider, if Satin, the first of the women with a wayward

Books in America) credit The Spirit with commen- you will, some of the following: trait to appear regularly in The Spirit, made her

eing publication in 1939, Aas stated in the previcus debut on Mareh 16, 1941, She was & female sald-

article,. the correct date is June 2. 1040. THE GOODIES: Commissioner Eustace Dolan ... 1°F-of-fartune who considered herael! equal to any
Ellan Dolan ... Ebony White ... Sam Kiink . . 00 sadbetter than most . . . long belors the days

Willum Waif ... Dick Whittler ... P.5. Smith .., °f Women's Lib: For the most part, she was in-
SENSE OF WONDER » 31



The above Spirit Sectlon splash, from Augast

-

3, 1952, gives delinite proof that
Wally Wood did, indeed, contribute to the Spirit. Netice especially the mosn
craters and space helemet . . . typically Wead,

o/

volved in schemes which put her and the Spirit on
the opposite sides of the fence, stherwise their love-
hate relationship might have developed into some-
thing more permanent. And that was the Spirit's
loss, for Satin was all woman to look at . . . and
possessed a sensitivity and understanding of lide
that was never svident in Ellen Dalan., Ellen was
the honey-blonde, typical girl-next-doer in appear-
ance. Sweet and gentle, butter wouldn't melt in her
moath . . . untl]l she saw the Spirit (in the line of
duty} with some other female. Without waiting

for an explanation or ignoring those that were of-
fered, she would become a jealous, raging, arm-
waving bitch who was likely to clout the Spirit with
anything ;she could lay her hands onl Or she would
rush frem the scene, tears flocding from those
lovely dos-like eyes (an Siener trademark, il ever
therse was onc) and, sobbingly. tells the readars
that everything was finished between her and the
Spirit! I doubt if any hero of fiction has ever had a
ladylove who had so littls faith In her lover, as the
Spixit.

Except for an imaginary tale, Ellen wias never
able to get the Spirit to walk down the aisle. The
lovely P'Gell didn't have any success either . . .
bat, then, it wadsn't 8o important to har, P'Gell's
hobby wap collecting. She collected husbands.
FPreferably rich husbands. 1 lost track after nine.
In the process of collecting these husbands, the
paths of P'Gall (and her daughter Sarce] and the
Spirit often crosgcd. And as Jules Feiffer has
pointed cut, when it came to trying to contain or
cape with the women he encountered, the Spirit of-
ten finished with egg oo his face,

The other major fomale in the Spirit's life was
Sand Seral, who had kaown Denny Colt in his pre -
Spirit days. Sand made her {irat appearance in a
two-part story that appesred on January & and 15,
1950 == the socond part of which was reprinted in
iz SENSE OF WONDER

Harvey Kurtzman's HELFP! Veol. 2 #l. Sand re-
turned to the strip on Mareh 12, 1950 to join the
Spirit, Archie Flye and Mz, Carrion ina four-
part stary relating to 'The Jewel of Gizeh'. It
was & line sequence marred only by the fact that
it was gprond over five woeka, with the 4th waek
being sccupied by a tale with ne coanesction with
the main theme. Forhaps this story (which did
not have the rex]l Eisner look about it) was the re-
sult of deadline pressure ? Let's face it, despite
his magnificent record of reliability, even Eisner
must havae faced deadline problems and paricds
whan, ﬂulpci:tﬁl tha parspiration, the inspiration
weuldn't cama,

Throughout the Spirit's career, thers are a
number of examples where Elgner re-used an old
story and where, with & little revamping, proeviows
stories were reprinted. For example, en Fabru-
ary 9, 1941, thers was & tale which featured Dolan,
Finnegan and O"Rourke masquerading as the Spi-
rit. This same story was used on June 27, 1948

. but featuring Dolan, Ebony and Elink., The
story of Flaxen Weaver, on Decs mbar 11. 1949
was & rewrite of the story which introduced Satin,
back in 1941, In February and March, 1951 there
were a sorios of stories taken from 4 - 5 years
earliesr. There arc others . bat these exam -
ples should be sufficient to make the point.

Or the score of reprinted art, one only hag
to look at the wenderful sequence of August 24,
1947 -- when the Spirit "catches up” with the Oct-
opus. And cutstanding story in an cutstanding
geries, this tale was reprinted on February 4,
1951, Eisner collectors should be gratefal for
this reprint as it gives them two chances of ob-
taining this excellent story. By using an "Almanac
of the Year' on December 26, 1948, Elsner was
able to use & selecton of miniatures of pages
from the prececding months and give & recap of

the year's events.

