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ARTIST PROFILE

RALDPH

My name is Ralph Eric Fowler, born July 11, 1953,

a native Tampon (as in Tampa, Florida). Very 1imited
education, no formal art schooling. What time I did
spend in school I did projecting myself into drawings
I did instead of the fundamental 3-R's.

I just started doing artwork for reproduction pur-
poses a little over a year ago as a sideline while
working full time as a progressive musician. After
reaching a peak in music I decided to trade the ego
boost of performing music for the self-satisfaction
of artwork. I had considered being an architectural
delineator but that would not have satisfied my desire
to create. I've always been a sci-fi fan, mainly of
sci-fi cinema because of the creative crafts involved
in production and the visual impact. Visual impres-
sions are the key. You have no doubt heard that a
picture is worth a thousand words. Artwork done with
artistic flair, technique and style is very pleasing
visually. But there are already so many artists
there. I started on the other side of the art spec-
trum and I want to do the best with the little niche
that I'm in.

Why I specialize in space craft is because, 1ike
cars on Earth, they are a symbol of freedom, Until
man evolves into a kinetic-energy 1ife form he'll have
to rely heavily upon space craft to act out necessary
exploration, desires and also to escape overcrowded or
hostile environments. The more complex space craft
become especially where it involves size and capacity
the more they merge with architectural concepts.

Why I am interested in futuristic cities is that
cities are a symbol of security, progress, a place
where man gathers together his achievements, enjoys
them and preserves them.

My favorite artists are (in order) CHRISTOPHER
FOSS: If you ever wonder what space craft and space
structures will most 1ikely look 1ike, Chris Foss has,
on his book cover art, shown the most advanced insight
and realist-perfectionist technique of any sci-fi
artist. So spectacular and impressive are his paper-
back covers which show nothing but space craft, he
doesn't have to involve human or alien physical forms
or action scenes that appeal to a broader, slightly
less intellectual audience. ROBERT McCALL: He at-
tempted to inspire people by a whole book of his vis-
ions of what man might achieve in space. His most
famous and refined work was done for NASA; promotional
artwork for "2001", and a 60' x 60' mural for the
Smithsonian in Washington. He's been referred to as
"Best Space Artist", a generalized analysis. His
specialty is not necessarily his art technique, but the
genius behind his concepts. You might note that many
sci-fi movies have taken his ideas and turned them in
to sets; the space station that was "Earth II" was his
design; "Space: 1999" took his antigravity space port,
built a massive model of it for one of their episodes,
and then claimed that they didn't derive the design
from his book. ‘One of his most recent assignments was
as production designer-consultant for the upcoming
"Disney" disaster in space flick. DOUGLAS TRUMBULL
for his space craft and technology related cinemato-
graphic achievements; "2001" and "Silent Running" to
name two. It makes me sick that they keep trying to
give Brian Johnson credit for special effects in
"2001" when all he was was just a model builder.
Douglas started in an architecturally related field, as
did ROGER DEAN, an incredibly inspired artist who did a
lot of work involving architecture and space craft.

FOWILER

There's a flock of artists and new S.F. illustrators
using his ideas.

The limited artwork I have done so far has been but
a primitive climb up the ladder to super-realism in
art. I try to force perspective and use contrasts to
give my work depth and something more than a two dimen-
sfonal appearance. In my motion picture reviews (such
as "Silent Running" in RBCC #132, "Flesh Gordon" in
this issue and "Logan's Run" which is soon to come) I
try to make details stand out that were previously un-
noticed. I also like to recreate scenes from a differ-
ent vantage point. In the original artwork I do I
would like to, within my field of specialties, present
thought provoking spectacles, with possible underlying
philosophical themes; new concepts and combinations of
concepts done in a realistic-dimensional style that
will have enough visual impact and detail to keep the
eye and mind interested. In my style I put as much
detail as possible. Many artists, going by artistic
rule, pre-focus the viewer's eyes on the main subject.
By detailing all parts of the picture, I let the view-
er focus his own eyes on what interests him the most.
Another interesting aspect is that in a "spacescape"
there would be no Tloss of detail with distance, with
no atmospheric interference, a concept that many
artists with Earth-bound art training aren't hip to.

Eventually T would most like to do paperback books
(hard to believe, as primitive as my style is now) ,
although if I thought it were possible T would also
Tike to work in motion picture special effects.

One thing I want you to understand about my art-
work is that I try to make my renderings as accurate
and detailed as any photo (if not more) which takes
a lot of time in conception. Of course I don't use
an opaque projector, which nearly all of Norman
Rockwell's paintings in my lifetime involved. I do
things the hard way. For example, in the "Silent
Running" scene I did with Dern hitting the Drone, I
had to make a miniature of the A.T.V. which he was
driving, draw it as it would be seen from about 3 scale
feet away, draw from the Drone model I built as it
would be seen from 1 1/2 to 2 feet over it's shoulder,
and quite a few other steps to try to take all these
3 dimensional objects and work them together into some
sort of composition.

If 1 were doing original artwork such as in the
drawing I call "City" ?E.I. #2); 1 think it up, sketch
it out and throw it all together in less than a week!
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ARIEL #1 - $5.95 - 84 pages (9 x 12) - Published by
Morning Star Press, P.0. Box 6011, Leawood,
Kansas 66206
This volume, subtitled by the publishers as "a fantasy
magazine", is an ambitious attempt to take the art and
article fanzine further than it has gone before and
raise it to a pinnacle of previously unachieved in-
tellectualism. But to do this you need people who
are actually intellectual, and who don't just think
they are.

The main example of this shortcoming in ARIEL is in
the Frank Frazetta interview, conducted by the pub-
lisher Armand Eisen, who continually compares Frazetta
to the loner personality exemplified by Marlon Brando
in THE WILD ONE, asking the most absurd questions in
doing so, and even has contrasting photos of Frazetta
riding a motorcycle with similar photos of Brando right
next to them. He even analyzes the movie while talking
to Frazetta and draws very shaky parallels. I'm sur-
prised Frazetta put up with it.

The 16 page Richard Corben strip "Den" is reprinted
in full color from GRIM WIT #2 and although it's nice
to have it in a more durable format color printing needs
a coated paper, not the uncoated stock used here, for
the best results. So although it looks very nice, it's
not as perfect as it could have been.

A four page article on pulps is pretty much a waste
of space as it says too little about too much, mostly
just saying that the old pulps were pretty amazing. It
is the type of non-information information which is
often used as filler in MEDIASCENE.

Six pages are appropriately devoted to Hogarth and a
discussion of his new Tarzan book, and this is a very
worthwhile feature.

A five page article on Batman discusses the character's
metamorphosis and although it isn't bad it strikes me as
the kind of article someone would do because they couldn't
think of anything better to write about, and there are a
lot better things worth writing about in comics.

Following this are six pages which I object strongly
to. They are a six page excerpt from BLOODSTAR by Richard
Corben, another Morningstar Press publication. I don't
believe the reader should be expected to pay $5.95 for a
book Tike this and then be subjected to a six page ad
disguised as a feature.

There is also an article on "Conan the Existential"

A FINAL NOTE: The only reason for CRITIQUE is as a service to fandom.
Poor we are trying to do then let us know. Your support can be shown in numerous ways: If you
order an item because of our review then please mention CRITIQUE in your order, and of course

the RB&CC would appreciate your subscription and advertising support. Naturally, your comments

CRITIQUE is basicly a review column, but we will not specificly recommend that you buy or not
buy a particular item. We will review each item to the best of our ability and let each
reader take it from there. We will be reviewing almost any item (fanzines, prozines, records,
portfolios, tapes, posters, or just anything of general interest) with one exception. We
will not be doing any SFCA publications for obvious reasons. CRITIQUE offers a readership
of nearly two thousand and CRITIQUE will also offer the publisher of any item we review
up to one hundred words of free space to rebut his review, if he chooses to do so, providing
his review is less than an "8" rating.
Good our hands at least five days before the ad deadline of the next RBACC or they will be run in
the following issue. If you have an item you would like reviewed, send a copy of it to:
CRITIQUE, 6351 S.W. 43 STREET, MIAMI, FLORIDA 33155

A few things to remember: Where UNDERGROUNDS are concerned, you must be 18 or older to
order them. A1l fanzines reviewed are 8 1/2 x 11 with offset printing and wraparound binding
unless otherwise noted. From time to time there may be a publication over which two of our
reviewers have wide disagreement and in which case two reviews of the same book will be run

A1l rebuttals to appear in the next column must be in

If you appreciate what

JAMES VAN HISE / EDITOR

which spends four pages explaining how Conan is what
he is because he made himself what he is. It's okay.

There is also some fiction, two poems by Robert E.
Howard, a biography of Frazetta and an article dis-
cussing his artwork.

The front cover is in full color and is by Corben
and the back cover is the Frazetta Conan painting from
CONAN THE CIMMERIAN, cropped slightly though.

A1l in all, ARIEL is an ambitious attempt which in
this first issue lacks mainly in imagination in choosing
subject matter and waffles back and forth from very good
to very fair.

RATING 7 / JAMES VAN HISE

HOT STUF' #3 - $1.50 - 60 pages (7 x 10) - Published by
Sal Quartuccio, 770 East 45 Street,
Brooklyn, N.Y. 11203
I'm not thoroughly familiar with the first two issues of
HOT STUF', but I know enough about them to know that
there's been a slight format change. The first two
issues were done as 8 1/2 x 11 slick, general material
fanzines, whereas HOT STUF' #3 is more like an under-
ground, in both size and content.

I might clarify here that the reason I'm not very
familiar with the first two issues is because upon look-
ing through them I was not at all impressed. The art
and layout was professional and attractive enough, but
the material just seemed too boring and meaningless.

As a whole, it seemed like a pointless mishmash of
artistic experiments that failed.

HOT STUF' #3 at least has a unifying theme. The en-
tire issue is called a "special 50 page fantasy novel®,
centering around an evil and immortal sorcerer and
necromancer named Roodmoth Urthruk, The tale chronicles
portions of his eons-long existence, and the effects his
powers have had on a land called Estravan, and the sur-
rounding areas and oceans.

The story is told in several chapters, each one drawn
by Tim Kirk, Richard Corben, Herb Arnold or Stan Dresser
A]]t$Ut gneHafbtRe c?gpters (the Dresser strip) are
written by Herb Arnold, and it seem
for the hack of it. e o e
. Artwise, HOT STUF' #3 is only fair. The Corben art
is, of course, the best, but with the Herb Arnold
script (which Corben collaborated on), it can't com-



pare with some of Rich's Warren material, or BLOODSTAR.
The Tim Kirk art is nice, as it is a bit of a rarity

in this form. The Stan Dresser art (an artist we

first saw in FANTAGOR) is probably the worst. Dresser
has an interesting style, but it just isn't "comics",
and he doesn't spend enough time polishing 1t up.

When we first saw Herb Arnold in FANTAGOR, some thought
he might develop into another Corben. O0f course Arnold
has improved, and much of his art here is nice, but
he'11l never become a genius of Corben's calibre.

Finally, what spells doom for this book, is the
writing. Like Dresser's art, Herb Arnold's writing
here is just not "comics". It doesn't read smoothly
and he's trying for an H.P. Lovecraft feel in his
dialogue. Much of Lovecraft's work is a laborious
reading chore, and to imitate such a style within a
comic strip is artistic suicide. On top of that, the
pacing is bad. The reader is constantly having to
look back to see which character is which and where
he last was. I've seen better writing in a Charlton
comic.

Conceptually, the story in HOT STUF' #3 is a very
good one, and a fertile ground for a plethora of in-
teresting developments. But the handling of the
whole thing was just too rough to be considered a
quality work.

I would say, though, that HOT STUF' #3 is worth
$1.50, if only for the great color cover by Corben,
and the interesting interior art by Corben, Kirk and
Arnold.

RATING 5 / MARK BURBEY

STAR REACH #7 - $1.25 - 52 pages (7 x 10) - Published
by Star Reach Productions, Box 385,
Hayward, Ca. 94543

The publishers refer to this enterprise as "A new

genre...The unique synthesis of underground and over-

ground..." It is definitely something different and

in the early issues in which they had the talent to

pull it off it was successful.

