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ED KING
of

KDKA

ED KING, who pioneered
the radio audience partici-

pation show in 1951 with
his wife Wendy on " Party
Line ", died of lung cancer

on November 18, 1971.

Ed was a remarkable
man. In the 20 years that
"Party Line" had on the air
he missed only two shows --
until about a month before
his death when he entered
a hospital for tests.In all
those years, he never used
reference materials on the
show; relying only on a me-
mory like an encyclopedia.
'Party Liners' were often-
times amazed at how Ed knew
so much about EVERYTHING.

Among Ed's many inter-
ests were: history, the oc-
cult, old radio, the seri-
als, comics, sports,and od-
ditties. And all of these
topics and many others were
discussed on the show six
nights a week.

Ed believed in the ef-
fects of radio on listener
imagination. He had worked
behind the scenes on radio
soap operas- like "Ma Perk-
ins" and "Road to Life",and
often commented on how he'd
hated to see some of the
old radio shows dissolve.To
bring back the "mystery" of
old radio, callers' voices
on "Party Line" were not
broadcasted on the air. Be-
sides the fact that it eli-
minated the possibility of

"crank" calls, Ed believed
that this style of conduct-
ing a "salmagundi" tested
and teased the listener's
imagination. Which it did.
Political opinions,le-
gal and medical advice, and
biblical interpretations
were always avoided on the
'Party', but other than
that, everything under the
sun was discussed.Listeners
were also invited to write
in, sending Party Pretzels
(brain-teasing questions)or
letters solicited about a
particular subject for that
month. Favorite ghost stor-
ies, an evening with the
historical figure of your
choice, and favorite fic -
tional characters (from the
classics of literature or,
on the other hand, from the
comic book or comic strip
of your choice) were only a
few of the many selections
to pick from. And though
many were illegibly written
and grammatically poor, ev-
ery single one Ed read over
the air sounded like flaw-
less essays written by Ed
himself, and expressing his
own thoughts and opinions.
Ed's amazing influence
on the radio audience was
further shown through his
many radio scripts and nar-
ratives on topics like the
Fourth of July, Halloween,
and "The Six Shoes of Xmas'
The latter was an original
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POPULAR PITTSBURGH
TALK SHOW HOST LOST
BATTLE WITH CANCER...

Christmas fantasy he wrote

at 17, and was broadcast o-
ver the NBC-Radio Network.

Besides this, he was also

known for his excellent re-
porting of news events, e-
lection coverage, and the
like.

A remarkable man...

I regarded Ed as a ve-
ry good friend of mine, and
I hope he'd regarded me “as
one of his his. Though I
never had the pleasure of
meeting him in person,I did
manage to talk to him, via
"Party Line", many times &
correspond with him through
the P.O. even more often.
We shared common interests
in comics, serials, old ra-
dio, science-fiction, and
fantasy, and somehow manag-
ed to scoop each other with
news relating to these sub-
jects.

Ed was always willing
to help, whether it was in
finding the Katzenjamer Kid
restaurant reportedly in
the Pittsburgh area (which
neither of us ever found)or
in locating area collectors
of comics & related items.

Ed was an avid reader
of TC, and often sent in ma
-ny excellent suggestions.
(Some of his comments can
be found in earlier issues)
Somehow, Ed personally an-
swered almost everyone.

I can't help feeling that station KDKA in Pittsburgh had THREE big things going for it:
1) It was the first radio station in the world.
2) "Party Line" was the longest-lasting show of its kind (20 years; 1951-1971).
3) ED KING was the radio personality's personality; a man who won't soon be forgotten...
=Bill Wilson
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EDITORIAL

Once again the editorial is twice as
hard to write as it should be because of
a lack of space in which to really get in
-to any one particular topic to any great
degree. That's one reason (of many) for
going to the bigger format next issue.The
switch will also help (hopefully)provide
more space for a letter column, a cleaner
less-cramped page format, and more strips
in future issues (hint).

Though VERY limited, copies of the
following are available yet... #15 (the
last of the digest-sized issues) @50¢;
#23, @35¢; #24, @50¢; and the PANORAMA
SETS (PANORAMA ONE and 3-color cover po-
ster by John Fantucchio), @$1.00/set.The
Panorama poster is 11x14".

NEXT ISSUE
The inside back cover this issue has
just about all of the info that I'm will-
ing to release at this time. Surprises,
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now only in the planning stages, will be
really something to look forward to. The
issue will have more pages, more color,
and a better quality of material through-
out than any issue before it. All of the
features outlined in the ad are just a-
bout as definite as you can get; in fact,
I already have STEVE DITKO's fantastic
wraparound cover of MR. A. (If you think
this issue's cover was a challenge for me
to do the color overlays, you should see
THIS illustration! And don't think it's
just one of those one- or two-figure cov-
ers, either, because it isn't! There are
more characters and action in this draw-
ing than I've ever seen in a fanzine be-
fore!) This cover, the other great fea-
tures listed, and the surprises forthcom-
ing will combine to form a memorable is-
sue you won't soon forget!

The issue, which will probably be un
-leashed at NY Con '72, will cost $1.00,
and will be WORTH it! (Though I can't ev-
er hope to compete with PROMETHEAN ENTER-
PRISES' ‘80-page 4th issue. It's just $1 -
from: 4160 Holly Dr./San Jose,California,
95127. Oh well....)

HELP!

Looking for two oldies... One is an
EC "SHOCKSUSPENSE STORIES" with a WOOD
cover of a crowd of Klansman types parked
in a grotto, with a bound woman kneeling
by them. / The other may be either CRIME
DOES NOT FAY or CRIME AND PUNISHMENT,but
I'm not sure. It contained a story about
the criminal Bender family (19th century
Midwestern family of four who whacked
victims in the head with a sledgehammer
and threw them through a trap door. Nice
people, those Benders, weren't they?)Any
info about the books or their wherea-
bouts would be appreciated, and will be
forwarded to the friend of mine interes-
ted in obtaining them. Thanks...

-Bill Wilson
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ACROSS

. Where Don Winslow often was.
. The wings of Airboy's plane did

this.

. "The Merciless" one.
13.
14.
15.
17.
19.

A Superman girl friend.

A girl's name.

One of the Blackhawks.

Gravity rod's owner.

Belonging to the Wizard's part-

ner.

Superman's Kryptonian family

name.

Bruce Wayne's inspiration.

01d funny mag title.

Voice of Bugs Bunny (first

name).

Blue Ribbon Comics

Meskin.

A Better Comics jungle charact-

er.

Black Knight's first name.
Poly, '40's mag.

Mister Ed likes his breakfast

by this measure.

Short for any slick cover peri-

odical.

Approves.

He was always "Smilin'".

Quality comics title.

"Et , Brute?"

Gasoline Alley's _

Air Wave's way to go.

Initials of old radio youth who

always said, "Coming, Mother."

DC artist and editor (initial &

last name).

What invincible heroes never

say.

What Petunia is.

" Wolf", by J. Cassone.

Utilitarian part of The Batman$

outfit.

feature by

y.

"Edison ", of Four Most
Comics.
Arthur , movies' "Dag

-wood".

How "Der Kaptain" would say
Ilwa.it n

What tne "logo" includes.
Messrs. Williamson, Hewetson, &
Capp (plural).

Feature in Jungle Comics.
Everett feature in Daring Myst-
ery.

Publishing Co. first to feature
Ghost Rider.

A Marcus Welby skill:

Gnt imlon SVEFPY.

Charter member of the JSA.
Appeared (once) in cChoice
ics.

What Giordano and Schwartz do.
(Giordano doesn't any more)
"Capt. ", by Roy Crane.
Belonging to the son of 51 DOWN.

What a crook tries to crack.
Indispensable to The Batman

Vigilante.

Com-

and

DOWN
Belonging to 1ittle Mr. Pratt.
What Andy Capp is.
An age.
Davy Nelson's hero role.
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Top", Dick Tracy vil-
lain.

. Dynamo's first name (Tower).
. Initials of Capt. Red Blazer's

magazine.
,Golden Age
title.

. Mexican Indian.
10.
11.

Those in political power.
Abbrev. of F.D.R. program for
the '30's.

Joker's hair color.

"She" (French).

Alien hero, -Vell.
Exclamation.

Betty Ross's jolly(?) green
ant.

Eastern sages or Wise Men.
Silver does it; so does Trigger.
Notable Dogpatch family.

What Scott and Jordan are (ab-
brev. plural).

Creator of 34 ACCROSS (first
name).

Miss Arden.
Ken

Mr. Drucker.
Little friend of Dennis The Men-
ace.

Andy Capp's size (double mean-
ing).

The Waynes' killer.

Bill Powers' alter ego.
Nickname of X-Men leader.
Artist=—— o =" - Kelly.

Many heroes wearm __ _ _
Bhadnisian hex words.