In Sense of Wonder #11, Miller-Fisher state
that the last "new" Spirit art was that which ap-
peared in Witzend F6. This is incorrect. The
Spirit page reproduced in that magazine origin-
ally appeared on Jamaary 26, 1947 -- and the sarna
page was reprinted in the Sunday Section of Jan-
wary 1, 1950. Therefere, the most recent Spirit
art was the story that appeared in the New York
Herald Tribusne on Januney 9, 1966, ((That axror
was on the part of the editor, not authors Miller
amd Fisher. - -Bill})

From the end of May 1950, the standard of
art on the Spirit began te alip and continued its
downward trend until it reached the "Outer Space'
series of stories. Friom time to time, a story
appoared with the Eisner touch about it -- such as
an Janwary 4. 1951, This section was made to re-
gemble & copy of LIFE magazine, complete with
yollow subscription sticker bearing Eisner's
name., Lin ..I’Lugunt 5, 195] there was a dramatic
q:'lu.ng_n in the art style . . - and a4 change far tha
WOrse, .I’I.-l:r,!ﬂ!’-ﬂ‘l.l':lﬂ to the previous article, lﬂuring
this pericd the art was handled by Jerry Grandine-
etti and Jim Dixon; and then passed on to the
Charles Willilam Ha vy Stadia. If this infermation
s correct (and | have no reason to believe other -
wise), Lam at a loss to undarstand hew somecns
like Grandinetti, resp oneible for drawing and ink-
ing much of the Spirit in ite hey-day, could be a
party to such medicere efforts., Perhaps it was
the old atory -- no Eisner at the helm? As for the
work from the Charles William Harvey Studio, the
elforts were 5o i.l'.u::|.'I=Irl.'|.:h-|.:|.I bad it 18 diffeale to
beligve that Harvey Hurtzenas and Bill Elder were
involved. [ they read this, they should hang
their callective heads in shame)

Apart from Eisner's acknowledgemeont on the
firat section, there is no deubt about Wally Weed'a
fnvolvement with The Spirit, when the titls was
altered to "Cuter Space'. In faet, I would go as
far as to suggest that the three scctions I have
seen [(Jaly 27 thru Avgast 10, 1952) contained pure
Wood art. I don't suggest that Eisner wasn't
the guiding force behind this series but the cradit
for the excellent art ahould go to Wally Woad |
8o, whether the final section appeared on August
10 or September Z8, it went oul on & Mgh nobe
+os im all departments.

Mo discussion of the Spirit should (il to
mention the splash pages. They wWara unique.

With a weakly strip to produce. nmo one would

have Blarsed Elgaer if he had adopted 4 standard
logo which eould have been used year-in, year-ouf.
With an ever -constant deadline threatening, think

of the time it would have saved! Instead, Eisner
opted for a differsnt loge for every story. Maybs
there were & fow that leoked similar in concept,

but, for the mogt part, they were all difforent.
Thc]."'h_:d_m ba different because Eisner lked to
integrate the logo into the mood of the particular
story, Thene mood-setting titles set the pace for
what was to follow and, in delng so, they are en-
titled to mach of the eredit for The Spirit's sue-
cean, Obvicusly, Eisner realized that with comics,
as with ather maediums, the beast way to caplure an
audience is to grab their attention from the very
beginning., The graphic story field has yet to pro-
duce another artist who can match Elsner's grabbing
rocord, U ever he comes along, I want to be around.

These titles tock on the forms of Goal Fosta,
Meon Signs, Stretched Rubber, Mewspaper Head -
lines, Smoke, Postage Stamps, Film Posters. Jail
Bars, TV sets, Dosgier Files, Income Tax Forms,
Window, Panes, Carvings in Wood and Stene,
Reflectiong . . . &d infinjbum. But Eianer's fav-
orite forms of disploying his titles wore bricks
and timber in the shape of buildings and houses;
and torn paper walting in the bresze or struggling
in the gutter water an it is dragged townrds the
drain. Eisner often used froe-standing letters
which east omdnous shadews, bto great effect.
Wards cannot effectively demonstrate the broad
range. substance and impact of the Eisner splash
pages. They have te be seen, they have to be
experienced to be appreciated.
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Caly a puriet, with a complete collection of the
Spirit, would set himself the task of caleulating
the mumber of times the Spirit was shot, clubbed,
punched or Ricked. [ doa't qualify on either
score -- but I do know that if the Blood Bank could
have bottled all the blood that flowed through the
pages of The Spirlt, they wouldn't need donors for
many a leng year! It flowed thick and it flowed of -
ten -- but, under Eisner, you never got the impres-
slon that it was "gore for gore's sake'.

But, in case I have given the impression that
The Spirit contained moething but blood and vislencs,
let me assure you that this was only a portion of
the canvas. It contained m great many observa -
tiona about the world of that period; it contained
tongue -in-cheek hurmor that, at times, bordered
on slapatick; it contained adaptations of well -
known literary works and it contained satire.

