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From the “white House of Comics" came forth the first issue of
Batmania. The time was July, 1964; and the collector-in-residence
was Biljo White. His tenure as publisher continued up to amd in-
cluding issue #17 (the Batmania Annual).

For reasons unknown to me (Uncle Sam had decided to occupy my
time), Bat-fans became silent in 1967. This silence continued for
seven years. Suddenly, a young upstart had broken the stillness;
and in 13974, Rich Morrissey published Batmania #18. The standard
had been lofted again.

Rich's struggle to produce this second "wave" of issues was
indeed difficult; but this was not his fault. The quality of Kr.
Morrissey's work in issues #18 thru #23 was/is of high starding.

The polished, rallying point of Batman fans was there; unfortunately,
the interest was not.

Perhaps the loss of interest was due in part to a "maturing fan=
dom." 1In the early days, collectors like Jerry Bails, Phil 3euling,
G.B. Love, and our own Biljo White were "the force." They gave us
a sense of respect which allowed us to look others in the eye when
we told them we "collected comic books.™

aith a growth in numbers, new "adzines™ appeared and the fun of
collecting was slowly overtaken by the "hoarding of valie." Deal-
erships became big-time business; investors inflated prices; and a
myriad of other forces (or lack of forces as I see it) destroyed the
innocence of those early days. I don't mean to infer that publications
like The Buyer's Guide were/are bai for fandom. On the contrary, Alan
light has done more for fandom's benefit than anyone in recent times.
Let me offer now an analngy to better express what I mean.

TBG is the energy of famdom, The Price Guide is the technical
manual, and we are the engineers e can either maike the "bomb® to
destroy what has been built, or we can build the generator to rid
fandom of the dark spots that still exist. Then others who have lost
interest will return; ani those rollectors not already enlightened
(several million if you believe the ai promoters) join our ranks.

Therefore all things considered, Rich 4id an excellent Job,
Those who remained faithful will attribute to *his. NOW TT IS TIn:
FOR ME.

Unless you're blind, you may have noticed this thing isn't called
Batmania --- it's called BZYOND TH= CLOCKY™!!' Wwhat kind of rip-off
is this?

For thoss of you who were expecting to see "Hatmania® on the
cover, we share your "surprize". 1 shall attemdt to explain the
situation as simply and as fully as I can.

#hen Rich decided to turn Batmania over to me in June, 1 was de=
lightel for it afforied me an avenus to pursue my favorite ~haracter
in greater detail. Siace it had been several years since the last
issne had been sent out, I wrote Joe Orlando (managing =1itor at s |
to see if the title was still usable by their unierstaniing of "fair
use" umler the U.S. Code. In the meantime, Rich and I had discuyssel
nsine the title in one more issue with the belief that if the issue
were 200l enough, we conld continue to use the title. This was not
to be.

A week after placing the al in the Guide, I received notice from
Paul levitz that T could not use the titTe berause the legal depart-
ment (not Nr. levitz as I read the letter) determined that it wenld

"weaken the control over the fundamental mark.®” Therefore, the title
was changed to BEYOND THE CLOCK. We will in essence remain the "fan-
zine for Batman fans™ but with added sidelines. So at this point, I
soulfully state that if anyone wishes a refund because he/she feels
mislead, let us know.

For those of you who want to stick around anmd usher in a new
"wave,” we have many pots "a cookin'". We will be having pro covers
and sometimes an occassional center splash page. There isn't any
aspect of the Batman that we will not "talk"™ about as we have many
interesting articles on the Batman books in the works (such as a
chronology between the Batman of marth L and the Batman of Earth 11).
We will be doing interviews with the writers ani artists. 1In addition,
we will go outside our realm for some articles on science fiction and
writers am other areas of interest to the readership. Beginning this
isaue, we will have our own comic series ---TEMPEST. Next issue, we
will have an ad1itional eight pages of this series.

Annually, we will award a plaque for the best Batman related
story of the year. (Details elsewhere in this issue.) Your voice
will be heard in the voting We would also like to issue you an
invitation to submit vour articles amd art for consideration. You
are on staff!

In an effort to rewari your support, we will be giving away
original artwork, old comics, or whatever we have on hand. I don't
want it to sound like we will be giving away junk, so I'1l hint on
one contest we will be offering in the future. As spon as I'm thru
writing an article on the Batman movie serials of the 1940's, we
will be giving away at least one complete serial to some lucky Batman
fan. Frore details on this and other events will be forthcoming in
future issues of BTC.