But now editor Mike Friedrich is drawing his mater-
ial almost exclusively from amateurs and unknowns which
in itself isn't bad since every working professional
was an unknown once and they had to start somewhere.
Friedrich, though, seems to have peculiar editorial
tastes as most of the material in this issue is pretty
mundane and hardly what I would call exciting either
visually of intellectually.

There's stories about a man meeting God (a crusty
old man on a distant planet) and doing 1ittle with the
concept or the possibilities; and there's also SF, and
stuff which seems more Tike it would be home in an
underground, as far as importance goes ("My Fears").

The best strip is "Skywalker" by Mike Vosburg and
Steve Englehart as it does do some interesting things
in the comic format, but even it isn't that great.

I just couldn't really get involved Tn anything
that's in here.

What will save the issue and make it sell is a full
color wraparound cover by Barry Smith (super detailed).
STAR REACH is just not taking the time, or making

the effort, to Tive up to its potential.

RATING 5 / JAMES VAN HISE

SECRET AGENT X-9 by Dashiell Hammett and Alex Raymond -
$8.95 + $1.00 for postage - Published
by Nostalgia Press, Box 293, Franklin
Square, New York, N.Y. 11010

In view of this issue's spotlighting of Alex Raymond's

premiere creation, FLASH GORDON, it seems appropriate

to consider another of his creatures, SECRET AGENT X-9.

This volume reprints virtually all of Raymond's work on

X-9--from the strip's beginning (January 22, 1934)

through Sept. 1935 (Raymond gave up the strip in Novem-
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ber of that year), omitting only about six weeks of
continuity (March to mid-April 1935). Measuring 8 1/2
X 11 inches, the book prints 3 strips to a page, a for-
mat that showcases the strips at about the size they
originally appeared in newspapers. Bill Blackbeard
supplies a short introduction, complete with samples

of the other detective strips of the period against
which King Features intended X-9 to compete.

Although many of the strips appear to be repro-
duced from newspaper clippings (or poor proofs) and
therefore lose a little detail occasionally and blur
solid blacks, the reproduction is otherwise satis-
factory, presenting a healthy sample of Raymond's
artistry during his developmental stage.

Raymond employs more shading and feathering when
modeling in X-9 than in FLASH of the same perjod;
perhaps FLASH was rendered with a simpler line be-
cause Raymond was allowing for the added dimension
of color. In any case, his illustrative technique 1n
the X-9 strips seems much more sophisticated than in
the early FLASH--a fact that ought to lay to rest any
remaining doubts about whose hand was chiefly respon-
sible for the distinctive Raymond style: Austin Briggs
wasn't with Raymond at the beginning of either strip.
(If my column elsewhere in this issue doesn't con-
vince you, you can compare Brigg's work on X-9 with
Raymond's: twenty-four 1935 Briggs X-9 dailes--clearly
inferior to Raymond's work--are included in this
volume.)

In 1934, Raymond was unknown; the most ballyhooed
facet of King's new detective strip was that it was
written by Dashiell Hammett, then one of the foremost
writers of "hard-boiled" detective fiction in the
world. By this time, however, Hammett's creative
juices were drying up, and he was devoting more time
to the bottle than to the typewriter. His X-9 con-
tinuity was the last writing he would get into print--
despite the fact that he lived until 1961.

This book prints five X-9 episodes, of which the
first three were written by Hammett. (According to
Maurice Horn, Hammett did four episodes, leaving the
strip in April 1935; the fourth Hammett episode is
apparently the omitted 6-week continuity in that year.)
The last two episodes in this volume were reportedly
written by Raymond. In contrast to the first three
by Hammett, the plots of the last two stumble along
with motiveless actions and narrative breakdown leap-
frogs from one event to another, filling in continuity
gaps with huge chunks of narration. Both these adven-
tures rush to conclusion, much of the action taking
place "off-stage." If Raymond did write the Tast two
episodes, they reveal clearly how badly this gifted
illustrator needed a writer,

Hammett's stories, although much more complex than
most comic strip fare today, progress smoothly from
event to event, making good sequential sense. Hammett's
X-9 is his Continental Op all over again: tight-1ipped
and grim, he's a humorless, ruthless, and nameless man
("Ca]] me Dexter--it's not my name but it'1] do"), ded-
icated without personal reservation to the fight against
crime. (His family was murdered by gangsters, so he
swore vengeance.)

The book gives us all we could want of Raymond's X-9
and introduces us fully to X-9 himself--a figure in the
history of the comic strip who, until this book, ‘was
known more by reputation than by actual experience.

The book is clearly worth the money; as a comicstrip,
X-9 rates maybe only 5, but as a historial document,
this book rates much higher.

RATING 8 / R.C. HARVEY

WITZEND #10 - $3.00 - 52 pages - Published by CPL/Gang
: Publications, P.0. Box 877, East Derby Sta.,
Derby, Ct. 06418. Add 50¢ for postage.
When WITZEND first appeared over ten years ago, then



under the editorship of Wally Wood, it paved a new
direction for fanzines and even today those early
issues are still regarded as classics.

But the new WITZEND just doesn't display as much of
this excitement and inventiveness. When I first re-
ceived a flyer announcing publication of it it sounded
all too much like an issue of CHARLTCT BULLSEYE which
is not to demean that publication but it and WITZEND
are on two entirely different creative planes.

The cover is by Wally Wood in the old WITZEND tradi-
tion and the six page SALLY FORTH strip by Wood main-
tains this atmosphere.

The eight qage strip "The Avenging Dodo" is also in
this fine early tradition as the artwork by Mike Zeck
is the finest strip art he has done to date. The story
by Bill Pearson is very good but seems to end too soon
and should have used at least one more page to draw the
story to a close and make one final statenent in the
way events in the rest of the story did.

"Lost In A Dream!" is well drawn by Dick Giordano
but the unimaginative story (well told without captions
or dialogue) by Bill Pearson is again a shortcoming.

"39-74" drawn by Alex Toth is also co-ploted by him
but even this doesn't help it. It's a prosaic 1ittle
mystery which is only mildly interesting to read at
best. The art by Toth is excellent but is marred by
squeezing it into eight panels to a page, when it
would Took much better in six, plus the identical page
to page layout gets pretty monotonous by the time you
finish.

The three page strip by Howard Chaykin is experimen-
tal and interesting but one can't help but ask the
question why?

"My Furry World" by Nic Cuti and Joe Staton is a
funny animal S&S strip with better than average Staton
art and an okay script. Again, though, this strip
would seem more at home in CHARLTON BULLSEYE. The
reason I keep mentioning this publication is because
it is published by the same people who published this
issue of WITZEND...and it shows.

WITZEND and CHARLTON BULLSEYE are two completely
different kinds of publications and one should not be
treated the same as the other and the fact that they
were,made this issue of WITZEND much different than
what WITZEND once was. Editor Bill Pearson unfortun-
ately took the credo printed as the backward of this
magazine too seriously. It reads, "This publication
has no theme, purpose, or significance. Forget every-
thing you have seen and read in the preceding pages.”
ﬁera Bill Pearson a better editor, none of that would
e true.

RATING 6 / JAMES VAN HISE

KURTZMAN KOMIX - $1.00 + 25¢ postage - 36 pages (7 x

10) - Published by Krupp Comic Works,

P.0. Box 7, Princeton, Wisc. 54968
This is an underground comic but it is hardly for
adults only. The underground has long recognized the
influence of Harvey Kurtzman and has often had him
contribute new material to their publications in re-
cent years.

This zine is all reprints with the exception of the
full color front cover illustration. What it reprints
are many of those classic short strips done by Harvey
Kurtzman in the late forties and fifties, such as
POT-SHOT PETE, SHELDON and HEY LOOK. What makes their
collection here so valuable is that most all of these
strips appeared in some of the most obscure comics
imaginable as fillers.

These strips are printed in black and white from
either the original art of excellent proofs as the
reproduction is perfect.

Although not every last one of these early strips
are reprinted here, the selection is very good.

_The inside front cover is a special introduction
written by Robert Crumb.

Obscure as these are, they were often Kurtzman at
his best.

RATING 10 / JAMES VAN HISE

MEDIASCENE #22 - $2.50, subs 6/$7.50 - 36 pages, tab-

loid on quality paper - Published by

Supergraphics, Box 445, Wyomissing,

Penn. 19610 &)
Somehow, for- some reason, the one in charge of publici-
ty for STAR WARS decided that Jim Steranko's MEDIA-
SCENE is so great and wonderful that it should be
handed the largest amount of publicity material yet
released on this film, a total of nine tabloid pages
of material including stills and artwork. There's no
denying the ideal format from presenting this material
as two of Ralph McQuarrie's pre-production paintings
are printed in full color, one full tab size and the
other double tab centerspread size. There's a good
behind-the-scenes article on STAR WARS, more fing pre-
production drawings, and an article on the upcoming
Marvel Comics version.

The other major article of interest and importance
is a single tab piece on WIZARDS, the sword & sorcery
animated film to be released by Ralph Bakshi studios
this spring.

"Sypermen Of The Cinema" is a typical MEDIASCENE
filler piece which devotes two full pages to some
stills and a capsule history of the science fiction film
which does little more than 1ist titles in chronologi-
cal order and pad it with a 1ot of prose to disguise
it as a legitimate article. It doesn't work.

The remainder of the issue is ads and news for up-
coming comics and movies.

If not for the STAR WARS material it would be a
pretty mundane issue as on his own Steranko just
doesn't come up with heavyweight features 1ike this.
But if you haven't seen anything from STAR WARS yet,
or even if you have, this issue is a must have.

RATING 8 / JAMES VAN HISE

MEDIA SPOTLIGHT #3 - $1.25 - 52 pages - Published by
Irjax Enterprises, 13016 St. Charles
Place, Rockville, Md. 20853

Since I reviewed the first two issues of this and

trounced it good, it is only fitting that I should re-

view this latest issue which contains a lot of vast

improvements, as well as some of the same old nonsense.

After two issues the staff finally realized that
they knew absolutely nothing about layout and graphics,
even though all it takes to do good layouts is a good
eye and some intelligence...which I guess explains it.
Thus the art direction for this issue is credited to
Brill & Waldstein, obviously a graphic arts firm. Now
everything has snappy layouts and bold type, and it's
even proof read since grammar was never one of their
strong points.

Some of the writing in this issue is actually good,
but not a whole lot of it.

Mostly the improvements have been in the appearance
so that the person looking at it on the newsstand won't
pass it up as sloppy trash as they would have before.

"Hotline To The Stars" gives the appearance first of
being a newsline on the STAR TREK actors but then flies
off on tagents about actors who are never named and
winds up talking about STARSKY AND HUTCH!

There's a four page interview with Roddenberry which
isn't extremely up to date but is still very good and
the best feature this issue.

But then outside of a science feature, the rest of
the issue is typically unimaginative. Lynn Lango, one
of the absolutely worst writers I have ever read turns
in two pieces, the worst being two (gag) Star Trek peems
which are supposed to be songs. And she's the special
feature editor! The other articles are either incom-
plete, badly written, or simply poor ideas.

The inside front cover is a drawing stolen off the
back cover of TREK #4 (it's simply traced, reversed and
inked with very slight differences).

Good graphics do not make bad ideas better!

RATING 5 / JAMES VAN HISE
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SINT/ARY

This is a column of opinion and discussion of wﬁat’s
happening in the world of comics today. My intention
js to make this a lively and interesting feature.