Streaky to Supergirl.

What "The Smith Family" parents
had many of.

gi-

, Creepy artist.

48.
49,
50.
51.
52.
54.
55.

57.
58.
59.
60.
61.

63.
65.

Otto or Jack.

"The Green

Wife of 51 DOWN.
Hal Foster hero (nickname).
One of the Metal Men.

Miss Trueheart.

"Dr. ", Golden Age he-
ro.

Blue Beetle's first name.
Thor's lady fair.

Chinese Chairman.

One of Daddy Warbucks' men.
Louis s TV comedian.

Initials of The Boomerang's civ-
ilian identity.
Foggy Nelson's position.

ANSWERS ON
PAGE 2%

WANT MORE
CROSSWORdS?
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& WILLIAM REYNOLDS

"DEATH IS THE BLACK RACER!"
screams the splash page of New Gods
#3. Notice the word "death". it is
written in green. Green is the color
of grass! Grass symbolizes LIFE! This
proves that LIFE is DEATH and DEATH
is LIFE! To LIVE, you must DIE! This
means Jack Kirby has some strange i-
deas, or else he's DEAD!

In the course of trying to es-—
cape from the Black Racer's touch,

young Lightray hides behind jewellike
meteorites. This leads one to believe
that diamonds are Lightray's b e s t
friend.

Notice also the Black Racer's
skis. Why SKIS?? Either the Black Ra-
cer has big feet, or Jack Kirby asso-
ciates death with skiing! This proves
Jack Kirby was once KILLED IN A SKI-
ING ACCIDENT!! (See paragraph one a-
bove.) This is further proved on page
six; Mother Box goes "PING!" Everyone
knows "PING!" spelled backwards, is
"GNIP," which is the Kree word f o r
mountain. Jack Kirby was KILLED SKI-
ING ON A MOUNTAIN!

Moving right along, on page sev-
en, one of Orion's young friends says
of him, "Groovy! He looks like he
plays pro football!" In the preceding
incident we learned that Orion has an
ugly, evil-looking face, hidden by
Mother Box. From this we can draw the
conclusion that Kirby thinks pro foot
-ball players all hide an ugly side
by playing pro football.

Page nine. Lightray is saved
from the Black Racer's touch by the
Boom Tube, which naturally goes BOOM!
We now know that in his childhood,
young Kirby was saved from death by
a friendly cow! This is because BOOM!
spelled backwards is "MOOB"! (The 'b'
is silent.) Cows go "MOO". This means
Kirby writes symbolism about his .ex-
periences in his stories. It a l s o

means he can read and write backwards.

On page eleven,the Racer streaks
over a clothesline. What does this
mean? Perhaps Kirby, or a c 1l o s e
friend, narrowly escaped being hung
on a clothesline. Perhaps Kirby has a
strange fear of clotheslines.Probably
Kirby needed to fill space, so he

drew in the clothesline.

In the third panel of that page,
Sugar-man's jacket bears a strange de
-sign on the back, quite similar to
Charlie Brown's. Charlie Brown symbo-
lizes his creator, Charles Shultz.Su-
gar-man is killed later by the Black

Racer. Therefore, Jack Kirby wishes
to take Charles Shultz skiing and
KILL him! Why? Perhaps Shultz killed
HIM!

Now jump to page nineteen. Look,
the Racer's shadow looks like Batman!
This proves beyond a...uh...shadow of
a doubt that Kirby IS Batman! We can
see then that the Batman is DEAD!
Therefor, he is ALIVE! (See paragraph
one above.)

Notice now the last thing in the
book concerned with the New Gods is
the letter column! You can't look at
just the pictures; you must READ it!!
This proves that any two idiots with
a comic book can read ANYTHING into
itl

I'm glad you'll be able to use
the story about the Real Kirby.It was
fun doing it, and the story behind it
is kind of strange; it started out to
be a serious review! Then we got to
thinking about how a lot of  people
read things into comics that really
aren't there, and we stretched the i-
dea about as far as it could go,real-
ly wracking our brains for something
terribly outlandish...

=william Reynolds
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JACK KIRBY

ALL [FATT

Just like the Golden Age Sandman,Jack
Kirby is a creator of visions...

However, whereas the Sandman's images
meant terror for the most hardened crimi-
nals, Kirby's conjurings culled countless
hours of delight for even the most jaded
of readers.

And even after three decades, Kirby
continues to amaze and delight those both
old and new to comic books with art, and
story, that sweep in an ever-widening pan-
orama of greatness, grandeur, and glory.

Vintage Kirby is like the best of old
wines; Modern Kirby is equally heady mead.
To savor the Kirby mystique is exhilerat-
ing; to experience the Kirby mythos a fav-
or. For Kirby is the stuff that dreams are
made of; dreams transformed from pencil-
ings to four-color panels.

Comics and Kirby...the names have a
similar ring. They are practically inter-
changable. To think of one is to think of
the other. Kirby might very well be de-
scribed as:

"THE ALL-FATHER OF COMICS"

Jack Kirby...into comic books almost
from the very beginning. The infant indus-
try growing with the man, the man leading
the way and the industry following... its
rise and fall reflected in his meteoric
trail splashing its way from the late 30's
on into the 70's.

Young Kirby was at work, for a brief
stint, animating Popeye cartoons. And then
on into actual comic book work. Strips ap-
peared in the Will Eisner-fashioned Jumbo
Comics in its early bedsheet-sized pages.
Then came work for Fox, and the drawing of
Blue Beetle for a short-lived newspaper
strip. And while it lasted,Blue Beetle ne-
ver had it so good...before or since (ex-—
cept, perhaps, for his short-term revival
in the 60's at Charlton when Steve Ditko
restored Beetle to that former majesty).

In the meantime, Kirby met Joe Simon,
and began work for Timely. Kirby's Mercury
and Hurricane, his Vision, Auk and others
were all destined to pale when the master
team of Simon and Kirby produced the mas-
ter team of Captain America and Bucky, who
were to color comics red, white, and blue
for the 40's.

Kirby, with Simon, moved onto Nation-
al. And there was magic once more. The war
cry "The Commandos Are Coming,"  thrilled
the latch-key kids of that era as they
read the adventures of Rip Carter and "The
Boy Commandos." It was as familiar a warn-
ing as Cap's and Bucky's 'Yahoo!"

Kid gangs like the Young Allies--- an
of f-shoot of S&K's creation--- were in
vogue. Kirby promptly created another for
National...The Newsboy Legion; the father
figure this time being the Guardian, again
signed with the S&K signature. And though
Kirby probably dreamt it then, he was to
resurrect the Legion and The Guardian for
the readers of the 70's, both in reprint,
and original story forms.

IJ_[% M&N by tom fagan
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Kirby took the Sandman, dressed him
in saffron and royal purple, gave him a
wirepool gun and a kid assistant, Sandy
the Golden Boy. And together the pair
plagued the sleep of criminals with pro-
phetic visions of the eventual ends of a
life of crime. Though the story line was
decidedly better, one did miss the Sand-
man of old with his green double-breasted
suit, his orange hat, the weird gas mask,
and the ever-present gas gun. A bizarre
attire, but you have to admit the Sandman
of old really stood out in a crowd,where-
as the new hero and Sandy didn't. Their

claim to heredity was due in main to Kir-
by's exciting art.

Likewise, The Manhunter, another S&K
crimefighter, owed his popularity largely
to the primitive, primeval action slashed
by Kirby over the allotted panels. Man-
hunter reprinted for the readers of sons
of readers of the original stories still
retains its majesty today.

Kirby character credits continued.A-
nother company, Harvey had Kirby on Stunt
-man with the post war stage. So is Fight
-ing American, who satired the entire su-
per hero genre. Another kid gang..... The
Boy Explorers. All three strips, though
of brief duration, are the source of che-
rished comic book reading.

Then Boys Ranch...a summation of Boy
Commandos, the Newsboy Legion and other
Kirby kids...this time acting out their
roles in a setting of the old West. The
kid killer, Angel, more bitter than ever
from betrayal at the hands of Delilah,the
dance hall queen....who can forget that
story!

Now with heroes like The Black Owl,
Mr. Scarlet, and Green Arrow behind him,
Kirby worked for such magazines as Young
Date Comics and Headline Comics. Tales of
teenage love, funny and tear-jerking at
the same time, for Young Date readers,and
Gangster and mayhem sagas for Headline.

Recall the Headline cover...the
cheap hood with his sexy moll preparing
to play the jukebox. The punk with the
gun behind them snarling, "Better make it
a funeral dirge, Buggsy, 'cause it's the
last song you're ever gonna hear!' One
doesn't remember if it was Buggsy's last
tune or not, but one does remember that
scene. Kirby had, and still has, a way of
making his readers remember, using such
unforgettable touches of dramatics albeit
life's seamier side or not.