During 1947 4%, Eigner and hig crew had tha
time of thelr lives u:p-nufiug_ :l.'n'!.rthi:ng_ that took their
fancy . . . incloding cartoonists, On July 20,

1947 Tha Spirit had a dig at the reigning champions
of the newspaper strips. There was Al Capp (Al
Slapp == Li'l Adam'), Harold Gray ("Elmer Hay
- Little Homeless Brenda'") and Chester Gould
("Hector Ghoul - Miek Stacy™) . . . and each art-
iat was drawn in the atyle of his strip. Qrson
Welles, Gorgecus George and the Roller Derby
were all given the once-over, at one time or
ancther. Omn April 27, 1947 The Spirit contained
the t:q-mplql:u words anpd music to “E-"J'El'jl' Little
Bug (Hus n Heney to Bug But Me]" -- a ditty

that often fowed from Ebony's lips. Two monthe
Inter, Robert Merrill mede & poost appearancs in
the strip and sang this song. He was not impres -
sed., On April 25, 1948 the Spirit sccepted & apon-
gor =- "Goeople's Cream', complete with apot ada,
ansd li.na;lng :wnmur;in].. Under the heading af
“"Fairy Tales for Juvenile ﬁnlinqutnt!". Eisner
presenkted updated versions of "Hansel and Gretal"
and "Cinderalln'. In keeping with his enrly in-
terests, Eisner also featured adaptationa af ""The
Thing” by Ambrose Bierce and "The Fall of the
Hounse of Usher' by Edgar Allan Foe. HNo, my
friends, there was & lot more to The Spirit than
mayhem and saystery . . . & hell of n lot more!

COme other section 1 weuald like o single -out
for special mention was the one that appeared on
September 18, 1949. This was entitled " Lurid
Love™ [Sickening Stories About Other People's Mi-
aary & Heartaches) == which gave the love -con-
fesaion type of magazines their just desscrts.

Cme of the many "advertisments® in this fssue of -
fers the readers a chance to be a caftoonist. The
blurb stntes, "Many famous cartoonists started
this way -- Will Eisner, Julag Feiffer., Abs Kanag-
gon . . . " Mew, what I want to knew is . . . who is
A K.!.nuill:mand where doss he fit into The Spirit
Saga? ([ See John Benson's letter. -- Bill ))

With reference to the 'Will Eisner Productiona’
imprint, the earliest scction I can locate that
bears this is June 24, 1951.

D‘nu of the plels‘mg anpecta of '"Will Eisner:
A Man and His Work, * in SofW §11, was the recog-
nition in part of 5, R, Powell's contributlien to the
field of the arnphﬂ.q story, Hob Powell was in com-
ic books from the very carly days and, possibly
due to his early asseciation with Elsner, fully un-
dersteod the medium. He was & prolific producer
for the industry and bandled virtaally every type aof
Earmie atory. He, also, produced a number of
newapaper strips. His work was distinctive and
always of a high standard . . . buk [ have, yet, to
read any sort of detailed covearage of this man's
CATELE,

The inflluence of The Spirit's integrated logo

is obvious in the early stages of the back-up fea-
tura, Mr. Mystic. However, due to the pressure
of deadlines or the lack of inspiration, Powell
scon adopted a fairly straightforward loge and
continued to wse Lt wntil he left the strip. Mr.
Myatic, which was an axtenaicon of Eisgner's Yarkas
the Great, wad an axcellent strip under Powell's
coptrol. Im fact, d.urin.g those years of Eisner's
Army service, it was the best feature in the sec-
tien -- and deserved to have the lead-off space oc-
-:upiud. 'h-_,.' the Spirit.
34 . SENSE OF WONDER

Powell, first, shared the strip's byline with
W. Morgan Themas!! on March 16, 1941 and pro-
gresocd to a solo byline on April 13, 1941,
arcund the same period that Klaus Nordling began
to gign the Lady Luck strip -- so it is not unlikely
that Powell was inspired by Nordling's initiative,
in this arca, and followed suit. Because Mr, Myas-
tic was produced entirely by Powell, it was only
fair that he should be given due credit.

When Klaus MNordling toshk over Lady Luck, the
appearance changed from one of realiskic adven-
ture to one that could only be deseribed as car-
toony-slapstick., Becauase my thates, in the main,
tend to faver the mere realistic style of art, it
is difficult for me to be cbjective about Nordling's
ability. I first encountered his work in 1939 in
WONDERW ORLD ard MYSTERY MEN COMICS
and, in retroapect, it must be admdtted that his
work was better than the majority of the material
that appeared in the Fox line of comics,

rather than the quality of his work. Like Powell,
Mordling was greatly influenced by Efsner's inkte -
prated logs. Unlike Powell, he did nst throw in the
sponge, bot continued to produce titles for Lady
Luck which were in keeping with the mood of the
atory. And in the middle "40's, when he wan
preducing The Barker, Pen Miller and other strips
for the Cuality line, he continued to use non-stan-
dard titles . . . a continuing proof of the Eisner
influence. Nordling's strength was one that he
shared with the majoirity of the better artiats of
the Golden Age -- he knew how to handle panel-to-
pancl continuity dramatically,