I had made a list of the subjects I planned to dis-
cuss this time and hadn't chosen the lead item yet when
suddenly D.C. Comics announced their price increase.
This took me completely by surprise as it has only
about a year since the last major increase. In fact,
this move has been so sudden and kept such a secret
that the price rise was only announced to fandom a
couple weeks before the comics with the increased prices
hit the stands! So whereas fans were grumbling over the
30¢ comic book, it's now become the 35¢ comic book! In
these days of declining comic book sales, the companies
seem to feel that only a more expensive product can see
them through. Part of the reasoning behind this is that
the more expensive a book the larger cut of the price
goes to the newsdealer who displays it. “If the news-
dealer makes next to nothing on every comic he sells,
he's not going to care as much if he stocks everything
or nothing. When comics were 20¢ the newsdealers re-
ceived about 3¢ for every comic sold. So the rise in
comic prices cannot be completely tied to rising print-
ing costs, etc. And yet I have talked to newsdealers
and they aren't all that happy about the rising prices
of the comics they sell. As one put it, "The kid who
has a dollar to spend on comics used to be able to get
four comics for that dollar. Now he can only get three."
And this was spoken right after they went up to 30¢!

The point this man was making is that these kids only
have so much money to spend on comics and when they get
more expensive the kids just cut down on the number they
buy. Declining comics sales seem to bear this out.
Kids do seem to have more money to spend on comics than
they did ten years ago, but it isn't enough to bridge
the gap when the average comic is 35¢ and the specials
are 60¢, $1.00 and $1.50. He is still not going to be
able to buy as many and this means that a title which
perhaps doesn't appeal as widely to the more youthful
audience which supports the industry, but yet which is
a favorite in fandom (such as the recently departed
WARLOCK) will be doomed.

Another factor in declining comic sales which I feel
is just as important as the price is the fact that most
of the comics published today are pure junk! They have
mindless plots, poorly motivated characters and un-
imaginative stories. And this is to say nothing of the
art. In order to meet deadlines on an increasing num-
ber of titles, most of which are poor and which die
only to be replaced by more poor titles, the companies
hire merely competent artists whose major accomplish-
ment is that they can meet deadlines, even though the
work they turn in is dull and uninspired and which
fills the newsstands with dull, uninspired comics which
die to be replaced by still more dull, uninspired
comics in an endless cycle. Their moto is "I don't
want it good, I want it today". It is for this reason
that when someone 1ike a Brunner or a Starlin appears
they are so highly praised because their work is so good

BY JAMES VAN HISE

that it stands out miles above the garbage surrounding
them. That's why so very many of the working artists

in comics today, such as George Tuska and Frank Robbins,
never turn up as featured guests at conventions. The
artists admired and respected by fandom only contribute
a small fraction of the total newsstand product while
the others produce work which is published today and
forgotten tomorrow because quite simply the comic com-
panies are simply trying to publish more books than
they have the available talent to support.

But there's another reason why there are so few
worthwhile comics published today. Decisions are made,
often which we never hear about, which kill beautiful
ideas before they are ever given a chance for life.
Have you ever wondered what happened to those Steve
Englehart/Frank Brunner issues of DR. STRANGE which
were announced shortly after they left that title? They
were going to be done as filler issues as Marvel some-
times has these done in case an issue misses the dead-
line. Well, Englehart and Brunner were eager to do a
story involving Dr. Strange going back in time to the
1930's and battling Fu Manchu. They wanted to get start
ed on it but Marvel kept putting them off until finally
they were told to wait until after the DR. STRANGE bi-
centennial issues. Those DR. STRANGE bi-centennial
issues were undoubtedly the most absurd idea in comics
history as what has the 200th birthday of the U.S. got
to do with DR. STRANGE? Nothing, and Marvel proceeded
to do unspeakable things, destroying the concepts and
the character which Englehart and Brunner had so care-
fully crafted over many months. Englehart and Brunner
then refused to do the planned Dr. Strange issues be-
cause of the ridiculous things Marvel had done to that
title. After all, Captain America is the character to
do bi-centennial stories, not Dr. Strange! In trying
to do something different, all Marvel did was something
absurd.

Englehart and Brunner also wanted to revive the
SILVER SURFER comic but Stan Lee refused, not because
of economic reasons, but because when the Surfer is
brought back he wants it done only by himself and Kirby
in the beginning (and it will be in a deluxe hardcover
book late this year). Lee feels that the Surfer is the
only character which he himself created which was a
commercial failure and he wants to make it succeed with
his own two hands. Although Lee and Kirby will un-
doubtedly do a fine job, I feel that Englehart and
Brunner could have done a better job because look what
they did with Dr. Strange.

Lest you think I'm trying to overlook D.C., I just
want to conclude by calling attention to the absurd
logo they use on the GREEN LANTERN/GREEN ARROW book as
they call it "The Award Winning Comic" when they have
specifically avoided all the elements in this revival
which made the original GL/GA series award winning.

As far as I'm concerned this is misleading and a slap
in the face of the people who made the original series
as excellent as it was, as the new series is everything
the old series wasn't and never wanted to be!
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FACE-OFF ON
‘KING KONG

When word was announced of the proposed remake,
(er, two remakes) of RKO's classic King Kong, I was, to
say the least, skeptical. And when I heard that Uni-
versal Pictures' version, which was to have used stop-
motion animation was cancelled and that Paramount's,
utilizing a 1ife-size Kong, was beset with problems
by the score, the credibility of a quality film be-
ing produced was minimal in my mind. And my friends',
And fandom's. And the general public's, the Rona Bar-
rett set. I'11 die gracefully; gladly admit defeat.

Dino deLaurentiis' new version (I can't call it a
re-make) is a quality film which I'm sure will Teave
an unmistakable mark on the motion picture world. To
compare it with the original 1933 version would be a
crime equal with blasphemy, for they are two separate
entities, each an experience unto itself. Some criti-
cisms can be made of both, though the media-mongers,
the critics, and the editorship of this magazine seem

to Rick solely.on the 1976 film. ¢

As a film, totally apart from the old version of
the old famous story, "King Kong" succeeds in it's
purpose. Though hampered by a rather mediocre script,
the audience is immediately caught in the timeless,
though now contemporary, romantic adventure. (A word
about the script - what most people seem to overlook
is that, though they are at times pretentious, the
lines in the film totally fit the character of the peo-
ple who speak them. Case closed.) The script,
coupled with John Barry's tenderly romantic, yet
subtly ominous musical score, and the fantastic, even
breathtaking locations on Kauai, serve to set a mood
that is practically unequalled in contemporary films.
(Silver Streak and Marathon Man are notable exceptions)

Just as the matte techniques and stop-motion anima-
tion made the original King Kong a revolutionary mo-
tion picture, so does now the near perfection (helluva
word there!) of the blue-screen technique to the new
film. (For more detailed information on the blue-
screen process, see the Jan,'77 issue of American
Cinematographer) The 40 foot tall, mechanized Kong
was, fortunately, only seen in 12.7 seconds of the
film (I timed it), which was indeed a blessing, for it
looked so raunchy it was a crime. However, the seven
(yes, seven) head masks worn by Rick Baker in the
close-ups of the giant ape were superb, creating unto
Kong a totally believable, sympathetic, and even human
character. The costume itself was also an achievement,
and Baker's performance (?) as Kong helped to add facets
of character to what was originally (1933) a two-dimen-
sional destructive force that didn't love the female pro-
tagonist, as the new one did, but rather felt cheated
when his "property" was taken from him. (The only time
the animated [somewhat crudely, admit it, people] Kong
showed affection toward the heroine was in the theater
when it felt she was in danger, and even then it showed
more jealousy than affection. But, I promised not to
discuss the original.) Baker's non-human, non-gorilla
positions, movements and stances make the character of
Kong an unforgettable one. I must confess I got a 1it-
tle, shall we say, "misty" when Dwan, the new Ann Darrow
character, repeatedly screams for Kong to hold her or be
killed by the Huey choppers with Gatling guns atop the
World Trade Center's tower. The climax, Kong's death,
and Dwan's subsequent hysteria, evoked tears from many

adults in the audience(s), (I've seen it three times),
as well as myself.

A1l films have their share of mistakes, and the 1976
"King Kong" wasn't without it's fubars (I'11 borrow Don
Rosa's word here, it sorta grows on you.) But to say
that the 1933 was better (or worse) is much too diffi-
cult., Both films had their fine points and bad errs,
but the condemnation of the new film, erroneously
labled as a re-make is unfair. I've seen the original
countless times, and the new film only three times (so
far), but no scene in the RKO version has stayed as af-
fixed in my mind as the scene in the new Paramount film
in which Kong tenderly washes, then blows Dwan dry,
while John Barry's tender "Arthusa" plays softly in the
background. But then, again, I guess I'm just a senti-
mental slob.

----- MIKE KUNTZ
* *

* * * * * * * * * * * *

Anyone who has read my article discussing the im-
pending KONG remake in RBCC #129 knows that I was not
enthusiastic about the idea. Still, I decided to see
the film and watch it, not as a remake, but just as I
would watch any other film. And 1ike any other turkey
I've seen recently, I didn't enjoy it. The new KONG
has the appearance of a slickly made Japanese monster
film. That is to say that it is not inherently better
than a Japanese monster flick, rather that it merely
looks more polished, not quite as absurd, but absurd
nonetheless.

The casting in the new KONG is the worst I've seen
since the wretched remake of LOST HORIZON a few years
back. They had to have intended the new KONG as a
comedy for why else would they completely miscast every
single major role? The characters were just not inter-
esting.

But the casting isn't the only reason for the dull
characterizations. The script, by Lorenzo Semple Jr.
(who wrote many episodes of the BATMAN TV series, if
you're getting my drift) is“so awful it's incredible!
The dialogue is totally unbeljevable unless the three
major roles were recast and replaced by THE THREE
STOOGES! What woman, in the grip of a forty foot tall
montrosity, would call it a "male chauvinist pig-ape",
or most absurd of all when she casually asks KONG what
his astrological sign is! This is saturday morning
mindless cartoon claptrap, not feature film dialogue.

It sounds 1ike BATMAN MEETS KING KONG, which is what
it actually is when you come right down to it.

Many people ask where in the world they spent the
24 million dollars because it sure wasn't spent in the
film! Actually, incredibly, 9 million dollars was spent
on the film and 15 million dollars was spent on publicity
which is why all you seemed to hear about for months be-
fore the film was that KONG IS COMING, and coming, and...

Although I have been a fan of the music of John Barry
fqr over ten years, I was singularly disappointed with
his drab score for this film. It was just too typical
and like everything else in the film did not create any
kind of mood whatsoever. What good is a monster melo-
drama without mood? Nothing in this film created any
mood, unless it was a mood of depression over having
been hoodwinked by the ballyhoo into seeing this piece
of junk.

_____ JAMES VAN HISE
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(!? ZoMEZING 1Z AMISST IT 1Z) '! JUST PoN'T UNDERS<:
GoING Te BE RATHER el‘ﬂo-

NoeT HERET BY ALc APPEARANCES, VAS IS Les Y ZA Hore—~

ZIVE, To TURN A PHRAZE. IT WAZ NEVER HERef zZis 1z IT 1Z cLoxZING! =A

” et IMPeSSIBLE .., ZoSE MEN WouLp ZIDES ARE PRAWING %
= NoT HAVE BETRR'{ED MEF ol |TocepPER! How — 2B
,’/// 3/////”’/////// RaREcoasilRinsd e I i

A /;/ 7
7 //////// / /

e s L S iaiaa™

HuNGH. You REAL GREEN — ?

HeAN, Boss, You ACT LIME -
weE STHJ. IN POINT BAR-:

r"s oBViousLY HEADED oFF To )
WHERE ZA oLD PoLE CURRENTLY
1z? Pler uP oUR PReVISIoNS-
SCHNELLY wWe MusT HASTEN
A‘F"_'reﬂ HIM oN FooT! we

MUST REACH HIM BEFORE

HE msc_wens My secasr Goa(.

ZA r’4s‘ PoLe an.
PRIFTED AwAY? oF 3
- couRrse ¥ cor. SMYTE

BosS, T ICE. IT FLeAT

t HE WAZ ACTING ovuT-
‘RouUND ALU OVER EVERPLACE,

f ~-oF-cHARACTER, ]
g ANp zusrlcmusd!