Comics began a downward trend, but
Kirby stuck with them. Monster story af-
ter monster story was cranked out for Mar
-vel under the Code's corseted-Code re-
strictions. The heroes were all but gone
now, their colorful capes fading in the
late afternoon sun of the 50's.

Then came rebirth, and a new sun fla
-ming over the comic book horizons. It's
1961, and Kirby and Stan Lee introduce
the Fantastic Four. The drawing is almost
crude when one compares that first issue
to the stylized art that was to come. The
heroes all have prototypes..Reed Richards
as Mr. Fantastic is Plastic Man with a"4"
emblazoned on his chest; Sue Richards nee
Sue Storm, as the Invisible Girl, is rem-
iniscent of Invisible Scarlet 0'Neill;
Johnny Storm, the Human Torch, is the or-
iginal Torch of old reintroduced as a
teenage scorching firebrand; and then The
Thing...a product of all those dreary mon
-ster dregs of the preceding years.

TURN |W|$18‘LE
PAST ENOUGH!
; FEATURING:

“THE THING!
“MR.FARTASTIC!”
UMAN. TORCH!"
JUST WAIT |

SEE,
SISTER/ TOGETHER
THE § FOR THE FIRST TIME
IN ONE MIGHTY
MAGAZINE!

A HANDL

The Fantastic Four...FANTASTIC. Kir-
by was once more in his element.The magic

returned in swift succession, as Kirby
springboarded other Marvel characters in-
to greatness...Antman, Iron Man, and the
Mighty Thor. There will be other subsidi-
ary characters that Kirby fans clamor for
...the Silver Surfer, Medusa, and The In-
humans...

Yes, the comics were back and Kirby
was with them. Captain America was alive
once more in the hands of his originator.
The Red Skull lives, unbelievably villain
-ous in rebirth.

Kirby is King! Throughout the 60's,
the name of Marvel was synonymized with
the double-byline of "Stan 'The Man' Lee
and Jack 'King' Kirby'". His imagination
unfettered, Kirby breathed life into his
strips, particularly "The Mighty Thor."

This was mythology recreated, Kirby
style! While Spiderman and the FF  might
have been more popular, the Thor series
gradually deepened in scope and depth,be-
coming a mythos on its own. Asgard became
a living realm peopled with heroes and
hobgoblins, trolls and titans, giants and
gurus. The pantheon was impressive...0din
Thor, Loki, Sif, Balder, Hela, and others
assumed dimensions of character and cos-
tume that was a joy to behold and more im
-portantly, to read faithfully month af-
ter month.

Who among the Kirby followers were
not startled when DC books bannered "Kir-

“INVISIBLE SIRLY"
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by Is Coming! Kirby Is Coming."? Yes, it
was true. The king was relinquishing the
marvelous scepter. A new throne had been
chosen; the king had elected to resume a
royal post at National.

Symbolic of the rift was a Thor pan-
el of the time. The god's hurled hammer
cleaved a trailer truck in two. Was it
merely by chance that the truck was split
at a point where Lee and Kirby's names
were boldly lettered across its steel
side? The division was sharp; it was fi-
nal. Kirby had severed his relationship
with Marvel.

The King is dead; Long Live The King.
Jack Kirby is now with National, again!
And once more new and exciting characters
tumble from his mind and are freed by his
brush. A new mythos borning. The eternal
struggle of good against evil--or the
Kirby version-- Apokolips versus New Gen-
esis.

Read now Kirby's newest creations, &
his oldest. Scott Free, Darkseid, Big Bar
-da, Mr. Miracle, Mother Box, the Newsboy
Legion, the Guardian, Black Racer, Big
Bear, Beautiful Dreamer...read them, as
they become a part of comic book history.

And while you're reading, Jack Kirby
will be ever-weaving news gods, new con-
cepts, new heroes, and new sinners...

For Jack Kirby is a creator of vi-
sions...

As such he is king...

As such he is

"THE ALL-FATHER OF COMICS!"




I uttered my first cry on March 23,
1955, in Hong Kong. My family emigra
-ted to Canada when I was about two
years old and I have been living
here ever since. I spent most of my
childhood doodling on walls and card
-board boxes. My only art training
was from a cartoon homecourse from
Ohio (I would not recommend this to
anyone) . I started out by drawing su
-perheroes (Flash Gordon, Phantom,
Superman, Spiderman, Thor, FF, etc.)
but I was terribly bored. Humor had
always been my bag so I took up car-
tooning. The rest you know...
Samples of my fan work will soon be
printed in Fantastic Fanzine, The
wonderful World of Comix, RBCC (pos-
sibly) and, of course,The Collector.
Professionally, I have sold three
cartoons to GOLF magazine @$50, two
to SKI magazine also .@ $50, two to
MEDICAL TRIBUNE @$50, and numerous
girlie ones. I like to concentrate
on selling, but I never seem to have
the time.

My other hobbies include learning to
play the guitar and listening to the
radio. I buy anything the Beatles
put out together or singly. My other
favorite singers are/were : Donavan
Simon & Garfunkle, Rolling Stones,
Gordon Lightfoot, Five Man Electric
Band, etc. I watch very little tele-
vision, but the shows I make a point
of watching are All In The Family &
The Carol Burnett Show.

DONALD
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Most fans -- certainly most of
those reading this -- are super-hero
fans. Also, they go in for pre- code

horror, science fiction like EC used
to make, and sword and sorcery. Ad-
venture stuff, in other words. When

it comes to funny animals, most fans
seem to blanch. "That baby stuff..?"

Not all fans, mind you. There's
a growing interest in Disney charac-
ters; and if this means anything,
that rather well-known dealer famous
for his New Low Prices (HAR!) has
jumped on the bandwagon by pricing
Disney stuff sky-high. A few years a
-go, you could pick up the Dell Sin-
gle Series with the first Uncle
Scrooge for maybe 35¢-- now, to buy
it from Mr. New Low Prices means an
outlay of some twelve bucks (unless
you would prefer to save your allow-
ance until you had fifteen and buy a
genyoowine Dixie Cup slobbered in &
autographed by Frank Frazetta!). You
will notice, though, that just cer-
tain titles, and only certain issues
of those titles, are keeping the gou
-ger's liquor cabinet stocked. The
answer in part is the artist-writer,
Carl Barks, who in his own way is an
authentic genius. There's more in-
volved, though.

Working at a university library
that collects comic books, I spent

_ many nights listing, cataloguing,and

filing old comics. If you think I
studiously ignored everything that

passed through my hands -- forget it.

- If I had ignored the things, it
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wouldn't have taken many nights to
do the job. Particularly with Dells
& later Gold Keys, as well as "funny
titles" from assorted other brands,I
noticed a depressing similarity. It
didn't matter if the comic said Wood
-y Woodpecker, Porky Pig or Charlie
McCarthy-- the darn things were all
alike. Childlishly written, yawning-
ly funny, and quite lacking in char-
acter development. From the internal
logic of the thing, Woody Woodpecker
Super Duck, Porky Pig, and Charlie
McCarthy are all going to have dif-
ferent personalities; in fanny ani-
mal comic book practice they don't.
The writers (unless, as some say, an
Illuminati robot in the basement of
the Council on Foreign Relations
building in downtown New York writes
them all-- and the anonymity of
schlock writers makes it pretty
plausible!!) seem to use the same
plots, same gimmicks, over and over
again. Consider Charlie McCarthy. He

FUNNY ANIMALS
FUNNY FANGING

is hardly a funny animal per se, but
genetic terms are never precise, and
he does fit into the genre. He was a
little ventriloquist dummy of years
ago. He appeared in some movies with
his human manipulator, Edgar Bergen,
and a fellow dummy named Mortimer
Snerd. Come the comic book,Bergen is
nowhere to be seen. It's just Char-
lie and Mortimer running around hav-
ing stupid adventures like all the
other ducks, rabbits, mice, cats,and
pushmi-pullyus! Although the artist,
an unknown funny animal hack of the
50's period, drew McCarthy and Snerd
to resemble their appearance in the
movies, the other characters and the
backgrounds were stock funny animal
cliches.

Admittedly, it's pretty hard to
take a character from another medium
and accurately reproduce it for comic
books. Most artists didn't even try.
Carl Barks was different. Given the
Disney characters to work with, he a-
dapted them to comic books, changing
them enough to fit the demands of
grinding out ten page stories every
month for Walt Disney's Comics And
Stories, yet discarding nothing real-
ly essential. In fact, his first com-
ic book story, Pirate Gold, was based
on the storyboards for an animated
cartoon feature he had been working
on while at the Disney studios,a pro-
ject later shelved and which he res-
urrected when he took up comic book
work. Starting from there, Barks gave
his stories well-written plots that

delight children and challenge the in
-genuity of adults in their intricate
comedy. Even kids find most funny com
-ics tough going, but apparently
ages find Barks worth their while.
Hmmm. After that little pitch,

all

BWIGHT DEGKER

Mr. Slick'll be raising that first Un
-cle Scrooge to fifteen.