For those of you who hal subscriptions to BATMANIA under Rich,
w2 will fulfill your subscription. It you wish to know when your
sub runs out, send us a SASY and we will verify your questions.

For all contests this zine offers, we will be trying to set
uv a deal with Mike Wahl of the 43A to officiate the selection of
winners and verification of prizes awarded. No one should have
any doubts in this regard; with Mr. Blair in control once again,
I don't think anyone can question the integrity of the WSA.

For those of you who hold .(or used to hold memberships) in
the o0l4 Batmanians Club, we would like to hear from you. when
writine to us, let ns know vour official number. Also, if you
know of other members who have become disinterested over the
vears, let us know about it so we may contact them. We may be
revitalizing the club. (The name may be different, but...)

For those of you who would like to obtain some artwork by
Butch Guice {vou wouldn't believe the mumber of requests I've
received), sutch will be glad to do a page (14"x15") for you the
Way you would like to have it done. Battle scenes, or just a
nlose=up; whatever vou would like. The price is 325 00 per page;
and make the checks payable to Butch Guice. Color is extra (377
per page'. A rood investment in my opinion.

Rl e Y L] * * * * -

BATMAN FAN looking for all Batman items (toys, games, puzzles,
books, canls, etc) The more obscure----the better. Send de=-
scription and price to

Joe Desris phone evenings
7524 B Ave 414634548,
¥enosha, Wise 53142
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WANTED: “overs to Batman #1 and #7. Covers to Detective #34% amd
#37. Have over 5000 I amd ¥arvel comirs for trade or
%111 pav rash for these. Contact James Joyle
0 Box 72
“onticello, N.Y.
12701
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WANTED: anv orisinal artwork by domers, Adams, and Fane “rom any
Satman story. Contact: ileiades, PO Box w2, Asheville,
Worth Carolina 28371
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«x* ANNOUNCING A NEW WSA SERVICE*™*

The WSA DIRECTORY Committee, under the auspices of the WSA PROGRAM, in consideration of the success
of the WSA Directory, announces the forthcoming publication of a SECOND directory broader in scope than
the WSA Directory. This second directory will be known as the. ..

FANDOM DIRECTORY

... and will list FREE OF CHARGE, ANY MEMBER OF FANDOMI I'!

IF YOU ARE A COLLECTOR, DEALER, COLLECTOR-DEALER, FAN, or just an in-
terested party, whose interests include COMICS, PULPS, PAPERBACKS, HARDBACKS, ART
WORK, SCIENCE FICTION, STAR TREK, STAR WARS, or related memorabilia, and allied materials, includ-
ing FANZINES, ART-ZINES, etc., YOU are entitled to be listed in the FANDOM DIRECTORY FREE OF
CHARGE,. 3

IN ADDITION. .. you will be entered into a newly forming INTERNATIONAL FAN LOCATION SERVICE
fo consist of a COMPUTERIZED data bank for instant retrieval and cross reference. The WSA FAN LOCA-
TION SERVICE will also be open to ALL OF FANDOM and once active (on or about December 1, 1978)

will provide you withthe opportunity to subscribe to the service at a very nominal charge. Through the
Location Service you will be able to submit requests to the WSA Program for such information as "All fans

in the state of New York who collect Marvel Comics", "All DC collectors in your city", "All film collectors
in the U.S. and Canada", "All science fiction paperback collectors in lowa", "All comic collectors in
Europe", etc. and receive a computerized printout containing the NAMES, ADDRESSES, TELEPHONE
NUMBERS AND OTHER INTERESTS OF ALL PERSONS WHO MEET THE QUALIFICATION CRITERIA WHICH
YOU PRESCRIBE.

If you are interested in having your name listed FREE OF CHARGE in BOTH the FANDOM DIRECTORY nad
the WSA's newly forming FAN LOCATION SERVICE, simply fill out the data form below and send (with