P

EANWHILE, FAR

o
ROOOOMM Meane
Vo rnzectrrmume 5000?7550




THE PAINTINGS MusT

Donner unb BLITZENT Dot BAzoona ) (PReFesser?JVAITAMINITI VAT Brs ) ..UND poT

SHEW CHUST ABOUT VIPED ouT DER THERE'S 1ss 1Tt exAakTeYy 9.37 1SS DER, ' BE SAFELY HIDDEN UND
WHotE BALL UF ScHTRupelf I HAFF To SOMETHING | MYRIAMETERS ¥ DoT 1ss END uUF | THAT PIEcE oF CANVAs'?|
KEEP FEATHERING DPER STARBosARD AHEAD oN 1T, HERP. RoaTcH! OuR PETRsL, OH, BE STiee, MY

|\ PALPITATING HEARTY

THE I1ce’ DER 1945 Poce¥ Dot

ENGINE To MAINTAIN ourR RIGHT- :
BEARIN HURVE | 3 NJ;L?‘ ,Eg&%ﬂ.’: NN

S~ AV = | THve! "\
VIROO00G)ooxn~ PN |

\ i |

=

_h
A I scrmann! manT

L Joy? O, BLiSS? )N pis pie ur N "AH! PRoF, SMYTEY You HAYE | DoN'T PLAY DER Fool Y
Q.. 2R1E X |/ GARBAGE ISs RETURNED! Hew WENT Your / MiT ME, PeRTVILLABY!] IBoRMANNTY T DoN'T
DIDN'T  KNow SIMmPLY DER RECONNAISSANCE JAUNT Te JI'm SURE You KNew A | sewier mMiNe eves?,
BETTER, I'p SAY WREKAGE UF THE PoLe T pip You AloNG DoT DIS VERY Py — g
THIS PrLE oF GAR- |} PERTVILLABY'S FIND THe ART caAcHEe 2! J| si1Te 1ss per 945 )

NeRTH PoteY You've

BAGE IS SIMPLY BALLooN DAT
PRoBABLY

THe WRECKAGE oF vE APANDON-
PERTWILLABY'S BAL-[| Nep A mMerE
LooN THAT wWe A-\% 5 HeuRSs AGo.

BANDPONNEP A MERE] N, puue 5
5 Hours AGo¥ 20 ;e
b
v

G Bless DER I BY THE Gobs! WHAT A FootL T STow i1T, )
FoooeRLANDYPF f AMT oF COoURSE, THE NoRTH PoLE | PERTwiciaBY
I HAFF CHUST J DRIFTS WITH THE Porar caprf ...WE've AL-
BRokeN per f\ TN FAcT, IN 1893 THE Nogwe - /READY BEEN
FUHRER'S ToPJf GIAN EXPLoRER, PR. FRIDTJoF f|THRoven THAT
AID T _ / NANSEN, RAN His ScHooNER, WHOLE SoNG

— ~the FRAM"”, AGROUND IN—* /77 AND DANCE !

szﬂR BoRMANN!LnN‘G
TiME, NEIN See’
VHERE HAFF You BeeN
KEEPING YouRSELF,
Youv oLp..,




DEAD oVER 3 PDECAPDES.

For cerTAIN'
= = . BuT Now THAT

_‘ | WEvVeE FINAWY ATTAINED
ol =) THE SITE oF THE 1945 Rl
. WE CAN TRY Te FiauvRE

f:r's DER \[DeN'T WorRY, PRoE SMYTE) rYﬂ. VE KAN. BuT I MAY HERe Now? Proressor? You PRoMisep THY)
SHoweRSs 4) Yeu DIDN'T HURT ANY- AS VELL |NFoRM You Now ART TRoOVE Woutp Go INTe THE RoOATeN
ForR ME, y ONE. THAT MANS BeeN DAT VHEN VE Do uNKoVER FAMILY CottecTioNY T FINANCED ouRr

DER TREASURE, I|T Viee BE-
LoNG Teo ME UNP No oNE
ELsef T KLAIM 1T EX-
KLUSIVELY As MINE owN,
BY PIVINE RIGHT UND

ENTIRE EXPEPITIOoN? You CAN'T DovBLE-
CRosSS ME Now?! NoT AFTER ALL I'VE
BEEN THRouGH! You can'T! You cgN'T!

ouT Heoew THE ART TREA-
SURES CAN BE HIDDEN HERE,

BY ABJEKT GREEDINESS.

0

—

-

-Mn' PRoF. SMYTE —T'M ASHAMED ofF You? T INTEND
To SEE To 1T THAT THESE MASTERPIECES ARE RETURNED
To THE MUSEUMS AND CATHEDRALS THRoVGHouT EUROPE
WHENCE THEY WERE SToLEN. THESE WOoORKS oF GENIvS
CANNoT BELoNG To oNE MAN ALONEY THEY BELeNG
IN MUSEUMS AND GALLERIES FoR ALL To RELISH THEIR
BEAUTYS IN THE CHURCHES oF VILLAGES ¢ HAMLETS WHERE
THEY cAN BRING JoY ¢ HoPE To THE STARVING SPIRITS
of THE PooR AND UNFoRTUNATE. THESE ARE THE oNES
To WHeMm THE ART TREASURES BELoNG... AND I
WiLL SEE To THEIR RETURN'! .

— BUT T KAN see )
PAT You ARE GoING
To BE DIFFIKULT...
You UND YourR SIKEN-
ING DECENCY. I ViLL
HAFF Te TAKE A

MoMENT ouT AT
Dis TIME Te KilLL

Vat A MAN sucH As
MINESELF CHouLp LIVE ov
HIS FINAL YEARS As A
LowlLy TEACHER oF RuNNY
NOSED KollEGE BRATS...
DAT 'SS DER KRIME DAT
DESE RICHES viie CHANGE,| _

keANCE-BoY ! we'p
BETTER BEAT ITY
THE GUY UNTH THE
AX 1S IN CHARGE
ARouND HEREY

... WITHDRAW
MoMENTARILLY.

'lmuce'r! RUN . PRoF. SMYTE
MusST BE SUFFERING FReM
His pEoXiIFICATION oF HIS
BRAIN Cews AGAIN, LIKE
THAT TIMmE

YES... LET'S Discuss THAT
PoSSIBILITY, FEATHER,,
FIRST CHANCE I GET.

Qe i\ 2 z__

IN PERUL,
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;.'a,&,_ﬁ_ :
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rFREDDIE.' GET THAT NASTY
oLp THING ofFF ofF LANCEY'
IT MIGHT HURT HIim?

OH, THE BoY'S FINET !_.,-rmr's‘\

JUST LISTEN. ALL TFHAT (€ COMING FRoM
ABUSE AND HIS WATCH THAT oLp

KEEPS oN TIcKING? (S BrockBusTer!
——— U5 1T'S GoInG

% (Te ExPLopDe ¥

£ §
GeT R oF ITea PUsH
IT DPowN THIS CREVASSE
IN THE I1ce¥ HurrY?'

™ g )
FWH-NM'HAPPSNH? Himmed! rsUMBlCH!an No... No,\ ,HE BoiING SEAWATER IS FoRCING GREAT Guns ! Loox !
FEELS LIKE PER SEA IS WHAT® THE You'RE oPEN A PRESSURE VALVE IN THE ICE- LooK IN THE lCE!LDnﬂ
SoMEBopY DReP-| BoILING UN- ICE ALL ARouND WRONG, cAP! THIS ENTIRE SEcTioN IS RISING

PED A BemB

1 |us 1s SINKINGY LIKE A CoRK IN A CHAMPAGNE BOTT(E!
oN Mg,

PER DER |CE
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STAR TREK POSTERS

full color 19"x 23"
$1.50 each all 8 only $8.00!

82" x 11" COLOR STAR TREK PICTURES
10 diff $3.50
25 diff 750

50 diff b
e UNITED FEDER4TION

EMMAND

Enclose $1.00 for UPS and handling per order

INTERGALACTIC TRADING CO.

765 E. Warren Ave.
Longwood , Fla. 32750



Little Book
of 1nner5Space

75

CALIFORNIA
COMICS #1 & #2

Barbarian
Comix #2
76

$1.00

Order by mail. We pay postage. Send 10¢ for
our famous complete Underground Comics list.

BOB SIDEBOTTOM
73 E. SAN FERNANDO
SAN JOSE, CAL. 95113

Barbarian
Women #1
$1.00

RUEERT LIEEERMAN

2524 HOME AVENUE

BROMNX ,HEW YORK 10469

ALL ITEMS IN GOOD TO MING OnDic cuns . FLEASE INCLUDES 507 FOR FOSTAGE,

AMD LIST ALTERNATES WHEN POSSIEIE.,

g&*sz OF MYSTERY 208,215 30¢%
HUUSE OF SEGRETS 95,118 30¢7
UNEXPECTED 1;2,1&9,154,

T

5 2
SINISTER HOUSE 9 a5¢
CHALLENGERS 77 30
FEANTOM STRANGER 27-32,34,35 30¢

WRVEL

HIRVEL FEATURE 4-6 60¢s

HULK 146-160 50¢3 161176 40ge
177-188 35

AMAZING ADVENT 20=22 30¢3

ARVEL SPOTLIGHT 12 30

THOR 189-192,30¢3 193 50¢
198,212"30

FRANKENSTEIN 7-0 75¢a

MEFEWOLF 17-26 40¢3

KA ZAR 2-5 gﬂ

MARVEL TWO-IN-ONE 4-6 60¢a

DEFENDERS 1 2,00 2 1,75 3-5 1.508

6-B §12 9,10 75¢011,12 50¢z 13,

14 40¢¢ 18,16 “20 3842

5 3
DRACULA LIVES 7 §1
MASRERS OF TERRCR 1 §L
EBADLIEST HERCES OF KUNG FU 1 §1
PLANET OF THE APES 19 §1

CRAZY 1,3-9 75¢8

i oty 13 2502
Z0RRO 3 287
GHARLTON
42,45 ,46 250%
EONGA 20 30
GHOSTLY TALES 88,92,95,110 2573
IR, GRAVES 85 28¢
o 1,2 25ge
GHOSTLY HAUNTS 22 25¢
SPACE ADVENTURES 8 25¢
NIDNIGHT TAIES 10 2b¢

bR
4 25¢
PHOENIK 4 25¢
KN
PRRTITOM 22,23 25¢%
KN LD
SIX GUNS 1,2 30¢8
W1OD WESTERN ACTION 2,3 30¢7

BAVADOS 1 30¢
BUICH CASBIDY 1,2 3042

WARREN
.56 1
VAMPIRELLA 43 {1
Yilh
2 2,3,8,10-12,14,1972 ANN

19%4 1L sfec .75/

NIGETMARE 4,10,12,1973 JINTER SPEC 754%
¢!

SCREAM 2,5 75

MAD 115,116,139-155 50¢3
WORST FROM MaD 1,50

IF dec.1971,dec,1272 $1,003

DIDERGROUNDS

Shl 2 Ogd

TALES OF THE ARMOREINS 504
DEATH RATTIE 1 60

SLOJ DEATH 3 60¢

STAR REACK & 51

Fi D2 INES
URLAY's JORLD 1-3 §a1s
COMICKAZI 1
MASQUERADER 6 T5¢
PANELOLCGIST vol,.2j3-6(cne isaue)S507
HERITAZE vol 1t 5,00
KE SPECIAL 7 754
ECH = 50¢
SARTOONIST PROCFIIES 18 2,50
GAZZITE 272,89 50¢%
MESIERIDIAN 2 BO¢
SPECTRUM 1-4,6 25¢-
1D,E30...AECH 2,4 25¢%
ALL DYMAKIC SPECIAL 50¢
SPECIAL SRRIES OVE(CGLIC S1RIFS)3L
FIGHTING HERO COLIGL 14 75¢
DC CCMICS INLEX 2,00
SERIAL FICTCHIAL-ZORRO 31
QUINTESSENCE 1,2 5043
FIGHTING HERQ COMIC SFECIAL 1 41
E PLUHIEUS RARVEL 5 50¢

Pardcover

THE HOLLOW LAMNDS-HOORGSCCE 33
FLASHING 3WORDS-CARTERed, §3

roack
ﬁ...'g HOSFIT-TOLEIEY §1

THE TCME-LOVECRAFT J1
BALLODN KAN-ARMETRONG J1.25
ELOKDIE#1 50

HOJLING MAD 50¢

GOOD GRIEF,CHARLIE ERC.{N 504

TERM3: All comics are in good
to mint condition unless other—
wise indicated (f-fair; p-poor)
Refund made on any comic not as
advertised; please list alter-
nates if possible. Add 25 om
#l1 orders under $5 to help
cover postage. Priced per one.