Now in a comic book, what does
it take to have good writing? A num-
ber of things; but one of the most im
-portant is the visual aspect. Comics
are movies on paper, and like in mov-
ies, timing is paramount. What is the
climax of a gag, what leads up to it,
where does it go from there--how long
does it take to get that gag in the
progression of a story. If a story
moves too slowly, the reader is bored
-- too fast and he doesn't get caught
up in the millieu of the unfolding
story and misses the whole thing.

Looking at a Barks comic, we can
see how his animated cartoon training

‘taught him timing, how one develop-

ment follows another in a brisk pace
and in logical progression. For in-
stance, in WDC&S #370 (July, 1971) ,we
have a 1952 Barks reprint of a Donald
Duck story. The gag is that the house
boat catches on fire. Barks takes 4
pages to build up to it, all with in-
exorable logic. First, Huey, Dewey, &
Louie get bored fishing. They catch 1
fish and put him in the drinking wat-
er barrel to make a pet out of it.
The- then decide to dig a diving hole
in the sandbar over which their house
boat is anchored. They cut the 1lid
off a gasoline can and use it for a
scoop, unable to find a shovel.Donald
finds the fish in the barrel, and has
to boil water to get a drink. The
stove won't light. The fuel tank is
out of gas. Absent-mindedly he throws
the match out the window, and looks
for the gasoline can. In a three pan-
el sequence the truth comes out. The
gasoline was emptied over the side.
And Donald had thrown a lighted match
out the window...




That's plotting! That's pacing!

And the characterization is excellent.

True, Barks' characterization of Don-
ald gradually diverged from the Dis-
ney cartoon version, but many feel
Barks simply improved on Donald; made
him more (can we-say this about a

duck?) human. At any rate, easier to
relate to than the squawking prig on

the screen.

Barks

Barks has retired. Did Gold Key
find another master of the craft to
replace him? No-- they went out and
got some hacks of the first water. In
place of Barks' meticulous,expressive
art, we have bland, simple mediocri-
ty. Barks' characters moved-- the new
guys' are stilted and often just a
little too cute to stomach. Barks
still writes an occasional script,but
all too often the new stories are a-

Crapola

trociously puerile-- poorly paced and

as funny as an assassination. Which
they are.

The identity of Barks was disco-
vered only after considerable sleuth-
ing on the part of dedicated fans. A
few other funny animal type artists

are known, like John Stanley. Stanley
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I personally don't care for, but can
objectively say he did outstandingly
creative work on Little Lulu and the
first issue of 0.G. Whiz.For the most
part, the Funny-men remain shrouded
in well-deserved anonymity. It's not
easy to despise an Illuminati robot,
so I have a habit of referring to
the clown responsible for the post-
Barks Donald Duck disasters as Luigi
Crapola. Luigi because most comic
book people are either Italian or
Jewish, and the Jewish Defense
League is more of a threat out here
than the Mafia; Crapola for obvious
reasons.
Printed alongside here some-
.ace will be examples of Barks and
rapola. Crapola went back to the
Ld school of using every cliche in
1e books, as well as adopting a dis-
ressing habit of having his charact-
rs limpwrist a faggy "Yoohoo!" every
hree panels, or screech an idiotic
WAK!" every two. Much of the Barks
ippeal lay in his subtle, punny word-
>lay. Crapola's wordplay is crude,and
after two pages of it, disgustingly
childish.

I think I just cut my own throat.

After that pitch, Mr. Rooken will be
charging more for the first Uncle
Scrooge than he does for the first
Fantastic Four. Lord knows my Barks
set isn't complete yet.So perhaps I'd
hetter quit here before I end up hav-
ing to pawn my model trains to buy

old comics.

o
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AS OF DECEMBER 31 OF LAST YEAR Billy
Graham is no longer Managing Editor
of Warren Publications; he is again
devoting his time to the field of il
-lustration. While freelancing in
the future, he will continue to
serve as a special consultant and an
artist for the company. By the time
this news sées print, a new replace-
ment will already have been named,or
will be named not long afterwards.

SOME THINGS WORTH LOOKING INTO FOR
'72: DC's Tarzan and Korak books,
which promise to follow closely to
ERB's original version. // Marvel's
new DOC SAVAGE book with Ross Andru
illustrating. (and also the possibi-
lity of a DOC SAVAGE movie!) // The
further adventures of the Roy Thomas
/Gil Kane creation, WARLOCK. // Phil
Seuling's '72 NY Con, which is rumor
-ed to be even bigger, better, and
longer than last year's con. //ROBERT
CRUMB's cartoon feature of FRITZ THE
CAT. /// 1972 looks 1like a winner.!.
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Synopsis

The Flying Dutchman and Prince
Tonoye battled among the clouds. As
the Prince came toward him in a des
-perate death-dive, the Dutchman
barely avoided a collision, and e-
ven with both legs broken, he mana-
ges to parachute to safety, only to
be picked up by a Japanese ship.

Meanwhile, Prince Tonoye has
crashed in the jungle. His horribly
burnt body is covered with a speci-
ally prepared earth and buried in a
pit by Natives who believe him to
be their Fire God. As their legend
foretells, the Prince rises from
the grave as "The Salamander".

But the Prince is unhappy with
his renaissance, and tries to com-
mit suicide...but bullet, spear,
sword, and fire all prove ineffect-
ive because he is immortal. So, he
vows to avenge himself with the
Dutchman for making him into this
grotesque monster...

Now here is Tom's conclusion to his
in-depth study of The Flying Dutch-
man and his adventures...

Returning to Japan, the Prince
keeps his real identity a secret,
but in his role as The Salamander,

he soon becomes as dreaded an air
foe to Allied pilots as he was as
Prince Tonoye. And, in time, the

Dutchman, recuperating in a prison
camp,has a visitor. It is a strange
shrouded being who keeps his face &
exposed parts of his body carefully

ALy

hidden in the shadows. The Dutchman
is given a gun and allowed to es-
cape. He and his "benefactor" meet
again on a moon-lit deserted air=s
strip where waits a modern-zero and
a two-winged aircraft of ancient
vintage.

Pulling aside the hood of his
shroud, Prince Tonoye reveals him-
self as The Salamander.At the sight
of the monstrous, lizard-like face
that greets him, The Dutchman, re-
pulsed at the sight, exclaims,
"WHAT?!! Ugh!! What a nightmare YOU
are!

Hate is essenced in a snarling
statement:"Yes!!--A pretty sight---
am I not? And YOU are to blame!!For
I am Prince Tonoye!! Do you remem-—
ber how I went down in flames?"

The Dutchman would rather for-
get, but the Salamander declares his
intention of an air duel in which,
"I'11 burn the living flesh from
your body...in the AIR!...With my
flame-thrower...I'll hear you cry
for mercy!!"

The Dutchman is not about to
cry for mercy, but he does complain,
"You expect me to fly in THAT CRATE?
Why--It's 100 miles per hour SLOWER
that YOUR ship!! I wouldn't have a
chance!--and you FORGET I have this
gun!"

"Go ahead you fool!! SHOOT!!!!"
taunts the Salamander. "I think I
will, Frog-Puss!!" shouts the Dutch-
man, firing off four shots directly
into the face of The Salamander. The
result is a frustrating reply-- "Ha!
Ha! Ha! Bullets are so oldfashioned!
Ho! Ho! You can't kill me!"

With no other choice, the Dutch

-man takes to the skies in the dated
bi-plane, and the Salamander is off
after the "white barbarian"with sear
-ing white-hot blasts emitting from
the flame-thrower in the zero.

"I will kill you slowly--- make
you suffer as I have!! I'll roast
you by degrees!!"

With flames searing the very
cockpit about him, the Dutchman has
but one chance, and takes it, delib-
erately crashing the zero.Two planes
rip apart in the sky. "I cannot die!
cries The Salamander, almost immedi-
ately realizing, "The sea!!---- I'm
falling into the sea!! The water....
Wil de oo™ Which it does, as the Sal
-amander's heavy-scaled skin pulls
him down, presumably forever, into
claiming, suffocating depths.

A U.S. lauch rescues the Dutch-
man from a watery death and the sea
is cheated of a second victim. As he
clambers aboard with the aid of Am-
erican sailors, the Dutchman hopes,
"That bad dream is out of my life
forever!!"

"BUT--IS The Salamander gone?"
asks Air Fighters Comics, emphasiz-
ing the question with a big red ques
-tion mark. "Will he strike at the
Allies again?" (Another bold red
question mark.)