L] * & L] L L

This was

It is, per-
haps, the fact that he replaced artists like Lou Fing
and Mick Viscardi that didn't sit too well with me --

I read another “in.depth" article of interview
with these men. Particularly when I know
that there are artiste like Reed Crandall,
Paul Gustaveon, G-&nrid: Tuska, Bill Everett,
Mick Cardy, Fred Guardineer and o hoat

of athers are waiting in the wings, armed
with a wealth of information and anecdotes
which would enrich the written history of

the gomics,

"Gather ye rosebuds while ye may,
Qld Father Time {8 a-flying ....... o

John Ryan - June 1972

JOHN RYAMN recently celebrated his for-

The foregoing started ocut as a letter of comment Y -Hrst birthday July Sth, after spending

v » o bt I decided to expand it for two ressons.
rot and foremest, to call to your attention the

nearly & fourth of his life involved in Comics
Fandorn, He is Sales Manager for Firestone

fact that, in almost & decade in fandorn, I have never @oneral Productions Division, and lives in

read a detailed article on Will Efsner's carcer.
This man, quite rightly, has been hailed as the
greatest innovator the comics fleld has scen; & liv-
ing legend; o giant in the ficld of the graphic s
story. Yet, apart from John Benson's excellent
interview in Witzend #6 and the Miller -Fisher of -
fort in the last issue of Sense of Wonder, what sub.
stantial exarmination has fandem produced on Eis-
ner and those associated with him ? This article
ig, certainly, not the answer to that guestion --
though I hope it has answered a fow questions, even
if I have broken a few records for conclusion -jump-
ing. It seerns to me that U.5. fan writers should
tackle this project before any more time slips past.
As each month passes, memories fade a little
more and valuable records are thrown away or
degtroyed, Adter all, if I can dig out information
{rom the other side of the globe, think how much
ISP Yol ckn da an your own home grwnd',

Mext, [Bndom has witnessed the passing of such
greats ag Lou Fine, Bob Powell, Jatk Cole, Mae
Raboy, Frank Thomas snd Joo Maneely . . . all of
whom made major contributions to the graphic
story world -- yet, how much do we really know
about them ? With parslstency, inspired detective
work and & lot of luck, we may learn a little more
abaut them than has already appeared in print,

Bakt, in endeavaring to accord these men the hon=
or due to them, we must not overlook those old-
tirmers who are still with us, It's fne that we
should be getting details about Meal Adams and
Frank Frazetta at the prasent time but, with all
dus respoct to those fine artiste, I'll po bonkers if
R e

|
"W. Morgan Thomas" was an Editors Press

Service 'house namn' used to cover one of the
many Eisner creations. Both Felffer and Daniels
infer that this name was a pseudonym for Bob
Poweall, when a little research would have told
them that ather artists worked under this name
before Powell and in later years (when Fiction
Houge adopted it as & house name) many other nrt-
inta" work appeared under that name,

Yeronga, Cueensland with wife Jan {who kind-
Iy provided the phota] and their two children
(Fiona, 5, and Sean, 4). :

John hag the distinction of publishing the
first Auvpale comicgine, Down Under ., in
MNovember of 1964, about the same time i
Jerry Bails was getting comics apa CAPA - .
Alpha off the ground, John became a mem=
ber, and still contributes an issue of his ex-
cellent apa-zine, Boomersnpg, whenaver he ]
can find the time. His Alley-winning Bidgee |
columns have appeared in The Comic Reader
CoshWeow: and Star -Studded Comics.

An you may have gathered from the Stan-
It'_i' Pitt article, Johkn has become firm [riends
with modt Auvstralian pro comic artiats, over
the years. His chicf intersst in collecting
is for U5, comics prior to mid-19%42 and
FAustralian comics from sll poriods. He has
a goed working knowledge of older U.5. com-
ics and artists, which complimeonts perfectly
his increaping interest in indexing and docu- |
menting details about those comics and |
artists.

Currently, mch of his fan activity cen-
tera around Richard Kyle's Graphic Story
World, where he is a Enntrihuting Editor
and Australisn sales agent,

John Fyan is also one of the funniest,
friendliest, most generouws fellows I've sver
had the pleasure to meet and work with. Fan-
dern truly wouldn't be the same without him, |

=== Bill Schelly '

FROM FAN KIM WESTOM: Section #426, July
25, 1948 ("The Thing" by Ambross Bierce) and
#430, August 22, 1948 ("The Fall of the House
of Usher" by Edpar Allan Foe) were adaptations
by Jerry Grandeneiti -- samples when he was
trying to land & job with Eisner. Kim also re-
ports thit the lagt Spirit Secticn he has sdeen was
John Benson's gection of October 5, 1952,
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noa shelf in my studio is an eight
inch stack of Dell comic books ...
FOUR COLOR COMICS §75. 93,
100 (Gene Autry) and #269 (Tohnoy
Mack Brewn), GEMNE AUTRY #1
through #37, and JOHNNY MACGK

BROWN f#1 through #9. There are gaps in

the stack ., . . I haven't located several nom-
bors yet, and the rest of the missing issuaas
da net contain that particular distinction

that makes these stack contain the work of
one certain illustrator.