ATLAS

ADVENTURE INTO MYSTERY (Torres) 7 $2.25
NYSTERT TALES 52 $1

KYSTICAL TALES (Orlando,Torres) 7 §3
SPELLBOUND (Torres) 335 $2.25
STRANGE STORIES OF SUSPENSE 16 $1
STRANOGE TALES OF THE UNUSUAL 11 $1
UNCANNY TALES (Torres) 55 $3
GUNSMOKE WESTERN 32 $1.50

EID SLADE 6 B $1.25

RAVHIDE KID 14 $2.25 16 (Torres) 83
WESTERN KID 7 $2.25 16 $1.50

WILD WESTERN 56 75¢

BARVEL

GIANT SIZE MAN-THING (Howard the Duck)
5 89
MARVEL TRAM-UP 1 $2 23 81 4 = 10 T5¢
11 = 30 50¢ 3 - 52 25¢
OUR LOVE STORY (Steranko) 5 $3
SILVER SURFER 1 $6 2= 4 $3 5 $2,50
6782 18 $1.50
CONAN 1 825 23 812 4588 6 - 10 36
11 -1584 16~ 2083 21 - 24 §2

SEARLTON

E-MAN 1 $1.50 2346 9 T5¢

THE PHANTOM (Newton) 67 81 T3 74 T5¢
MIDKIGHT TALES 9 11 25¢

BAUNTED (Newton) 21 50¢

DaCe

BRAVE AND THE BOLD (Kubert) 20 $8

CHALLENGERS OF THE UNKNOWN (Kirby)
1f 810 2p $2 457 f12

THE DEMON 1 $2

HOUSE OF SECRETS 6 $3 8 (Kirby) 85

S0LD KEY
STAR TREK 1f $2

M.E.
TIM HOLT (Ghost Rider) 15 84

RED T0P

GREAT EXPLOITS (Krigstein) 1 $3

FICTION HOUSE

BRANGER3 541 $2.50

ARCHIE
THE JAGUAR 1 $2

MARVEL/ATLAS

GUNHAWK 12 83
HED WARRIOR 6 $1

MISC,

ROLLING STONE 1 315

BABEL (early Star Trek zine) 2 $1.50-
SUNDAY PAPER (underground) 2 - 4 $2

8Bend your orders toi
TOM STEIN
21 SPLITROCK ROAD
50, BORWALK, CONN.
06854
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ADDRESS LABELS-Give letters instant identity with I000 deluxe,tailor-
made,printed to order,beautiful 2-color,gold stripe,gummed padded
labels printed with your 3-line address.Insures clear return. Great
;ifts.0nly £1.00 and I0¢ posta,e.Lowest prices available. Send to:
Patrick Choi 6I9 Autumnwood Houston,Tx,770I3 WSA #I088 2-4 weeks del,

GULF FUNNY WEEKLY wanted. Over 200 of these
four page comics (1935 thru 1941) are still
needed. Offer $10 each. Bill Thailing,

Box 352, Willow Station, Cleveland,
Ohio 44127

s © o = '
Seience Fierion Disesrs Parermacics £ Purrs UL
Also E.C. cocmics, DC's, Marvels, Dells,JWarrens, 01lcd Western comics, Newstand
Mint comics, Big Little books, Burroughs % Dieney items & MUGE HOHRE., All these
xinds of items can & will be found in my UO page listing of corics & other gocdies
You cen get it by 1lst class mail for only LS. Alsc included will be several
pages of choice & interssting trade items including very desirable EC's, BIB's,
Eerly Marvels, original comic 2rt, rare books & MCOFE, I buy, sell & trade but I
specialize in E.C.'se C. A, Hevk (9S4 #327) 2622 Oregon Sto Racine, Misce. 53405

THIS IS WHAT YOU'RE MISSING BY NOT [nis,issue of ihe Rocc ts dust an
livered to you every six weeks

SUBSCRIBING TO THE EXCITING NEW NS TeSMTAE: foatr s e s
ROCKET'S BLAST COMICOLLECTOR CEVTcR as werl as his continuing

cast of characters in THE PER-

TWILLABY PAPERS. There is also CRITIQUE, fandom's only
e regular indepth review column. THE E.C. ARTIST COLLECT-
5 OR examines the non-EC art of the many fine artists who
comprised the staff of that much collected company.
COMIC COLLECTOR'S COMMENTS by Howard Siegel covers sub-
jects of interest to the comic fan. COMICOPIA discusses
comic are in relation to both theory and history. POINT/
COUNTER POINT is a recent addition and it debates issues
of importance to fandom. COMICS COMMENTARY, just begun
this issue, discusses the current state of comics in a
manner both 1ively and informative. FILMS FANTASTIQUE
appears periodically as it goes behind the scenes on
major SF & fantasy films and includes new art along with
the article. ARTIST PROFILE provides information on the
many fine artists who regularly contribute to the RBCC
and many of them provide work in this very issue. Mike
Zeck has eight pages in this issue alone and has more
work upcoming next issue, and Steve Fabian is at work on
a King Kull vs. Thulsa Doom illustration to appear very
soon in the RBCC. Ron Wilber also has a sequel to his
SPACED: 1998 1/4 satire coming up soon. SO DON'T DELAY,
SUBSCRIBE TODAY! [SEE PAGE TWO FOR SUBSCRIPTION
INFORMATION] WHY TAKE THE CHANCE OF MISSING AN ISSUE?




RBCC BACK ISSUES

ALL ISSUES ARE PRINTED PHOTO-OFFSET WITH WRAPAROUND COVERS.

ORDER FOR $1.75 EACH FROM:

JAMES VAN HISE, 6351 S.W. 43 STREET, MIAMI, FLORIDA 33155

AVAILABLE BACK ISSUES - $1.75 each

#57-72 pages--John Fantucchio cover of Deadman, Batman
drawing by Jim Jones, repro of Black Condor panel,
Red Ryder article and more.

#58-60 pages--Fantucchio cover of Capt. America vs.
the Red Skull, Oddity Page by Ray Miller, article on
Marvel comics, and more.

#106-100 pages--Uon Newton cover of The Plantom, "Films
Fantastique on THE THING FROM ANOTHER WORLD,

"Wood's World", Information Center by Ray Miller,
“The Williamson Collector", Capt. Marvel, Jr. art.

#107-100 pages--Color cover of Capt. Marvel, "Cliff-
hangers" on THE SPIDER'S WEB, "The Williamson
Collector”, "Pulps" on Ray Bradbury (part one),

Comic Collector's Comments, Information Center,
"Science Fiction in Review", "Wood's Wor1d", with
part one of a CAPT. SCIENCE reprint.

#117-84 pages--Color cover by Berni Wrightson, back cover
by Wrightson and Zeck, article on THE GREEN HORNET
tv series, "Subjectivity" part one drawn by Mike
Zeck, "EC Artist Collector”, THE PERTWILLABY PAPERS
part one, Comic Collectors Comments, Information
Center by Don Rosa, tv's AVENGERS part 4, WILD WILD
WEST 2nd season, George Pal's Puppetoons and more.

#120-88pages--Front cover by Steve Fabian of Dr. Fate, "Dr.
Fate" article by Ray Miller, "Forbidden Planet: Re-
visited", "Pertwillaby Papers" conclusion, EC comics
articles, etc.

#121-80 pages--Full color cover by Don Rosa; this special
Vaughn Bode memorial issue features an interview with
Bode, an analysis of his strip "Sunpot", a retrospec-
tive Took at Bode's work and career by George Beahm
and much more including a great deal of rare, 1ittle
seen Bode art.

#123-84 pages--Front and back cover by Steve Fabian of scenes
from MAXOR OF CIROD, "A Look At Space:1999", "JAWSMANIA
STRIKES!", "Maxor" part 2 by J.A. Richardson, werewolf
strips drawn by Kerry Gammill and Alan Hanley, report on
the Orlandocon, "EC Artist Collector", part 2 of Dell
Comics column on "Pogo" and regular features.

#124-84 pages--Two color front cover of Warlock by Bob" Susgr,
back cover of Conan by Mike Zeck: “Subjectivity" part 1;
"Maxor" part 3; nine page article on "The Outer Limits";
E.C. Artist Collector, and other regular features.

#125-84 pages--FULL COLOR front and back covers by Wrightson,
"Subjectivity" part two, “Maxor" part four, "Kelly-Pogo
Portfolio" part one, "Dr. Wertham and the Classics
Horror", “E.C. Artist Collector", "Information Center"
by Don Rosa, Comic Collector's Comments, Critique, etc.

#131-84 pages--SPECIAL RAY BRADBURY ISSUE!! - Front cover
by Steve Fabian, 2-color back cover by Tom Sutton,
centerspread by Mike Zeck, comic strip adaptation of
"Time In Thy Flight" by Ron Wilber, and other art by
Don Rosa, etc. Many articles on Bradbury including an
anotated index to the E.C. comic adaptations. Also
regular features including part 2 of PERTWILLABY
PAPERS, COMICOPIA, CRITIQUE, POINT/COUNTER POINT,
KEYHOLE and more!

#132-84 pages--Front cover of Adam Strange by Mike Zeck,
back cover of SILENT RUNNING scene by Ralph Fowler.
Artist Profile #1 on Mike Zeck, "Adam Strange" article
by Howard Siegel with much new art including center-
spread and one other page by Tom Sutton as well as
another full pager by Mike Zeck. "Films Fantastique"
on SILENT RUNNING illustrated by Ralph Fowler. Part
three of THE PERTWILLABY PAPERS by Don Rosa, the re-
turn of Don Rosa's INFORMATION CENTER. Complete in-
dex to the SHADOW pulp. The E.C. ARTIST COLLECTOR,
COMIC COLLECTOR'S COMMENTS, KEYHOLE, COMICOPIA,
POINT/COUNTERPOINT, CRITIQUE and more!!

VERY LIMITED SUPPLY!

#133-80 pages--FULL COLOR front cover painting of weird SF
scene by FRANK BRUNNER. Back cover of The Destroyer by
Mike Zeck. Artist Profile on Steve Fabian. Interview
with Jeff Macnelly. Part 4 of PERTWILLABY PAPERS.

Don Rosa's INFORMATION CENTER, COMIC COLLECTOR'S
COMMENTS, COMICOPIA, KEYHOLE, CRITIQUE, full page
Conan drawing by Mike Zeck, centerspread of Captain

America vs. The Hulk by Tom Sutton and more! VERY
LIMITED SUPPLY!

#127-84 pages--Front cover by Kerry Gammill, back cover by
Steve Fabian. Part four (conclusion) of "Subjectivity",
article on Russ Manning's "Magnus, Robot Fighter",
Kelly-Pogo Portfolio with old Colijer's article re-

printed, DELL COMICS on Frank Thomas, article on "Star

Trek: New York" with Don Rosa art, a 12 page Informa-

tion Center and more.

#129-80 pages--SPECIAL KING KONG ISSUE!!-Front coyer by Tom
Sutton, back cover by Tod Klein and super centerspread by
Robert Kline. Kong articles cover the novel, the comic,
the movie, the censored scenes, the remake, and more.
Also R.C. Harvey's ZERO HERO, The E.C. Artist Collector,
Information Center, Critique, RBCC Poll results, Dell
Comics and more.

#130-80 pages--FULL COLOR front cover by Tom Sutton of a
sword & sorcery scene in a castle, back cover by Ralph
Fowler of a symbolic scene from "2007". First install-
ment of Don Rosa's new "Pertwillaby Papers" strip,
first "Comicopia", 5 pages of R.C. Harvey's ZERO HERO,
article on "The Power of 2001" with unique stills,
centerspread of Smaug the dragon by Steve Fabian, five
page retelling of PSYCHO with graphic illustrations,
index to WDC&S #211-260, "Critique" and more.