Flying Dutchman met, of course
many other Japanese masters of evil.
However, there were few Asiatic mén-
aces who could ecual the villainy of
the fear-inspiring Salamander.Three,
though, deserve mention. in any hist-
ory that is written about the saga
of The Flying Dutchman...
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Perhaps the most brutal of the
Dutchman's oriental foes was Bolo,
"the emperor's favorite puppeteer."
Bolo made his short-lived debut in
Air Fighters Comics, Vol. 1, No. 11
dated August, 1943. Right off, you
knew the story would be an unusual
one, for Bolo was headlined flamboy
-antly as "The Puppeteer of Death"
and Dutchman fans were immediately
warned that their hero had no inten
-tion of buying a ticket to "this
murder show!!"

Bolo's tactics were inhuman.
Showing the type of monster he was,
the bearded brute would stop at no-
thing in his vendetta against the
Allied forces; not even the life of
fellow Japanese.

Bolo's weapons? Pigmy-sized
Japanese from "Japan's Strange Is-
land of Formosa!" unwillingly
strung by cable from the wings of
Nipponese fighter planes, and car-
ried aloft. And it is this strange
sight that greets:

"An American Eagle Squadron roaring
through the skies...It is led by
The Flying Dutchman..."

A graphic massacre of living
human beings is depicted by Tony Di
Preta, the story's artist, as:
"Then...Plane after plane of the A-
merican squadron is crippled as the
human cable-weights swing into the
paths of thundering props!!"But one
plane escapes the holocaust. It is
the orange Airacobra, and the Fly-
ing Dutchman starts to even the
score for his fallen companions.His
comment about the use of the little
people as human tools of destruct-
ion?

"This new Nip weapon may be cruel &
inhuman---but it's certainly effec-
tive."

With this remarkable show of
concern for the life of any fellow
man, enemy or not, the Dutchman
pounds out his own personal attack
against the enemy craft. In the pur
-suit of Bolo that follows, one of
the "little men" slips his cable
snare and lands on the wing of the
Dutchman's plane. Here he is really
no safer, for in order to make the
belligerent pigmy-man reveal Bolo's
identity and home base, the Dutch-
man flys the Airacobra upside down
with the midget still clinging ter-
rified to the wing.

Needless to say, the doll-like
man is almost immediately telling
Flying Dutchman everything and any-
thing he wants to know. Never once
let into the cockpit of the Airaco-
bra, the tiny man clings to the
wing all the way back to his Formo-
san village where, with a sharp dip
of the craft, he is tumbled into a
meadow, but not before he has been
given a message to deliver.

When Bolo hears the ultimatum,
he snarls:

"So! Flying Dutchman will bomb Jap-
anese people if Bolo doesn't meet
him in sky battle! Well...We shall

see!!"

To the dismay of the little
people, one of whom asks, "Why you
not fight Dutchman with guns??" Bo-
lo gathers four of them up and then
threads them on a cable, two to a
wing. The puppeteer's plane roars
heavenward seeking the Dutchman.

It is a meeting not long in co
-ming. With a tricky aerial manuev-
er, the Airacobra avoids the human
pendants ("I don't like to pick mid
-gets out of my motor!!" laughs the
Dutchman) and is in position above
poised for the kill.

"The terrified Jap (Bolo)knows
he'll be blasted!!" No believer in
the oriental code of seppuku (less
formally known as hara-kiri) "Bolo
begins rising from his cockpit to
bail out!!" But his four unwilling
hostages have a dissenting view.
Cries on: "No! If we die, Bolo die
with us!! Swing toward propeller!!"
And as the story relates in a fast
and flaminog conclusion...

"In a flash, the tiny bodies
are thrashed into a mad tangle.....
The motor is stalled..." "YIIIII!!"
screams Bolo, as the stricken craft
plunges sickenly downward, & should
there be any doubt in the reader's
mind as to the final outcome, the

caption reads, "Bolo can't bail out
...It's too late!!!"

A flaming downed Japanese
plane and the Airacobra winging
safe and unscathed above is the fi-
nal panel of this tale of brutality
and the Flying Dutchman's bit of
parting philosophy as another chap-
ter ends in his crusading career?It
is this:

"Whew!! What caused that Nippo to
go down so fast? Maybe they're so
double-crossing that they enjoy su-
icide more than victory now!!"

The Flying Dutchman changed
his base of operations (in the lat-
er stories) practically with each
new issue of Air Fighters Comics.
Vol. 2, No.:7, April, 1944, finds
the Airacobra landing at a northern
base held by the U.S. off the coast
of Alaska. His opponent this time
was to be an ornithologist of con-
siderable talent, though the story
never referred to him as such in an
academic way, preferring rather to
use the less-glowing appelation of
"runt Jap". Action is swift-paced.
The Dutchman calls on the base com-
mander only to find the good colon-
el has a knife in his back and
blood (yes, they showed blood in



comics back then!) freely flowing
from the wound. Just as startling
is the sight that appears silhouet-
ed against the full moon framed by
the open office window.

"For...Winging through the
night is the odd figure of a runt
Jap...riding like a jockey astride
a giant bird. As the story progres-
ses, the reader learns there are 4
such birds and that:

"They're gila condors-and very in-
telligent---The Japs get 'em from
Malaya and slit their tongues so
that they can speak."

The birds do speak, and they
do so in Japanese, but this poses
no language reading barrier for the
bird talk is freely translated. One
of the ugly and razor-sharp beaked,
feathered monstrosities is particu-
larly fond of chirping, "Buddha is
hungry! Buddha is want meat! Buddha

.
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is want meat!!"

The speed of the birds is such
that even in the Airacobra, Dutch-
man has trouble trailing them to an
island stronghold. Yet he manages;
lands the plane unnoticed and dis-
perses, easily, a Japanese soldier
who is apparently the single guard
on the entire island. The guard's
mighty swing with a sword is next
to useless. Dutchman puts him out
of commission with a terriffic
roundhouse punch and the pointed re
-mark :

"...Have to swing fast when your
victim's legs aren't tied, butcher"

A bit further inland, the Fly-
ing Dutchman comes upon the bandy-
legged "runt" Japanese and relieves
him of the papers stolen from the
colonel's office. While his small -
legged foe screams with rage,Dutch-
man readily sees the documents are

the "U.S. Defense Plans for the Al-
askan Islands!!!"

Presumably the story is about
to end at this point. Not so;"Bud-
dha" and the other three birds
plunge viciously onto the Dutchman,
all wanting "meat". Their Japanese
master orders them off, promising
the Dutchman as table fare at a lat-
er time. "No, white dirt--I leave
you well tied! And these island de -
fense plans will go where they can
do Japan the most good!" gloats the
Japanese, as he and the birds wing
off into the nighttime skies.

A sharp rock easily severs the
bonds and the Dutchman is free again
Another sentry appears, but three ra
-pid swings end his efficiency effi-
ciently. "Feeling these Japs bounce
is even more fun than shooting 'em!"
thinks the Dutchman, and with the
Aurora borealis providing a lighting
background befitting a champion of
might and right he is soon airborne
in the orange Airacobra.

"A 'Broadside' of '50's' and a-

nose cannon," is squeezed off by the
doughty Dutchman and "the condors ex
-plode in a cloud of feathers!" How-
ever, "Buddha" still carrying the
"Jap leader" has peeled off to es-
cape. As the Airacobra closes in for
the kill, the Dutchman hums gaily,
"...Eenie--Meenie--Mynie--Mo, Mister
Condor you're too slow--I think T11
end this little show; I press the
button---And there you go!!"

More feathers flying. Buddha's
master hangs suspended in the air
for a moment and then---drops! And
the chauvinism of the era is summed
up in the Dutchman's parting words
to the reader:

"What'll the Japs think of next?-It
might be a good idea for them if
they tried to discover some sure way
to stay alive---Because we're going
to dish out the Hari-Kari."Of course
that proper spelling is "hara-kiri",
but the reader got the idea despite
the misspelling. Who the hell wor-
ried about grammar! There was a war
going on! Man--and the Dutchman was
telling us about it!

By the time Air Fighters Comics
Vo. 2, No. 9, labeled a "Winter Quar
-terly" came into the hands of those
anxious readers of 1944, the Japan-
ese warriors of the comic pages were
so hard pressed by the Dutchman they
resorted to wizardry and calling up-
on an evil foe, one thousand years
dead. One might presume from this it
became more difficult all the time
for the Japanese to dig up a foe wor
-thy of the Dutchman.

Human sacrifice starts off the
story nicely. A group of Japanese
pilgrims have come to the "ancient
castle of Yugao." One of their num-
ber is thrown from a high cliff be-
fore the others enter the temple of
"he (who) was the wizard of his
race!!" Incense is burned before "a
huge painting of a strange birdlike
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machine...To the spell-bound mysti-
cal Japanese, Yugao The Wizard was
the very first man to master the
science of flight...And they be-
lieve that this Wizard will destroy
Japan's enemies in the end!"