The artwork of others is also present,
bt this particular artist is the featured illus-
trator, handling the lead story in most of the
issues, He illustrated every page of the
Autry #75, and almost all of the JOHNNY
MACK BROWN #2, but it is possible that even
the sharpest eye in comic book fandom might
net credit the same artist with having done
both magazines., Therein lies comic book
history and the profile of & pro.

Missing (still) from the stack is Dwell
FOUR COLOR COMICS #E6 (1945 Gene Autry),
the ve ry firat comic book n.l.-i.gn:m.:n: thia
artist ever received. He was working at the
Walt Disnoy Studics at the time as & story
rmin, and was recraited by Carl Buettner, an
art editor at Whitman Publishing Company
(and also the creator, authorfartist of the
fondly remembered Bucky Bug in Walt Dis -
oney Comice). The newly recruited illustzas-
ter wo e soon working on Dell titles other than
the Autry and Brown westerns, but his devel-
opment {rom earliest attempts to mature
atyle is most clenrly shown in these twao.

Like tracing the evolution of the T -Bird
gut of the Model-T, it is possible to follow
this artist threough this eight inch stack of
comics a8 he learned and mastered the art
of comic book illustration,

His carliest steps, then . . . the Four
Color Autrys: Each page has four lines of
panels, vsually with two panels per line,
rather than the three line, six panel page
common teday, An adventure illustrator is

at a disadvantage in this format . . . cight
panels per page can all too sasily seem over-
crowded and the pancls too emall. But one
of this artist's greatest distinctions -- sim-
plicity =-- keeps his cight panel pages [rom
seeming crowded. There is none of the ter-
rible overcrowding of detail prc\rnlqm oT
tas many comic book pages.

Aside from a fine avoidance of unneces -
pary detail, the artwork is rather rough and

crude, and the characters are not too 4ppenl-
ing: but the style is reminiscent of no ane
elae. The handling of black areans and wrin-
Eles is somewhat in the Siekles /Caniff tra -
dition, but there is no copying at all from
these two masters. The storytelling is
atraightforward and clear, without any at-
tempt at unuosuval angles, attention-getting
close-upa or any pyro-technigues whatever,

Hara, then, in his very firet comic books,
this artist showed the major traits that have
been his ever since: absolute originality of
drawing style, smeooth consistent atorytelling,
and an all-too-rare simplicity.

How did this artst's work compare to
cthera on the stinds at that time ¥ He couldn't
have cared less! He studied Caniff in the
Sunday pages and in several Popular reprints,
he has said, but never studied any of the ot-
her comie book artista' work. He scon stop-
ped losking at even those he himaelf had il-
lustrated.

This was a very indl:pl:nd:nt and nrigin&l
artist. He consciously chose the direction
he wishad his art €0 go . . . and he went.

He has occasionally shifted emphasis within
his basic directions, but the main course is
a8 clear as trackes in fresh anow,

Evidently tl'g': Four Color one -shots sold
satisfactorily -- o repulay serics bagan,
with GENE AUTRY #1 (May-June 1946}, and
our artist's work is smoother, his charac-
tors are more firm, and the foreshortening
is more :Mvi.nq'.i.'ng. Here for the firat ime,
too, there are glimmers of yet ancther trait,
ona in which this artist fairly ahines . . . doe-
sign. In what is perhaps an oversimplifica-
tion, comic book/strip artwork can bo divided
into two basic divisions: cumpﬂj:d. and da -
signed. It would take too long to define the
difference between the two, bat basically,

Hal Foster's panels are superhly composed,
while Chester Gould's show fine {though per -
haps unconacicus) design, Cur artist bas a
very fine sense of desipn, and AUTRY # be-
Einl to show it. The second story in this A =
azine was done by someone else and it is ob-
vious that cur artist was called in to do cor-
rections.

The arbwork in AUTRY #3 falls apart.
Too tight & deadline, perhaps.

§% ia back on the main line of steady fm-
provement, as are #6 through #10. The open-
:i.:nE ]:n.:nz'l.: in Fé and FE are very fine, beaati-
fully designed; that in §8 is pars essoence of

the "western'.