DEALERS,
TAKE NOTE!

THE RBCC IS FOR YOU T0O. ASK DEALERS SUCH AS BUD PLANT,
BOB SIDEBOTTOM, LARRY CHARET, GARY WALKER AND MANY
OTHERS WHO CARRY EACH CURRENT ISSUE.

THE DEALER'S RATES ON CURRENT ISSUES ARE: 10 or more
for $1.00 each, 20 or more 75¢ each, 100 or more 60¢ each.
THE DEALERS RATES ON BACK ISSUES (SUCH AS THE BODE'
ISSUE, #121) ARE: 10 or more $1.10 each, 20 or more $1.00

each, 50 or more 90¢ each, 100 or more 80¢ each. IF YOU
WANT TO ORDER ANY BACK ISSUES OTHER THAN THE BODE' ISSUE
INQUIRE FIRST AS ONLY A COUPLE OTHERS ARE OF SUFFICIENT
QUANTITY TO SELL WHOLESALE.
DEALERS QUTSIDE OF THE UNITED STATES: PLEASE ADD 20% TO THE
ABOVE RATES TO COVER THE ADDITIONAL MAILING COSTS.

AN RBCC IS CONSIDERED A CURRENT ISSUE UNTIL THE NEXT
ISSUE IS PUBLISHED.
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SEND ALL ORDERS TO: JAMES VAN HISE, 6351 S.W. 43 STREET, MIAMI, FLA. 33155
ADD 50¢ POSTAGE TO ALL ORDERS.

ENTERPRISE INCIDENTS #1 = $2.50 - Beautiful front cover of Spock from
"Amok Time" by Steve Fabian, back cover of the
Enterprise by Mike McKenney, centerspread of two
Federation ships by Paul Gorman, inside front

SECOND PRINTING! cover of Kirk & Spock fighting by Ralph Fowler,

FULL COLOR COVERS! 11-page retelling of "Amok Time" using stills
and captions, an interview with John Colicos,
article on the Star Trek special effects models,
interviews with Roddenberry, Harlan Ellison,
Norman Spinrad, George Takei and James Doohan,
and more!

ENTERPRISE INCIDENTS #2 - $2.50 - Full color front and back
covers (the front from "Mirror, Mirror", the
back a rare early first season Star Trek
color publicity shot). Also a complete re-
telling of the episode "Mirror, Mirror" with
over 30 stills and a one page analysis of
the episode; an article on Leonard Nimoy as
Sherlock Holmes; an article on Star Trek ship
models; a Star Trek review section covering
Star Trek items currently available from var-
ious sources; a photo feature on Leonard
Nimoy using pictures and articles on him re-
printed from the 1960's; an interview with
DeForest Kelley and more!

ROBERT KLINE SWORD & SORCERY POSTER = 65¢ - Two color poster on
slick paper, 8 1/2 X 11.

ROCKET'S BLAST SPECIAL #1 = 65¢ (Timely-Marvel), #7 = 75¢ (EC),
#8 = $1.00 (CAPTAIN MARVEL SPECIAL, retells
origin in strip by Don Newton, beautiful
wash centerspread of Marvel Family by Robert
Kline and a new drawing of Captain Marvel by
C.C. Beck, exclusively here!)

NEWTON PORTFOLIO = $1.00 - A collection of great Don Newton art!
Remember his classic renderings of Hangman,
Thor, Solomon Grundy, the Dweller..?

GOLDEN AGE #3 = $1.50 - Front and back cover by Don Newton (front
in color); EC war comics article by Tom Fagan,
seven page article on serials and more.

GOLDEN AGE #4 = $1.25 - Front cover by Don Newton, centerspread
by Newton of Spy Smasher, portfolio of pages
and covers from EC science fiction comics,

Jim Jones drawing of Ming the Merciless,
articles on JUNGLE COMICS, Landon Chesney
and more.

GOLDEN AGE #5 = $1.25 - Excellent front cover by Don Newton of
SF hero in hand to jaw combat with monster,
back cover by John Adkins Richardson of
Hawkman, articles on TOP NOTCH comics, Cary
Bates, Forrest Ackerman and others.

Numerous illustrations by Don Newton.

GOLDEN AGE #6 = $1.25 - Centerspread by John Adkins Richardson
of the Fantastic Four, three page portfolio
by Robert Kline of heroes from CLUE COMICS,
reprints of excellent art from Spanish comics,
"Tyzor The Prehistoric Man" strip by Jim
Chase and more.

GOLDEN AGE #7 = $2.00 - Wraparound color cover of Tarzan by Don
Newton, fantastic six page Richard Corben
portfolio "The World Of Conan", in-depth
interview with John Adkins Richardson,

"Mnemo, Son Of Little Nemo, In Nostalgi" is

a beautiful nine page strip by John Richardson
featuring all of the Golden Age greats, serial
article on "Rocketman" by Earl Blair, more art
bv Newton. Mason, Richardson, etc.

STERANKO'S MEDIASCENE #11 = $1.50 - Special issue devoted to the
new science fiction disaster films such as
PHASE IV, EARTHQUAKE, TOWERING INFERNO), an
article on Charles Bronson, "Inside National
Lampoon" (fine article), article on the pulp
hero reprints and centerspread science
fiction painting by Steranko in color.

NEW SFCA
PUBLICATION!

THE SHADOW #1 [D.C.] = $1.00 - The original pulp adventure hero
as interpreted by Mike Kaluta. Sure to
become a classic! L.

SERIAL ENDING-ESCAPE PICTORIALS = $3.00 each - These are all on
heavy stock, 8 1/2 X 11, contain sequence
shots from the end of each chapter showing the
cliffhanger ending, then one shot from the
start of the following chapter showing the
escape, also the Opticals (From Chapter One)
of leading players, title card, chapter one
card, supporting players, credits, recap for-
ward card, eight frame sequence. A1l of these
are blow-ups from the actual film frames.
Other stills are also shown, identification of
non-listed players, complete detailed chapter-
by-chapter synopsis, filming start-stop dates,
National release date, footage, running time,
editing dates of each chapter, who actually
wrote the music, production number, general
notes on the serial and production notes.

Each has color front and back covers. The
6 available are: DAREDEVILS OF THE RED CIRCLE,
RED RYDER

ART FANTASTIQUE #1 = $2.50 - Color cover and complete issue de-
voted to reprints of old Virgil Finlay pulp
HEI\' art. Includes much of the long out of print
"Best of Virgil Finlay" published a few years
ago as well as other pieces. Beautiful!
ART FANTASTIQUE #2 = $2.50 - Color cover by Willjamson & Frazetta
and interior is devoted to rare art reprints
"Ew by Frazetta, Crandall and Wood. Includes
much work which is difficult to find or hard
to obtain outside of obscure hardcover books
and pulps. Excellent!

LONG TOM'S AMERICANA COMIX - $4.25 - This large 12 1/2 X 17 1/2
book reprints four classic Golden Age strips
in a large attractive poster size format.
These are prime Golden Age from 1940-41 and
include two SPACEHAWK by Basil Wolverton,
the famous Daredevil battles the Claw story
from SILVER STREAK COMICS #7 and the Blue
Bolt origin story by Joe Simon. Forty pages
from the forties!!

DAREDEVIL VS. THE CLAW poster by Don Newton = 75¢ - Full color
on slick paper, 8 1/2 X 11.

MARVEL COLLECTORS HANDBOOK #1 = $1.25 - Complete index to the
FANTASTIC FOUR comics, illustrated with
cover reproductions, pin-up pages by Kirby
of the Sub-Mariner, Dr. Doom, Silver Surfer,
etc, as well as a two page interview with
Jack Kirby, the 1ike of which you'll never
see in FOOM!

STERANKO'S MEDIASCENE #8 = $2.00 - Special "Pin Up Girls" issue
featuring a pictorial history of Pin Up
Girls from pulps, movies and magazines, two
illustrations (paintings) by Steranko inclu-
ding centerspread as well as news on comics,
paperbacks, movies (all illustrated with
cover repros) including full tabloid repro
of a brand new Frazetta Burroughs paperback
cover, and more!

SERIAL PICTORIAL = $1.25 per volume - Each volume consists of 15
full size 8 X 10 stills and one half page
still, all printed on heavy stock. The
volumes still available are:

DARKEST AFRICA, DRUMS OF “FU MANCHU,
ZORRO'S FIGHTING LEGION, SECRET AGENT X-9, and
ROY BARCROFT, REPUBLIC'S GREATEST VILLAIN.



Be @lde Fanzine Shop

PAGE 71

SEND ALL ORDERS TO: JAMES VAN HISE, 6351 S.W. 43 STREET, MIAMI, FLA. 33155
ADD 50¢ POSTAGE TO ALL ORDERS

FANTASTIC EXPLOITS #14 = 75¢ [The Lion by Biljo White, two episodes of
Buck Rogers, art by Fantucchio, Joe Rabon & more]
#15 = 85¢ [An unpublished 6 page horror strip by
William Black, 2 episodes of Buck Rogers, part I
of "Massacre" (White Indian) by Frazetta and a
front cover by John Adkins Richardson]

#16 = 85¢ [ 8 page "Dr. Weird" strip by Howard
Keltner and Jim Starlin, conclusion of "Massacre"
by Frazetta and two episodes of Buck Rogers]

#17 = $1.00 [Reprints three strips: White Indian
by Sid Check, "The Lost Lives of Laura Hastings"
by A1 Williamson, and "Captain Science" by Joe
Orlando and Wally Wood]

#18 = §1.00 [Two reprints of TOR by Joe Kubert
including the origin from #1 and "Black Valley"
from #3 which includes a double-page spread.

Also cover of #1 and "Prehistoric Animals" pages]
#19 = $1.00 [A11 EC issue with three SF strips:
"My World" by Wood, "Food For Thought" by Al
Williamson and "They'11 Be Some Changes Made"

by Ha11{ Wood]

#20 = $1.00 [Three complete strips by Frazetta:
"The Monsters From The Mists" and "When The Earth
Shook" from THUN'DA #1 and a beautiful White Indian
strip "Sleep of Death"]

#23 = 75¢ ["Variations" by John Adkins Richardson.
This strip is the sequel to MAXOR OF CIROD which

appeared in the now sold out FANTASTIC EXPLOTTS #21.

Maxor and Onu-Mra join in alliance against demons

from another world. Excellent science-fantasy]
STREET COMIX #1 PRESENTS RIP KIRBY = 75¢ - This comic reprints

an entire Rip Kirby adventure by Alex

Raymond from 1946. Color cover by Raymond.
STREET COMIX #2 PRESENTS FLASH GORDON =-75¢ - This comic re-

prints an entire Flash Gordon adventure by

Dan Barry from the 1951-52 daily strip.

Color cover by Barry.

TREK #6, THE MAGAZINE FOR STAR TREK FANS = $2.50 - Full color front
cover of Kirk from "Amok Time", article on
"2001: A SPACE ODYSSEY", long article on the
Star Trek special effects models with never before
published stills of the Romulan & Klingon models,
Enterprise diagram, part two of a British ST comic
strip reprint and more!

OMNICON CONVENTION BOOK = $2.00 - 44 pages on heavy slick paper features
a previously unpublished front cover by Frank Brunner

of Bran Mak Morn; three pages from the rare DAY THE
EARTH STOOD STILL pressbook, the Mike Zeck Namor
strip from RBCC 114, the Rod Serling interview from
RBCC 122 and the complete TV indexes (compiled by
Don Rosa) to THE TWILIGHT ZONE, THE OUTER LIMITS,
THE MAN FROM UNCLE, THE GREEN HORNET, THE PRISONER,
STAR TREK and THE WILD WILD WEST and they include
the many drawings which appeared with them in those
now unavailable issues of RBCC. A1l this and more!