"...He promised that his fly-
ing machine would always save us
from defeat!" This bone-chilling
prophecy--at least as far as the
Allied forces were concerned--could
not be easily dismissed. For within
a few days Allied planes were found
downed and the faces of the pilots
twisted in horror.

But, even a source of evil
centuries old hadn't reckoned with
the Dutchman, and alone in his Air-
acobra he set off, declaring, "I'm
going to get to the bottom of these
pilot disasters! And I won't scare
so easily!!"

In no time at all the airborn
Dutchman comes upon the scene of a
wéird bird-like craft whistling
down onto"a big Army transportplane
carrying a group of officers to a
secret destination.” It is the same
plane pictured in the painting of
the ancient temple.

Dutchman is unable to stop
the weird craft from causing the
transport to go into a suicide dive
that results in the death of all a-
board. But he can give chase, and
this he does, leaving the Airacobra
to crash as he nimbly springs thru
the air to catch a handhold on the
nightmarish craft that has now sud-
denly sprouted three great,clawlike
arms that try to seize him in their
terrible grasp.

Yet even this magic does not

prevent the Flying Dutchman from
gaining access to "the odd cockpit!
The arms subside to disappear into
the sides of the plane and it is
then the Dutchman hears "a slow,
heavy Japanese voice" addressing
him:
"You have made a mistake,white man!
For now you ride with Yugao The Wiz
—ard--And you ride to your death...
Ha! Hal!--I cannot die---For I died
a thousand years ago!! But you go
now!!" trumpets the unseen entity.

With that "the craft tilts
its nose downward and begins a
screaming plunge toward destruction'
Which you might think very well
meant the end of The Dutchman espe-
cially had you noticed that when he
leaped aboard he was wearing no pa-
rachute, nor was one shown aboard
the ghostly craft. Nonetheless, the
Dutchman slides the cockpit open,
saying, "Maybe you haven't heard,
Mr. Wizard, but we modern fliers
have a stunt called 'bailing out'--
Here's how it works..." And as the
devil-plane crashes with a thunder-
ous explosion far below, The Flying
Dutchman, suspended by parachute,la
-zily drifts down to safety.

Simultaneously in the old cas-
tle, the painting shifts, showing

22 the plane of Yuzao crashing in

flames."What does this mean?" asks
a pilgrim of his leader. It means
just what Air Fighters Comics has
been saying all through the war,but
the words of the scowling but
thoughtful Japanese shown in the
last panel sum it up:
"...A man without fear conquered it!
The legend said that this must be
our warning of a superior white en-
emy...An enemy who can defeat us!!"

These were words to soon bear
bitter fruit and grimmer reality
than any comic book "horror" had
yet devised. On Aug. 6, 1945, the
port city of Hiroshima on the Japa-
nese island of Honshu, was devasta-
ted by the first atomic bomb used
in warfare. Within days, Japan sur-
rendered to the United States, and
World War II was over! )

The war was over; peace at

last. Even the comic books reflect-
ed the more gentle, dovish feelings
of the time. Hillman got back on a
monthly publication schedule and by
the time Vol. 2, No. 12, dated Jan-
uary 1946, was in the hands of read
-ers the magazine with Flying Dutch
-man and cohorts was named Airboy
Comics. (The.change of name became
official with No. 11 of Volume 2.)
As one person observed,Hillman
might very easily have renamed the
magazine "Air Fliers Comics"if they
felt Air Fighters too harsh a name
now that peace had come. But face
it, Airboy was the star of the magr
azine and had been for a long time.
Black Angel had already been drop-
ped, and the time was fast approach
-ing when so too would the Flying
Dutchman, Sky Wolf, Iron Ace, Bald
Eagle, and Skinny McGinty. The only



ones of "the old gang" who would re
-main until the magazine ceased pub
-lication were Airboy and The Heap,
whose ever-growing popularity would
lead him to the status of a major
character with a series of his own.
Thus it was fitting the magazine be
called, Airboy Comics.

Even as military men were hav-
ing trouble readjusting to civilian
life, so too was the Flying Dutch-
man (or rather his writer) having a
difficult time in establishing him-
self in a rather routine comic book
world without nefarious Germans and
Japanese to encounter at every turn

In a battle against less malig
-nant forces of evil, there seemed
little place for an Airacobra with
a top speed of 400 miles an hour &
a service ceiling of 35,000 feet.Be
-sides the plane was dated; jets
had come into being. Still the Fly-
ing Dutchman continued to fly the
spunky little craft, though it was
no longer colored orangeand the em-
blazoned "V" for Victory sign once
evident on its fuselage was not on-
ly not there but had long been for-
gotten, as had the reason of histo-
rical significance behind having
painted the plane orange originally

There were no more white roses
to trail over the path of enemies
crashing to their death. There were
no more "runt Japs" and monocled,
sneering German colonels to taunt.
There were no more of many things
that lent original spice to the
Dutchman tales.

What of Helga Manning? What
of the hidden air hangar in the
Scottish crags? What of Jan's for-
mer life? Would he resume it in Hol
-land, his beloved Holland? Appar-
ently not. Never very consistent in
story line anyway, the later Dutch-
man stories completely disregard
the settings laid down in the orig-
inal chapter set down in 1941.

"Flying Dutchman Returns To~
day," said a story headline in Air-
boy Comics, Vol. 2, No. 12. Where
did he return for the promised "wel
-come hom treatment"? Was it Rotter
-dam, the Zuider Zee, Amsterdam, or
any place in the Netherlands, or
was it Scotland, which had harbored
him in the early days?

No, mundanely and strangely e-
nough it was to "an Eastern City"in
the United States. And an ensuing
victory parade (after an adventure
in Maine) was held in Burlington,
Vermont! Which was certainly a de-
parture from all the readers had
been given to understand about Fly-
ing Dutchman's original ‘background.
Yet making Flying Dutchman apparent
-ly a Vermonter did not come as
"too much of a surprise" at least
to Green Mountain State readers.
They sorta suspected it from the be
-ginning. The Flying Dutchman was
always well thought of in Vermont;
in fact, this writer--a Vermonter
himself--thought enough of The

Dutchman to write this chronicle 2
decades later!

Still in truth the flavor was
fast going out of the Flying Dutch-
man stories. An encounter with the
legendary crew of Hendrick Hudson's
men in the Catskill Mountains, sup-
posedly the same ones who had drug-
ged Rip Van Winkle, turned out to
be nothing more than an elaborate
ruse to steal The Flying Dutchman's
plane. This disappointing tale
"graced" the pages of Airboy Comics
Vol. 3, No. 4 of May, 1946.

Three issues later[Airboy Com
-ics Vol. 3, No. 6, July, 1946], a-
nother uninspired chapter was writ-
ten in which the Flying Dutchman
came to grips with a "Murder Club",
whose members were all persons who
had failed in individual attempts
to commit suicide. Masterminding
the "club" members was a man con-
victed of murder, and eager to a-
venge himself on the judge and jury
who had tried him. Needless to say,
the club was shortly disbanded with
-in a few pages of heroics by the
Dutchman.

The final Flying Dutchman sto
-ry appeared in Airboy Comics Vol.3
No. 7, dated August 1946. The end
had been coming for a long time but
surprisingly enough the last story
was a rather good one.

A meek "window-dresser" sud-
denly fines love in the person of a
glamorous store model. The price
for her affection--the death of the
Flying Dutchman. Her stated reason-
The Dutchman "murdered" her brother
...The truth--"He sent my brother
'up the river' for ten years be-
cause he was a smuggler."

Tricked into believing the
false story, the enamored one
shoots the Flying Dutchman;or
thinks he does. The Dutchman's
trained reactions allow him to
drop to the ground with the bul-
let safely whizzing past.

To climax the story in good,
old-fashioned gory style, the
fleeing model stalls her car di-
rectly in the path of a hurdling,
oncoming locomotive. "And so-----
Death comes to Laura Devoe..Death
as violent as her life."

What happend to The Flying
Dutchman? Sadly enough, the stor-
ies don't tell. However, nothing
limits the imagination. One can
write his own ending.

Did The Dutchman perhaps go
on fighting in every major holo-
caust that followed World War 1T,
using new identities and symbols?
Did he appear each time when the
cause of freedom was threatened
anew? Is he still doinc this?Does
he now fly over the skies of Viet
Nam? Maybe.. .

Perhaps for those who lament
grand men and high places,failing
to recognize such still exists a-
bout them, the ideal of the Dutch

-man as an everlasting legend is
a good one.

lore so, than as often hap-
pens in real lufe, to imagine him
"a perennial veteran," a blowzy
individual talking to anvone who
will listen—--and even those who
won't-~how, "We really had it
tough back' in the 'Big War'."
Drinking beer after the annual
Veteran's Day Parade and bleary-
eyed recounting for the thous-
andth---stories of past and jad-
ed glory.