AINININIG
1-BIRD

The opening panel in £l is a knockout,

a supark design and for snce, very elfective
coler . . . and the magazine has gone to the
three line, six panel page format. The larger
panels seemed to have agroed with the artist.
His panels become downright dramatic, the
towns become three-dimensional, and the
characters, inchading a lovely girl, are vary
fine. The artist now has to create and ren-
der two less panels per page, and he evidently
used the gift of time te further improve hia
art. The likencsses of Autry are more haroie
(an almost hopeless task), and the story it-
salf is almost int-l:re:ﬂng.

How well the comic book script is written
greatly influences most illustrators. At ite
simpleat, scene fq-l.].-:-wi.ng; pCEne [n'l.lnwing
sgene of two people just talkdng gives the art-
ist little chance of keeping the reader's inter -
est. Conversely, when the script has lively
action and aparkling dialegus, a good illustra -
tor feals like doing hia very best. The aditor,
of course, would have the opposite . . . the
poorest script needs the best arbwork, while
a line script can ¢AFIy poor artl

Whe wrote the Autrys ¥ It ian"t possible
ta check Whitman's fGles, but the artist has
#aid that Eleansr Packer wrote many of the
seripts he illustrated . . . and that lady is still
writlng seome of the dullest, least imaginative,
most talkative sacripts concoivable, s long af-
ter as 1962, I believe I detect the styls of
Dick Calkins, Senior {yep, the Dick Calkins
of Buck Rogers) in the better stories; chiefly
in the later Autrys and best Johnny Mack
Browns, Calkins definitely wrote many Red
Ryder scripts in the carly 1950%s, and I
strongly suspact hie hand in the most inter-
osting Autry.-a and Browns. Elizabeth Beechor
whs alsd scripting weosterns and movie adapta -
tions in the carly 1950's, and she, too, may
have done some of the mere imaginative ator-
ies.

With Fll, the Autry magazine became a
monthly, and the time gap beltween Autry as-
signments had virtvally disappeared. The art-
ist's drawing bocomes steadily smoother, his
handling of western scenary and characters is
becoming exceptional. Mo other western comic
book of that period approaches the best of theas
early Autrys for exeoallence in depleting the
American Southwest. Bed Eyder mipght, but
Harmon's work is comic strip, with the addi-
tional time and money for careiul creation.

SEMNSE OF WONDER = 3T




- TPhen, a bombshell! The difference be-
tween the drawing in F15 and #15 is startling!
If this artist had contimed to use the drawing
style he suddenly springs in #16, he might
today be the most copied originator in the
field.

His use of design, heretofore subordinated
to realisrm, suddenly breaks through, and ev-

ery figure, every shape, is designed. The
artist uses much less black shading to show
form, tut indicates depth by the careful jux-
taposition of shapes. GClear-cat, finely de-
signed shapes (it within and against each ot-
ker in a guite unique illusion of reality, and
the overall impression is very pleasing. A
young girl is handled particularly wall.

Again, the artist has done the original.

I don't remaember anything like this style in
any other comic book ar strip. It may have
come partially from a study of the 1%th Cen-
tury French painter-drafteman, Ingﬂ:-l. whom
our artist had long admired, bat it most Ukely
reflects his own particular baliefa and way of
seeing. The element of design is strong in

all of his work, and here in #16 it is set wing-
ing frea.

Incredibly enough, in the back pages of
£l4, this fine style is beginning to weaken,
amd l:nl,r Fl7 has disappeared. Why 7 1 suspect
that arch-nemesis of all comic book illustra -
tors: Eirme. This particalar style would re-
quire far more careful layout and rendering,

and it is probably that deadlines necessitated
a less demanding way of working., Deadlines
« « « and an opportunity too good to pass up,

As the most consistent and reliable adven-
ture illustrater Whitman had been able to
find, he now had the opportunity to make more
money than he ever had before, and he made
the most of it. He appreciated fine books and
expensive sportacars, and the only way to
achieve them at the page rate Whitman was
paying was by long houre at the drawing board,
arnd incredible drawing spead. Almost anyone
can chain themselves to the board, but entirely
without assistance, this artist was socon pen-
E:ﬂ'il'l]. lette :Ini. and i:u!d.ng_ an averige af bwa
complete adventure comic books per monthl

Tet look at these Autry pages. Rushed,
they are at tirmnes, bat it is not the design and
storytelling that sulfer. Page after page,
story after story, even where most evidently
pinched by deadlines, his work is strong, the
drawing is firm . . . and the magazines
sold.

FLT through #21 appear to have been pen-
cilled somewhat similarly to Flb. Once
achieved, the basic etyle would not be eany to
forget, mnd for some artists, pencilling, rather

l.‘!ul.n-.hﬁgu-tu. Dominigue Ingres (LTED -
1867) waes & French Meo-Classie painter.

than inking, comes closer to thelr fundamental
way of seeing, thinking. The inking atyle of
#17 - §Il is too heavy and swiftly done to match
the unique images of Fl16,

#22 through #26 have other artists on the
lead atory, with our artist deing the short

:atories in the back of the book [except #25,

wherein he dees not appear at all). Ide not

know the name of the artist of #2322, but in F23
is Nicholas Firfires -- a fine art painter af
western scenes whe went back to his easel in
Spnta Barbara when Geneg Autry ceased being
published.