8 x 10 FULL COLOR MOVIE STILLS = $3.008, 5 or more $2.50€ -
Excellent stills from THE TIME MACHINE,
PLANET EARTH, ENTER THE DRAGON, and
SILENT RUNNING. Send for list,

SQUA TRONT #4 = $5.00 - The ultimate EC fanzine, now back in
print. Features four FULL COLOR covers by
Graham Ingels, Harvey Kurtzman, Kenneth
Smith and Vaughn Bode', as well as other
art by them as well as Roy Krenkel, Reed
Crandall, Robert Kline, Woodbridge, Torres,
Metzger, Kaluta. But the
real staggering feature is two previously
unpublished EC science fiction strips by
Reed Crandall and Krigstein. Fantastic!!
There's also articles on Harvey Kurtzman,
the EC gang and Frank Frazetta including the
refinished and refined CONAN THE ADVENTURER
painting.

THE TABLOID SPIRIT = $3.50 - This is an 11" X 16", five page,
brand new Spirit strip written and drawn by
WiTT Efsner. It is full color and the
coloration is by Eisner as well. It is
printed on heavy stock, one side only, with
a sixth page that tells the story behind the
creation of this episode. Bound. A1l
copies mailed flat. $1.00 extra for first
class mail.

TREK #5, THE MAGAZINE FOR STAR TREK FANS = $2.50 - Slick format
with full color cover still of Kirk and
Spock (very fine) and articles on "The
Enterprise Special Effects Models" which
includes many rare stills never before pub-
Tished or generally seen, and also "Behind
The Scenes On Star Trek" which has stills
showing special effects and makeup in the
process of being done, and many other unique
photos. A11 this plus other ST & SF features.

WEIRD SCIENCE #12 = $1.50 - Full color facsimile reprint of the
first issue of EC's classic WEIRD SCIENCE.
Harvey Kurtzman, Wally Wood, etc.

"DAY THE EARTH STOOD STILL" COLOR PHOTOGRAPH = $1.00, 2/$1.50
8 1/2 X 11 still in full color shows Gort
and Klaatu standing on the flying saucer.

PLASTIC
COMIC BAGS

SPECIALLY MADE FOR COMICS

FOR ONLY $3.00 PER HUNDRED

SPECIAL OFFER:
CoMICS.

500 FOR $13.00 PLEASE NOTE:

1000 FOR $23.50

2000 FOR $42.50

THESE BAGS ARE THE MOST IDEAL AND LEAST EXPENSIVE WAY TO BOTH PROTECT & STORE YOUR
THEY ARE 8 X 12 AND WILL ACCOMMODATE ALL GOLDEN AGE AND CURRENT COMICS.
THESE ARE GOOD QUALITY HEAVY BAGS, NOT THE CHEAP, TISSUE-THIN BAGS
SOME DEALERS ARE SELLING FOR LOWER PRICES.
YOU BUY LARGER QUANTITIES (SEE OFFER AT LEFT) YOU CAN SAVE MONEY.

OUR PRICE IS $3.00 PER HUNDRED, IF
SEND YOUR ORDER

TO:  JAMES VAN HISE 1014 Salzedo, Apt. #2, Coral Gables, Fla. 33134



THIS IS A FANZINE OF SCIENCE FICTION. IT
HAS ILLUSTRATED STORIES FROM THE
SECOND AGE OF THE TERRAN EMPIRE. BOTH
S=- STAN LEE AND BEN BOVA HAVE SEEN OUR
P l FANZINE AND WERE IMPRESSED BY IT.

EAGLESTAR HAS FULL COLOR FRONT AND
BACK COVERS AND IS PRINTED ON HIGH
QUALITY PAPER.

24, 8% X 11 PAGES, FOR $2.00 SENT BY
FIRST CLASS MAIL.

MAKE CHECKS OR MONEY ORDERS PAYABLE

TO LARRY A JOHNSON AND SEND ORDERS
To:

EAGLESTAR
P.0. BOX 215
SOUTH BELOIT, ILL.61080




CANADIAN COMIC BAG COMPANY s
P.O. Box 190  Hamilton, Ontario L8N 3A2

“Protector”-- CCBCs symbol
of superiority.

Hello - we're Bruce and Carole Dingwall,
the other comic bag people - the ones from
whom you don't hear or see a great deal -
but who sell one powerful lot of comic bags
every year. And, we sell them to people in
Fandom who know a good thing when they see
it.

We're specialists; we sell only comic bags,
in four sizes. Not just "plastic bags for
books"; these bags are carefully made from
a specially formulated polyethylene film,
and specifically designed for comic books.
The 2.5 mil poly film has high flexibility
and high clarity with low gloss and excep-
tionally good colour transfer and freedom
from discolouration over the long term.

And, we inspect all of the bags we sell to
ensure that you get the very best possible
for your books.

That says a lot about something as "simple" as a
comic bag, doesn't it? Well, we're proud of the
product we sell. We're comic collectors, like most
of you. We originally designed these bags for our
own books, and for us, they had to be.the very best
we could have made. People got wind of what we had
done, and soon we were selling the bags to members
of Fandom by the hundreds of thousands. And
through it all, we have steadfastly maintained the
quality in the bags to the same level as when we
started two years ago. After all, these bags still
go on our books.

"Protector" was created for CCBC by Jim Craig
Top quality comic bags aren't cheap to have and is copyright 1977 by Canadian Comic Bag Co.
made, especially when you're using two full

layers of a higher grade of film than has ever been used before in a comic bag. BUT, those very
well may be valuable books you want to protect. Do a complete job; get the only sure protection

f;om air, moisture and harmful skin acids and oils with our bags. This is the only complete
line of double top bags (no flaps).

INTERESTED ? Chances are good that if you're reading this, you've never had your hands on a Canadian Comic
Bag. If you would like to examine a sample before buying, drop us a note with your name and address, a loose first
class stamp and mention the size of bag you want. We'll rush you a sample and more details. Once you've seen them,
you'll know why so many collectors and dealers prefer Canadian Comic Bags.

ALL PRICES EFFECTIVE SEPTEMBER, 1976. When ordering, please PRINT your name and address; tell us the amounts and
types of bags you need; total up the prices and add 50¢ for postage and handling. Send us your check or money order
in payment, and we'll send you your order, securely packed, as quickly as we can. US prices are higher because of
additional postage requirements on these orders. Please remember to add the 50¢ for postage and handling.

REGULAR COMIC BAGS 100 $2.90 Cdn $ 3.50 U.S. GOLDEN AGE BAGS 100 $ 3.20 Cdn  $ 3.90 U.S.
(7%" x 12", 300 8.50 9.75 (7-3/4" x 12", 300 9.70 11.00
no flap) 500  13.80 15.75 no flap) 500  15.00 17.00
1000  25.50 30.00 1000  28.00 32.50
2000 48.75 58.00 2000  52.50 63.00

MAGAZINE BAGS 100 $ 3.70 Cdn $ 4.70 U.S. TREASURY BAGS 50 $ 2.90 Cdn $ 3.60 U.S.
(8-3/4" x 12", 300 10.80 12.60 (105" x 16", 100 5.50 6.50
no flap) 500 17.60 20.00 no flap) 300 16.20 18.50
1000  32.00 37.50 500  25.50 29.00
1500  46.00 55.00 1000  47.50 56.50

SEND ALL ORDERS TO CENTRAL

CANADIAN COMIC BAG COMPANY AWK
P.O. Box 190 Hamilton, Ontario L8N 3A2 o785
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Your genial host, Murgunstrumm, welcomes you to the Gray Toad |nn--

for an evening of entertainment you'll never live to forget. And
Murgunstrumm is only the first of the fiends who await you in Carcosa's
new omnibus of horror--MURGUNSTRUMM & OTHERS by Hugh B. Cave, with over
35 full page illustrations by Lee Brown Coye.




CARCOSA PROUDLY ANNOUNCES:

MURGUNSTRUMM & OTHERS by Hugh B. Cave
With illustrations by Lee Brown Coye

Carcosa's third publication is now in press:
MURGUNSTRUMM & OTHERS by Hugh B. Cave--

A monstrous collection of 26 horror tales--
Gruesomely i!lustrated with 35 full page drawings
by Lee Brown Coye!

Carcosa, winner of the 1976 World Fantasy Award and
foremost publisher in the fantasy field, announces the
third volume in its series of luxury limited editions.
First there was WORSE THINGS WAITING by Manly Wade
WelIman with []lustrations by Lee Brown Coye--winner of
the 1975 World Fantasy Award for Best Collection.

Then followed FAR LANDS OTHER DAYS by E. Hoffmann Price
with 11lustrations by George Evans--halled as among the
most outstanding fantasy volumes of the decade.

And now--MURGUNSTRUMM & OTHERS by Hugh B. Cave!

Hugh B. Cave: One of the top writers from the golden age
of WEIRD TALES--presented here In his first major collec-
tion of fantasy stories. Cave, who broke into WEIRD TALES
in the early 1930s, quickly became a major writer through-
out the entire pulp field, before graduating to the slicks
in the 1940s and then to mainstream writing and the Best
Seller lists.

Lee Brown Coye: One of the most famous artists from the
legendary WEIRD TALES and winner of the 1975 World Fantasy
tward for Best Artist, Coye has created his finest and
ghastliest drawings ever for this collection. Heralded for
his recent work for Arkham House, WHISPERS, and Carcosa's
WORSE THINGS WAITING, Coye has lovingly devoted over three

years to his macabre [llustrations for MURGUNSTRUMM & OTHERS

--35 full page drawings, in addition to numerous spot draw-
ings and a two-color dust-jacket.

MJRGUNSTRUMM & OTHERS: 26 tales of horror--the best of Hugh
8. Cave's hundreds of published stories, covering forty
years of writing. Only a8 few of these stories have ever
been reprinted from their original appearances in such rare
pulps as STRANGE TALES, WEIRD TALES, GHOST STORIES, SPICY

MYSTERY STORIES, BLACK BOOK, THRILLING MYSTERIES and others.

Included are such vintage horror masterplieces as:

"The Isle of Dark Magic" and "The Death Watch"--Cave's only
two contributions to Lovecraft's Cthulhu Mythos

"The Watcher in the Green Room" and "Dead Man's Belt"--two
heralded classics from the golden age of WEIRD TALES

"The Prophecy"--a lost tour de force from BLACK BOOK
"Yorror in Wax"-- a grisly fale of vengeance from the rare
only issue of Popular Publications' THRILLING MYSTERIES
"The Affair of the Clutching Hand" and "The Strange Case

of No., 7"-- Cave's early tales of occult investigator,

Dr. Ronald Hale, from GHOST STORIES

"The Whisperers", "The Strange Death of Ivan Gromleigh",
and three more rare horror tales from SPICY MYSTERY STORIES
--written under Cave's pseudonym "Justin Case", an enigmat-
ic nom de plume whose secret is here revealed for the first
time affter years of conjecture

"Murgunstrumm"--from the final issue of STRANGE TALES--

a 30,000 word short novel that stands as a classic of the
pulp gothic horror thriller of the 1930s

SPECIAL BONUS FOR ADVANCE PURCHASE!

As has been Carcosa's custom, a special bookplate featuring

a Coye drawing and au'l'ggraghed by both Hugh B. Cave and
Lee Brown Coye will be affixed to all prepald advance or-

ders. This special series will be available only by advance

*urchase. This book has been given to our typesetter In
ate fall, and, while we cannot estimate its publication
date, we urge you to act now If you wish this bonus. The
price at prepublication is $15.00, but this may go higher
on publication. So order now If you want to reserve this
special autographed edition at this price!
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Be warned. This Is a collection of horror tales.
MURGUNSTRUMM & OTHERS abounds with haunted houses, ravenous
vampires, slobbering monsters, flends human and inhuman,
nights dark and stormy, corpses fresh and rotting. These
stories exemplify the gothic horror thrillers of the 1930s
--no-holds-barred vintage chillers of violent action and
scream-in-the-night terror. Lee Brown Coye has illustrated
these lurid tales with ghoulish enthusiasm--as only Coye
can portray the grotesque. Llke a vintage horror movie,
MURGUNSTRUMM & OTHERS Is an experience to be savoured best
on a stormy, lonely night. This is not a book for the
squeamish--and that is meant in 31 seriousness.