There are many endings that
can be written to the story of
The Flying Dutchman. One has his
choice. And one might write it
something like this:

The Airacobra .stands ready.
Its still sleek lines are sharp.
With a freshly applied coating
of insignia orange, the plane
appears ready for maiden flight,
rather than final voyage.

The Dutchman? Youth is still
etched in his face. He shrugs in-
to the pale blue jacket of old,
zips it smartly and the orange V
is again emblazoned boldly across
his chest. His goggles, as always
are set back jauntily on his fli-
er's helmet.

Now the engine screams in
new-born life. A firm hand is at the
controls. With a savage dignity of
its own, the Airacobra races almost
the length of the runway--then the
suspended moment; then the wondrous
sensation of free flight!

Ahead mountains turn burnt am-
ber and sienna by gathering sunset.
Easy clearance! Into stratus clouds
hued in wisps of amber, crocus and
topaz. Now these far below.

Still higher. The Airacobra, a
living, dancing thing. Picking its
way delicately but deftly through
aureolin turrets and citron mount-
ains of massive cummulonimbus. Thun-
der snarls above motor roar!

Crashing sounds soon silenced.
Cloud formations part into fine cir-
rostratus veils of coral, peach and
primrose. These too disperse in ul-
timate breakthrough.

Now only the orange! The beau-
tiful and breathtaking orange, rich
in intensity and splendor. The shim-
mering, secret orange blazing rich &
glorious. The mother orange, warm &
all-comforting. The celestial orange
stretching into cadium and flame -
flecked infinity...

Long has the Airacobra disap-
peared from view. Long has its pow-
erful motor churned its living heart
-beat into stillness for those below.

The sky is empty now.

But wait!

Something falls in a caress of

wind .

Touching the ground, it lies in

ivory tribute.

It is a white rose.

The Flying Dutchman will not

pass this way again..... ¥
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LETTERS

send Them To0:
THE COLLECTOR
BILL G. WILSON
-Editor-
1535 Oneida Drive
Clairton, Pennsylvania 15025

BILL CANTEY
809 Stonefield Avenue
Charleston, S. C. 29412

Thank you for THE COLLECTOR
#24; and for your kind comment on
this fan's writing ability.

You really weren't kidding
when you said THE COLLECTOR would
be getting progressively better.Ve-
ry good cover. A fine rendering of
a great (probably the greatest)com-
ic hero idea ever conceived. When-
ever I toy with the notion of pro-
ducing a 'zine, the cover design is
a waist-up shot of Superman holding
Mickey Mouse on his upturned palm.
(let's hear it for the little mouse
-- Clap! Clap! Clap! =--oo--) The
Newton-Adkins cover on your 24th is
-sue is a fine tribute to an inter-
national comic favorite.

The interior was nicely balan-
ced, as always. Fantucchio's art-

work is always impressive. John is -

the only artist I know of who can
consistantly merge comic-art, and
fine-art, without having the sub -
ject look as though he'd somehow
strayed into the wrong medium and
gotten lost. With each Fantucchio
rendering, the false, lowbrow image
of comics fades a little. John's
paintings will be famous someday --
but I hope he doesn't have to die
before it's realized. That does
seem to be the style.

Tom Fagan should receive both
the Goethe AND the Shazam awards
for best fan writer of 1971 by vir-
tue of his convention report alone.
I don't see how he did it.If it'd
just been explicit, okay. Or, just
entertaining. But, "The Con's On
Right On" was all this; plus the
fact that you got it out so soon. A
fine issue for THE COLLECTOR, and a
great service to fandom. I don't ex
-pect anyone would care to follow
Tom's act. I was going to write a
con report, but right after finish-
ing this letter, I fell down and
sprained both wrists. Pity.

As a firm believer in vircari-
ous violence as a deterent to the
real thing, I was in complete disa-
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greement with Gerard Geary's "Was Glad you liked #24 so well, Bill.As
Wertham Right After All?". Like Al far as last issue's cover goes, the
Capp, I believe there is no such majority of readers loved it, while
thing as a non-violent person. The a number had mixed emotions about

"action of the tiger" lies within
us all; it's just a matter of indi-
vidual provocation. The armchair ad
-venturer with his detective myst-
eries, science fiction, wild west-
erns, heroic fantasy, and illustra-
ted magazines appeases that natural
lust, then behaves himself in his
day-to-day dealings with his fellow
humans. Anyone who is so incredibly
dumb as to be motivated into a vio-
lent act by a printed or pictured
page, is also too stupid to cross
the street without getting run ov-
er. Dr. Wertham concluded that com-
ic books contributed to juvenile de
-linquency since youthful criminals
read, or had read them. He "forgot"
to mention that virtually ALL young
-sters read comics, not just the
"bad" ones. Symbolism is only there
if you look for it; I'll take my
action stories straight, and keep
my life the same way.

"A Simple Story" by Richard
Small was a mildly chilling 1little
gem; I hope that Mr. Geary read
that. And with David Hanley's "Sin-
ar Alone", THE COLLECTOR had a nice
selection of fan-fiction.

Oh, the buck is for two more
issues of THE COLLECTOR #24, which
I'll lend and send to fellow fans.

THE COLLECTOR is a top quality
'zine; right down to the print and
paper.

Thanks again for sending it.

it, as you may see from the other
letters printed here. As for your
comments about John's fantastic
style, what can I say? His style is
definitely unlike that of any other
artist (pro or fan), in my opinion.
My constant praise of this guy's
artwork may make me sound prejudic-
ed merely because he is a very good
friend and a contributor to TC, but
it seems you can't say enough a-
bout John to give him all of the
credit he really deserves.

Tom's speed with the report (and es
-pecially its LENGTH!) really sur-
prised me, and what surprised me e-
ven more was the fact that I was a-
ble to put the whole thing together
so fast! (now THAT is an accomplish
-ment, considering I'm the kind of
guy that likes to leave things go
to the last minute! --Uh -- looks
like I'1l be getting some letters
from guys who haven't gotten their
TCs yet, after THAT stupid remark!)

- BGW -
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RAY FOUSHEE
819 Milton
Louisville, Kentucky

...I suppose
the battle
will rage
forever be-
tween those who prefer the pretty picture
'zines and those who lean toward the "meat-
y article" type, but in my mind, there's a
need for both types, and I enjoy them all,
as long as they're well done. The only prob
-lem seems to be that there is an ever- in-
creasing shortage of the latter type, and
its refreshing to see you still hanging in
there producing worthwhile reading. I'm not
about to exaggerate and say that I think TC
is the best fanzine on the market, but I
will say that, as far as enjoyment goes,its
my favorite.

But let's talk about the issue [TC#24]
itself. I've read a lot of con reports in
many different 'zines before, but I've nev-
er seen such thorough coverage of one, as
was the case in #24. Tom Fagan must be a
miracle worker! To have written all those
articles, he would have had to be in three
places at once! Even though I attended the
NY Con, this issue contained a wealth of in
-formation that I somehow missed. My comp-
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liments, and thanks for a great effort Tom.
(Now at least I know who that guy with the

carl Barks name tag was. I sat around for
hours thinking "Could it be?...Nah!.....But
just maybe......")

The non-convention features in the
book were of equal quality (which says alot
for them). The centerfold by Potter was sur
-prisingly very good. I hadn't seen any of
his work for quite a while, and was still
expecting stuff from him of the calibre
which he turned out for Marshall Lanz' DCTC
Bulletin many years ago. You've come a long
way, pal! All of the other illos were of
the usual high quality, but when you're dea
-ling with guys like Fantucchio, Black, and
Cockrum, it's hard to go wrong. The color
overlays on the Cockrum piece came out very
nicely--must have cost a mint. [You forget,
Ray, that I did the overlays & printing my-
self! As you might guess, this helps a LOT!
--BGW]

...Hanley's two pages were, as usual,
enjoyable in their own Hanleyesque way. I
don't think there's another artist around
who is more suited for what he does than Al
—an. Having met him at Metro, I can vouch
for the fact that he's one of the nicest
people in fandom...

DOUG FOLEY TC#24 in one
Associate Editor word : BEAUTT -
PHASE FUL.

4314 Clarendon Rd. The color
Brooklyn, New York 11203  cover by

Newton & Ad-
kins was really nice.

The convention report was really in-
credible- beautifully done - stirred up
some great memories. It really was a great
con- the best one I've ever been to. I had
a really great time running around on the
staff, with PHASE...

Your report was fantastic. Tom's
writeups were really well done--he really

caught a lot of beautiful moments down on
paper. He really did a great job- you must
have had an incredible time editing the ma
—terial-- I'll be the first to believe it
took you 'round the clock work since get-
ting in from the con. A really thorough
joball around - it really flowed smoothly
throughout. Congrats to an all-around
great job. Thé only times where Tom was a
little weak were on the first half of the
super-hero panel and on the second half of
the Goethe report, but outside of that, he
was really fantastic.