. In #27 our artiet returns for & one night
stand, and a great one. For the first time,
the story iteelf is interesting from a view-
point other than the classic ranch-town-
sheriff -hero bit . . . with a wild old man
wha lives with a bear, Indians, and an ex-
citing storyline. Cur artist is unrushed and

consistent. Flé was pn unexpected tour de
force that weakened . . . ¥27 comes off per-
fectly.-

From #28 to 37 it is sometimes Firfires,
sometimes cur artist, on the lead story, OF
this group perhaps only §34 approaches the
guality of §#27, with sorme unisual characters
and use of textares. [t also features & patite
blonde who bears a ¢lose resemblance to
Sybil, & young lady the aztist knew at the
time.

#37 is the last GENE AUTRY the artist
was featured in, He did the second stories
in 3% {(wonderful arterork of a New Orleans
setting} and #40: but by the time he was no
longer drawing Autry, he was illuatrating
JOHNINY MACK BROWN.

I my opinion, JOHNHY MACK DROWHN §2
io the bost wastern illustration this artist has
dona. It may ba the bast artwork he haa done
in any comic book. It may even be the most
truly "western" comic book ATYOne hae done!

It benefits from a fine script, in the
clasaic western mold . . . a tenderfoot who
tarns on Johnny after Johnny Mack makes a
man of him . . . hidden wealth oo & Tanch . . .
a pratty gal . . . everything's theré. The i1-
lastration is bad-rock aimpls. The charac-
ters are real 'I.rnr]ting westernars, ungleri=-
fied, and the panels breathe sun and dust and
saddlesweat in as fine a visuval representation
of the half true/half legend southwest as it
has ever received. Perhaps others have
ahewn ue & moere universally nccopted image
of the cowboy hera, but it is interesting to
imagine what this artist might have dane had
he mot had to wae these carry-over heroces
frorm the sillieat, most untrue uses the mov-
ies ever made of the cowboy legend.

With JOHNNY MACK BROWHN #9 this art-
ist left the westerns to concentrate on other
comic books for Dell, and comic strips for

Walt Disney. Owver the years, his western
illostrating has appeared very intermittently

in Buck Jones, Rex Allen, Annie Cakley,
Jesse James and Range Rider, and none of
thermn exhibit the drawing and strong feeling for
the theme as does JOHNNY MACK BROWN #2,

His work changed quite drastically in the
mid-1950"s; a change that would seem to be
largely responsible for the present day re-
jection of his work by so many comic book
fans, That it may be only that special breed
of cat == the fan -- who is rejecting his work
might be inferred from the fact that the com-
ie book that carries his work today e one of
the bast gelling on the stands, and that his
work was in the incredibly successful DAYVY
CROCEETT (good for eight rmillion copies
acld in its very short life).

How can this artist who is so criticizaed
by Fandom, this paragon of speed who once
illustrated nine complete pages in one very
long working day, this man whe never looks
at a comic book, especially ones he himseld
hae done . . . how can this artist, despite

these sceming handicaps, produce best-sell-
ing comic books 7

wrParhaps it isn't the whole answer, but the
simple fact may b that he is & fine natoral
artist who can tell & story originally, Espsc-
ially here in the later issuce of this cight inch
stack of comie books, the beautifully designed,
strong, simple panels tell & story as well as
any Lhave aver bean told in the comic book
form. While we can't always identify our-
selves completely with his heroes, they are
nok coples of any other that ever existed. Hia
atyle is unique, and st this date in comic book/S
strip art, how rarc that is!

Wh-:r: does this artst rapk in the pantheon
of comie book greats? My own opinion is
that we have yot to sae the heights to which
hig earlier, better work will be prized. The
passage of time tends to confer the favor of
approval on the strong, the simple, and the
truly eriginal. We still stand too close,
perhbaps, butl strongly suspect that time will
certeinly favor this artist's work and reputa -
tion: though the artist, it would saeom, cowld -
hardly care less!

x L] L L

For those fans whe haven't already
gucssed, and for those who do not have a
like atack of cormics wherein to trace his art
to the recognizable mature style, and for
those collectors whose alter-egos are search-
ers after comde book eaoterica . . . & very
disolute -looking character is inscribing this
artist's nnme on & tombstone in panel 1, page
9, of TOHNNY MACK BROWHKN #3 (Fan-Mar
1951).

B. M.
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riginally, I planned to editorialize

in this apace -« in the traditional

goneée, riather than the somewhat now -

fangled fannish sensc of just @lking
aboat the fansine, etc. At this point, I:.h:l-ug_h.
after weeks of typing and pasting and trans -
fering rub-off lettaring (and no, Harvey, jus-
tified rearpins just aren't worth the trouble),
woll ... I'm too exhausted to discuss pro.
posed topics like "art-zincs ve. article.
zines". Besides, that gort of editorizing
just isn't ene of my talents. I have a list
of things to cover sitting on the desk before
me, and by George, I'm going to go right
down it, point by point.