MURGUNSTRUMM & OTHERS will be identical in format to
Carcosa's previous two volumes--acclaimed both for their
opulent production values and as tremendous bargains in
reading value: Journal Roman on de luxe book paper, black
Arrestox binding cloth with Carcosa's distinctive red
spine stamping and red endpapers, approximately 500 pages
in the larger 9 X 6 format, in a limited first edifion of
about 2000 copies. With an estimated 225,000 words and
over 35 full page illustrations, MURGUNSTRUMM & OTHERS
will be one of the most Talked about horror collections
ever published. Don't miss out.

Also still available--immediate delivery!

WORSE THINGS WAITING by Manly Wade Wellman,
Illustrated by Lee Brown Coye, winner of the

1975 World Fantasy Award for Best Collection.

FAR LANDS OTHER DAYS by E. Hoffmann Price,
illustrated by George Evans--finalist for

the 1976 World Fantasy Award for Best Collection.
Only a few hundred coplies remain of either
IImited first edition--so order your copy now,

or pay out-of-print prices later.

CARCOSA Box 1064 Chapel Hill, N.C. 27514

Please send me the following books:

copies of MURGUNSTRUMM & OTHERS at the prepubli-
cation price of $15.00 (to be shipped immediately upon
publication).

coples of WORSE THINGS WAITING @ $9.50

copies of FAR LANDS OTHER DAYS @ $15.00

Payment of § is enclosed.

Name Address

City State Zlp

Dealers: Please Inquire.



ENTERPRISE INCIDEN

FULL COLOR COVERS [N

SPECIAL "MENAGERIE" ISSUE!! T asa <~ 1

At last, the third exciting issue of fandom's
most imaginative STAR TREK fanzine, ENTERPRISE
INCIDENTS!

This issue-leads off with full color front
and back covers of stills from "The Menagerie".
"The Menagerie" section itself consists of a
thirteen page retelling of the episode using
over forty-five choice stills! These include
rare close-ups of Vina in her true form re-
vealed at the end of the story, as well as of
the excellent make-up used for the crippled
Captain Pike. There is also an analysis of
this award-winning episode as well as a bio-
graphical article on Jeffrey Hunter, "Star
Trek's First Captain" which include two rare
stills of him in non-Star Trek roles.

Although almost half the issue is devoted
to "The Menagerie", there are also other fea-
ture articles including one on Gene Roddenberry |
as well as two pages of hilarious Star Trek
Blooper stills. There's also art by Ralph
Fowler, Ron Wilber and others as well as the
regular features "The Star Trek Archives" which !
| reprints many old rare articles on STAR TREK, R
and also our "Star Trek Review" column. There
is even an article on the many devices used on
Star Trek as well as other surprises. This is
the finest issue yet of what many have called
the finest STAR TREK zine ever!

SUBSCRIPTIONS ARE NOW BEING ACCEPTED BEGIN-
NING WITH ISSUE #3 AT 4 ISSUES FOR $10.00.

SINGLE COPIES MAY BE ORDERED FOR $2.50 +
25¢ POSTAGE FROM: JAMES VAN HISE, 6351 S.W.
43 STREET, MIAMI, FLORIDA 33155

DEALERS RATES: 25 OR MORE $2.05 PER COPY,
50 OR MORE $1.55 EACH, 100 OR MORE $1.30 EACH




ANNOUNCING:: T

The First Collector's Issue of....

FANTASY
FILMBOOK

The Magazine For Science-Fiction And Fantasy Film Fans!

Do you love fantasy and science-fiction films? Then you
must get the sensational first issue of the FANTASY
FILMBOOK!

Here is an unparalled collection of articles and photos
on some of the finest fantasy and science-fiction films
ever made! ! Inside the 32 big tabloid pages of this special
collector’s issue you find:

THE GOLDEN VOYAGE OF SINBAD - John Fischner’s
indepth look at the latest Ray Harryhausen special fx
masterpiece with behind the scenes info!!

THE DAY THE EARTH STOOD STILL - Over 25 years
after it's release, THE DAY THE EARTH STOOD
STILL continues to remain one of the greatest science-
fiction films of all time. RB-CC Editor Jim Van Hise
tells why!!

TOM CORBETT, SPACE CADET - The most complete
history and behind-the scenes information ever
published on one of leading juvenile space adventure
programs of the 1950s!!

THE WORST SCIENCE-FICTION FILMS OF THE '50s -
Remember such grade Z quickies as MISSILE TO
THE MOON, KING DINOSAUR or TEENAGERS
FROM OUTER SPACE??? FILM COLLECTOR’S
REGISTRY editor Earl Blair fondly recalls some of the
not-so-great fantasy and sf films of the '50s.

2001: A SPACE ODYSSEY - The ultimate science-fiction
films!! Concise' coverage and loads of seldom seen
photos on Stanley Kubrick’s masterpiece!

THE BEAST FROM 20,000 FATHOMS - Ray
Harryhausen’s never-to-be-forgotten classic of a
prehistoric creature running amok in modern
civilization. Splendid coverage by John Fischner and
excellent photos!

Don’t miss this exciting first issue!! Single copies are
only $2.00 each, plus 25 cents postage. Send your check or
money order to:

FANTASY FILMBOOK
P.O. Box 66393
Houston, Texas 77006

$2.00

Per Copy plus postage




s

agazine For Star Trek Fdns

This is the newest issue of Star Trek
fandom's first quality, slick publication
chock full of high quality pictures and
articles.

The front cover, pictured above, is in
full color while the back cover is also in
color although the back cover is a drawing
of Kirk & Spock by Don Newton.

Four pages are devoted to an interview
with, and many photos of, Grace Lee Whit-
ney (Star Trek's Yeoman Janice Rand), and
it is quite candid!

There is also the second and concluding
article on the Star Trek comic books.

On the non-ST side is an article on
THE THING FROM ANOTHER WORLD which is re-
typed and layed out from an earlier ap-
pearance in the RBCC a few years ago.

The SPOCK SCRAPBOOK has two pages of
old magazine articles on Leonard Nimoy.

INSIDE TREK tells how an average issue
of TREK is assembled and gives tips to
budding fanzine eds.

There are also other articles, photos,
lettercolumn, trivia quiz, etc.

ORDER FOR $2.50 + 25¢ POSTAGE FROM:
James Van Hise, 6351 S.W. 43 Street,
Miami, Florida 33155
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TREK
SPECIAL

NUMBER $2.50
ONE

TREK
ONE:

The Klingons
Index Ratings
Clubs & more!

A
-

NEW ART
PHOTOS
FEATURES

and

Nimoy
Speaks
Shatner
Fights

From the publishers of TREK comes
their newest companion magazine, the
TREK SPECIAL!

This first issue (in the same slick
format as TREK) leads off with two
stunning full color covers, the front
one pictured above. The back cover is
a Morris Scott Dollens Star Trek paint-
ing.

Containing both reprints and new
features, this issue reprints the Star
Trek index from TREK #1 which included
the episode by episode ratings (which
by themselves will induce hours of de-
bate and discussion).

There is also "WILLIAM SHATNER - MR.
VERSITILITY" which appeared in an early
issue of FIGHTING STARS magazine.

AN EVENING WITH LEONARD NIMOY by
James Van Hise appeared nearly four
years ago in the RBCC,

There are also two pages of the early
NBC Pub]icity on STAR TREK which includes
the "touched up" photo of Spock which
many have heard of but few have seen!

There are also articles on the KTing-
ons, other ST articles,many fine photos
and more!

ORDER FOR $2.50 + 25¢ POSTAGE FROM:
James Van Hise, 6351 S.W. 43 Street,
Miami, Florida 33155
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5 Big Days!

HOUSTONCON 77

Southwest Fandom's Largest Convention!!

June 22-26, 1977

GUESTS

Forrest J.
Ackerman

Jock
Mahoney

PLUS MANY MORE!

-

150 Hours
of Films
and
Serials!

COSTUME
CONTEST

$100.00

First Prize

Dealer’s
Tables

Convention Site:

ROYAL COACH INN

7000 SW Freeway
Houston, Texas

Amateur
Film
Contest

$75.00

First Prize

Art Shouw

10 Soriic®

Before April 1, 1977...$710.00
After April 1, 1977...$12.50

DEALER’'S TABLES

Before April 1, 1977...$50.00
After April 1, 1977...560.00
(NOTE: Cost of dealer's table does
not include membership)
For Info and Tickets Write:

HOUSTONCON '77
2312 Bissonnet St.

Houston, Texas 77005




KICK THE
TABLOID HABIT!

COLLECTOR’S

Are you tired of being forced to
advertise your wares in messy, poorly
laid out, obscure, low circulation rags
because nobody cares enough to
publish a clean ‘zine? Are you
aggravated with having to stockpile
dated or inaccurate material? Do you
suffer from eyestrain caused by
reading FADED TYPING? Are you
annoyed with having to peruse petty
opinions but no SOLID FACTS? Are
you fed up with magazines which
FALL APART IN YOUR HANDS (or
the maill) because they’re not even
held together by STAPLES??

Well. ..
DESPAIR
NO LONGER,
Faithful Ones!!
The solution is
at hand:

Behold. ..

COLLECTOR'’S
DREAM!

SUBSCRIBE
TODAY

I COLLECTOR’S DREAM

Next to a comic book,
COLLECTOR'S DREAM is the
BIGGEST BARGAIN IN
COMIC FANDOM!

DEALERS: Take a 5% discount off
the total if you purchase lots of
COLLECTOR’'S DREAM six con-
secutive issues at a time: Send
$48.95 today and receive 50 copies
each of the next six issues hot off the
press, 16.3 cents per copy, postage
and handling included!

DREAM

COLLECTOR’S DREAM magazine
features: Sound advice to collectors;
art and articles by professionals;
world-wide circulation; guest and
feature columnists; comic strips and
cartoons; interviews; free plugs; data
and indexes; advertisements; shop-
by-mail; low cover price; typesetting;
and...STAPLES!

How can you obtain these little gems

for your very own? Easy...
SUBSCRIBE!

MAGAZINE

! G&T ENTERPRISES
: P.0.BOX 127, STN.T.

TORONTO, ONT., CANADA
M6B 3729

IfPLEASE SEND
ME ONE YEAR'S
WORTH OF C.D.M.

| O ONE BIG YEAR $5.00
I L] Sample copy .50 cents post paid
ENCLOSEDIS $

l Name

!
I Address l
I City State Zip I

I All subscription copies mailed

in manila envelopes.
h D I G G EE S



NOW AVAILABLE

3 MIL PLASTIC BAGS

For both Standard Size and Golden Age Comic Books
PLUS MONSTER MAGAZINE SIZE BAGS

7v:" x 102" with 12" FLAP (Standard Size)
7%2" x 10v2" with 12" FLAP (Golden Age Size)

82" x 13" with NO FLAP (Monster Magazine Size)

at Low, Low Prices and in stock for

IMMEDIATE DELIVERY!
STANDARD SIZE GOLDEN AGE SIZE MONSTER SIZE
COMIC BOOK BAGS COMIC BOOK BAGS MAGAZINE BAGS
100@ $ 3.00 100 @$ 3.75 100 @ $ 4.00

500 @ $13.50 Postpaid | 500 @ $15.00 Postpaid 500 @ $16.75 Postpaid
1000 @ $24.25 Postpaid | 1000 @ $25.75 Postpaid | 1000 @ $29.25 Postpaid

Orders under 500 bags please include 25c per 100 bags
for postage and handling.

On all Canadian orders please add 50c¢ extra per 100 bags
due to higher postal costs

Please specify size of bags

Note: There is no printing on bags

SAMPLES WILL BE SENT UPON REQUEST

CENTRAL CENTRAL
2 - BILL COLE 2 =
= [ - b
5 5 P.O. BOX 60 R134 5 S
< wg@ & WOLLASTON, MASS. 02170 5 wg@ z
vo._2 39 Telephone 617 -963-5510 w0, 730

Terms: Full payment with all orders. Money orders are preferred
as checks must clear my bank before order is shipped.

— Satisfaction guaranteed or prompt refund —

Send in your name and address to be placed on
MY FREE MAILING LIST
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