Gerry Geary comes off a lot better
on paper than he did at the con; and I can
not figure out why, since you're almost
quoting him ver batum on pgs. 22-23. He's
got some interesting and truly good con-
cepts and beliefs behind him. I think he
sort of cooked his own goose, though, when
he decided to present himself to his aud-
ience as some sort of Oral Roberts. "Thank
the Lord" and "Thou shall be saved" just
don't seem appropriate here. At Oakland
Collesium-yes; at the Statler-Hilton - no.
I think a book like Blazing Combat shows
the atrocity of war better than ignoring
it by tripping out into some kind of a
peace-love gig. Pointing out what's bad a-
bout drugs, poverty, war, etc. serves more
of a purpose than just ignoring them...ig-
norance is not bliss. Comics are an enter-
tainment medium, and I can see his point
that you shouldn't see all this.crap if
you're supposed to be entertained. The on-
ly thing that gets me about him is that he
provides no replacement for the bummer.
Little Nemo in Slumberland is not GL-GA, &
never will be. Is the replacement for the
bummer gonna be a 24 page epic wherein
some superhero just trucks around the city
fixing it up? Who's gonna buy that for any
long period of time? But above all, Gerry
Geary sparks controversy, and I'm really
glad you did print his p.o.v. It could,and
should spark a lot of controversy in fu-
ture issues if anybody's gonna rebut him.
I'm looking forward to it.
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The current state of fanzines scares me. It used to be that, in the
old days, a so-called writer and a so-called artist could get together
with a ditto machine and come up with something acceptable. An amateur
strip, a review of a borrowed Golden Age comic, an article analyzing
whatever Marvel strip happened to be the rage, and a piece explaining
why DC comics had deteriorated story-wise (no mention of the magic pen-
cils of Kane, Infantino, etc.) filled out a twenty page issue of Heroic
Heroes or The Komix Kanvasser. Fandom was saturated with "I can do bet-
ter than that", ditto fluid-sniffing editors. However, the last 2 years
have ushered in a trend toward high-quality fanzine work, accompanied by
high prices. There are certain rules to be followed in the production of
Graphic Adventure Unlimited, 1971 style. Below are these rules, as I see
them:

1.1 Cover: Absolutely must be 2.] Interior Art: Must contain 3.] Written Material :Must have
photo-offset with choice of: a)col- at least two pages of original, un- one in-depth analysis of an EC ti-
or or b) duo-tone. [Note: black and published art by one of the follow- tle, complete with sample art repro
white cover may be used only in the ing: FRANK FRAZETTA, AL WILLIAMSON, -duced in full color. [Somewhere in
case of color blind artist.] all WALLY WOOD. [This drawing must have this article there must appear the
covers must be wraparound with no at least one nude girl, preferably sentence: "Somewhere, Graham Ingels
less than three staples. with sword.] Must have one science- is still alive...".] There should

fiction or horror strip of not less be an amateur S&S tale. [This is
than eight pages by either KENNETH not mandatory, but it is advised,as
SMITH or GEORGE METZGER. Must have it will lend a note of mediocrity
one adaption of a literary classic to the zine. Can't be TOO profess-
into graphic story form by BERNI ional, you know.] There must be at
WRIGHTSON. Must present a sword and least one article about a pulp hero
sorcery folio of no less than 12 (If a cover is reproduced,it should
pages by RICHARD CORBEN or ROBERT be in no more than fair condition,
KLINE. and must have tape repairs.). The

zine may not contain any reference
to Timely, National, or Fawcett su-
perheroes. Any article on Golden
Age comic books must emphasize that
they are inferior to pulps, Howard
If this trend continues, you can expect to see this ad in RBCC #132 for and Burroughs books, ECs, etc.
Graphic Adventure Unlimited #9 (published annually) :

GRAPHIC ADVENTURE UNLIMITED #9 IS NOW AVAILABLE FOR ADVANCE ORDER!:!!
OQur 1981 issue is destined to be the greatest fanzine ever published!

Just look at these features: lettered by NEAL ADAMS, and colored AM INGELS is alive and well and liv-
by AL WILLIAMSON, this is destined ing in Hacienda Heights, California.
our COVER is a FULL-COLOR PAINT for a HUGO AWARD::! After much persuasion on our part, he
-ING done especially for GAU by JACK has agreed to let us publish his ep-
KIRBY! Undoubtedly the King's best We have recently discovered a ic horror story, "The Night Of The
work ever! lost manuscript by ROBERT HOWARD,en- Dead Toad". This FORTY-PAGE CLASSIC
titled "The Death of Conan". GAU has was produced for an EC Annual, but
FRANK FRAZETTA has graciously obtained exclusive rights to this e- never saw publication. PRINTED IN
consented to grace our pages with a pic novel. Read part one in GAU #9!! FULL COLOR:::
new, never-before-published 11-PAGE
FULL-COLOR SCIENCE FICTION STRIP, "a And now the most exciting news AND THE PRICE FOR GAU #9? ONLY
Way You'll Never Be." Written by of all. One of our staff members re-
DENNY O'NEILL, inked by WALLY WOOD, cently discovered that GHASTLY GRAH- GET IT TODAY:!'!

Think the above is ridiculous? Wait until next issue when ALEX RAYMOND returns from the dead to revive Flash Gordon..
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The recent issue of THE COLLEC-
TOR covering the NEW YORK '71 SUMMER
CON prompted a few thoughts on the
future of conventions. It seems, to
me, that these massive 2-3 or 4 day
extravaganzas have gotten into ruts.
The new cons and the old cons contin
-ue to be a lot of fun and adventure
but they are, unfortunately,becoming
formularized:

ONE DEALER'S ROOM + ONE PRO ARTIST +
ONE FANTASY PRO + ONE LUNCHEON = ONE
CONVENTION

Of course, there have been a few new
and good ideas at some cons. Gary
Groth's Dating Game idea and Phil

Seuling's EC Panel are notable exam-
ples. Here are some of my proposals:

FANTASY READING:

A particular comic book story is
picked. Let us give the example of
"Food For Thought". Color slides or
black and white transparencies are
made of the story. Then the artist/
writer team gives an introduction to
the story and tells how it came a-
bout. Then, in this case, Al Feld-
stein and Al Williamson would read
the story to the audience while the
pages are projected upon a screen.

SCAVENGER HUNT:

For an entry fee, say 50¢, non-deal-
er members of the convention could
enter a scavenger hunt. They would
be handed a list of 5-10 inexpensive
yet hard-to-obtain (and also easy-to
-obtain) comic books. The first per-
son to bring a copy of each comic
book on the list to the designated
table would receive the grand prize
of, say, a Raymond daily strip. The
event would involve searching the
dealer's room tables for those 5-10
issues.

HALL OF FAME:

When fans come to the door of a con-
vention to pay the entry fee, they
are handed a small ballot on which
they are to write their favorite com
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-ic for the period between that con
and the con that preceeded it. This
balloting would occur on Sunday-with
the winner to be announced Sunday
night. This would be repeated each
year--thus establishing a con's Hall
of Fame.

CLOSED CIRCUIT TV:

This concept is drawn from the Dal-
lascon Bulletin. It is a well-known
fact that pros are not the easiest
things to obtain for a non - NY con.
A small video-TV tape machine could
be rented and small interviews with
certain hard-to-reach pros could be
taped for showing at the con. For ex
-ample, the video-tape staff for a
con could travel, let us say, to the
L.A. area and tape interviews with
Kirby, Toth, Royer, etc., and then
bring them back to show in, for ex-

ample, Atlanta.

ART POOL:

This event is for fanzine editors (&
there are a LOT of them). Fans with
unpublished art would bring it to
the designated table with price of
publication rights and their name &
address attached. Fanzine editors
could then contact the owners of the
artwork in order to get permission
to publish the art in exchange for
payment.

MEN BEHIND THE SCENES:

Invitations to cons should be extend
-ed to the businessmen in the field,
such as Martin and Chip Goodman, and
Sol Brodsky. Getting their points of
view on the graphic story form could
be both interesting and informative.






Wwe'll Give You 24
Reasons forOrderi

55 Golden Age Hero and Villian Greats from the 40's. Paragon presents not a “history’’ but an art
portfolio featuring Wm Black, Don Newton, Marty Greim, Mike Royer, Dan Adkins, and
Syd Shores. Over 70 illustrations (25 full, 20 half and quarter pagers plus Pin-Ups
printed one side only on heavy poster stock suitable for framing.) $2.00,
48 pages from Paragon Publications.

PARAGON

701 Shell Street / Tallahassee, Florida 32303
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