My advertizing a four-color cover in RB-

CC was, obvicusly, overly ambitious and pre-
mature. While I'm happy to report that Sense
of Wondsr is beginning (I repeat, bepinnin
to hold its own financially, it may be a while
befors I can manage that kind of lavish pro-
duction. Four-color covera are espoecially
goodd if you plan on hawking your fanzing at
comicons or on newsstands ... snd I would
never deny that they are Very Mice; peroon-
ally, I would profer a 40 page fanxine in black
#nd white rathor than & 25 page zine with color
covers, if a choice had to be made. After
all, Sense of Wonder isn't an “art-zine'' of
the Infinity /Inanity ilk. If I had to describe
the stromgest point of SofW it would be the
articles and lay-outs. There are plonty of
customers around 6 gupport all kinds of fan .-

sgineg. (I could point cut, samewhat cynd-
cully, thata fanzine ke Phase just couldn't
hack it . .. despite the Jonsses and Wright -
gons. | I stubbornly hold by the theory that
"quality will eut'. In other words, if you've
fot something pood, it will find its marhket,
And if you don't ... why, then you either be-
come & martyr (aé [ did with earlier issues
of ScfW), function with a small eirculation,
discontinue, or alter your product so that
it supplies a real demand,

Didn't I say somewhere back there that
I wouldn't discogss the azt-zine [ article -zine
question? Ah well ... ye editor can't resist
shooting his mouth off cccasionally. And, as
[ believe Roy Thomas once said, you protty
much have te tolorate such idioscineracios,
because the editor is also the pabliSher,

I am constantly amazed at the help I've
received [rom o many fans ffriends. For
axample, Allan (E.R. B, Digest) Tompkins
provided ramercus photocoples for John Ryan's
articles and insisted on f!}l]{i_ﬂﬂ the bill him-
sclf. Ray Miller, Joo Brancatelli, Tony Isa-
bolls, and Jan Stenad all lant me arbwork from
their collections. When his flrst finlshed
cover wad fuined in a Phoonix flood that in-
undated his hame, Don MNewbon found time to
do not one, but two full-pagers. And Dick
Kyle came through with Vinee Davis' beay-
tiiul photo study of Jack Kirby. Heross all!

But, without alighting the aforementioned

gentleman ong Bik, I must gingle out John Ryan,
without whorm half these pages would be a
rather stark white, John -- remember how
you couldn't manage anything new for me be-
cRage you were g0 busy? -- Famous Last
Words, if I ever heard them, Seerms like
ancient history now, after you wrote one and

a half new articles and supplied twice as many
photocopics as I could possibly use,

T'his issue containg twe reprints. The
main body of the Yarmak article, as stated,
ran in the long-defunct E.R. B. Digest, and
"Model T to T-Bird" saw priot in Capt, Bil-
jo White's Batraanis #1 ... way back in July,
1964 (muy firet fanzmine). Due to thelr excellenca,
their age, and their rarity, I doecided to dast
themn off == do some updating - - and , with the
best wishes of editors Tempking and White,
here they are. [(Bob Cosgrove's fine Kirby
piece and Jim Schumeister's equally fine car-
toons were given trial runs in comics apa,
CAPA -Alpha. )

Wh}f back in issue FLO, in an editorial en-
titled "Transition"”, I talked about how my
concept of Sonae of Wonder wan chanping,
ind how I envisioned the fangine ag improv.
ing until it became & well-balspsed, infarrma-
tive magazine of the graphic arts. [ talked
in somewhat lofty tones about what I felt the
goals of the fanzine shouwld be. MNow, several
months and two issves later, I see a substan-
tinlly different fansine before me -- one that,
I think, has taken & couple giant steps toward
becoming the sort of journal I wanted, and I
felt Fandom wanted. What I want to know is,
do you approve T Does the direction SofW
has taken please you? How would you alter
it if you were aditor ?

Let me koow, either by writing a lefter
of ré-ordering and including a brief note.
Feedback iy essentinl if I am to know how
SofW looks to you; in many ways, ['m too
cloge to it to look at it objectively.

do wrlite (published letters merit a free
igh} ... and re-order. §13 will cost 754,
and subseriptions are $1. 50 for #13 and 14,
or $3. 00 for #13 through 16. With your support
Senge of Wonder can continue improving, and
can ko pablished more often.

#13 will be out as scon as possible, and
that will depend largel ¥ on the amount of
tirrie it takes to amass the funds,

I gucas that's all for now. Take care, have

fun ... sajoy yourseld,
Felcg)/
1y 3

Bill Sche
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