SASE)
M[CHA_EL C. WAHL { JOE wWe. STONER, AODMINISTRATOR
DIRECTOR, WRB DIVISION = WSA PROGRAM & AFFILIATES
10 WSA PROGRAM & AFFILIATES OR 319 S. JACKSON ST.
—— 5250 CLEAR LAKE RD. ARLINGTON, VA 22204
GRASS LAKE, MI 49240 "'L
The FANDOM DIRECTORY will be published on or about F
________________________________________________________ a ;‘1“.&-!.5:1._‘3?!-__..-_
DATA FORM
STATUS INTERESTS ( Limit... TEN ) s
= ) FAN ( ) Comics () Portfolios () SF () Dell () Horror
" () COLLECTOR () Pulps ( ) Fanzines ( ) ERB () Disney ( ) Funny Animal
e DEALER . () BLBs { ) Artzines ( ) Marvel () Warren () Sword &
1 % () EDITOR . (*) Books () Films - () Atlas () Golden Age Sorcery
<l () WRITER () Paperbacks ( ) Radio: () Timely () Silver Age Y 1Y ‘
g () ARTIST ) At : () Star Trek () DC () Super Hero () Orther.. i
‘B () PUBLISHER - . () Posters: () StarWars () EC (1) War Comics  (Specify) S
= " NAME -
ADDRESS

ClTY STATE ZIP TELEPHONE ( )




THE LD LEGEND OF THE BATMAN: A CRITIQUE

Py H. L. Davia

(It*s very poor form to begin an article with parentheses, but
in this case it's required. This is a critique, not a review. We
hope to tell you not just whether the subject comics were worth
reading, but also we hope to explain why they were good or bad ex-
amples l\)f our favorite story-telling medium and how they could be
better. )

The Untold Legend of the Batman #1, #2, #3. Three issues dated
July, August, September, 1980. DC Comics, Inc. Covers by Garcia-Lopez,
Gioriano. Edited by Paul levitz; written by Len Wein; art by John
Byrne (part of #1) and Jim Aparo; colored by Glynis Wein; lettered
by John Costanza (#1) and many hands (#2 and #3 which are uncredited).

Because of its length. . . 64 pages in the three chapters...
there is a temptation to consider the work to be a novella or short
novel. It's not though. It is a short story with a great many flash-
backs and asides.

The short story which forms the bones of the work is a character-
emphasizing piece. It's meager plot turns on someone destroying the
Batman's treasured relics and personal equipment.

The aforementioned flashbacks and asides are the real "raison
d'etre” for the work Levitz and Wein are to be congratulated for
fimding an interesting story to frame the myriasd of "secret origin"
bits which make up the BATMAN LEGEND.

Issua #1 gives the origin of the Batman together with its Chill,
Chilton, and Moxon aspects; the origin of the Batman costume; and
the origin of the Robin costume. Number two serves up the origins of
Robin, Alfred, Joker, and Two-Face. Issue #3 informs us of the origins
of the recent (if not original) Batmobiles and Batgirl, the basis of
the Commissioner Gordon-Batman relationship, and the basis of the
Lucius Fox-Bruce Wayne relationship.

As you can see, that's an awful lot of information to pack into
2 short story. +#hile this becomes the value of the work, it also
spawns the weakness of the work as story-telling art.

Comics as we know them are a wedding of the verbal and the visual.
The ultimate comic story will be one where the TEXT and the ART comple-
ment each other. The visual should not be desckibed by the TEXT;
the TEXT should not describe that which could be better shown, (The
only exception to this that I can think of is where the TEXT ani ART
Auplicate each other to give greater emphasis to a point.)

The specific weakness of the BATMAN LRGEND SSRIES lies in its
need to carry so much text. Because of this, the artists find them-
selves compelled to use many small panels and few large panels as they
breakdown the work The subject matter which is thematircally quite
Aramatic is visually less dramatic than it could be because of the
panel size limitation.

(An editorial opportunity was muffed in issue #3. Because of
the price change, issue #2 had three extra pages. .levitz chose to add
a three page filler ---"Secrets of the Batcave" by Joe Staton. The
LEGEND story would have been stronger had it been reworked to be three
pages longer with some larger, more dramatic, and revealing panels. )

For Byrne in the early pages and Aparo throughout the rest of

the story, praise must be granted in their narrative emphasis within
the panels. (As a positive example of this, check out #2, page 21,

panel 2... watch the note flutter down before Robin's eyes. As one

of the few negative examples, look at #2, page 9, panel 1l... Dick's

attitude is under discussion; foreground and middleground should

be exchanged.)

The artists pace the story well within the 1limits of the infor-
mation-laden script Issue #1 does better than #2 and #3 in this
resnect with its page 2 splash, the tight forceful panels of pages
L thru 7, the large symbolic panel of page 9, the tight moody form
of page 12 played off against the one panel-page "Face of Evil"
panorama opposite it... Sol'm tempted to praise Byrme who reportedly
began the work a bit more than Aparo for this.

Both artists worked with a realistic stylized quality of draw-
ing which is especially appropriate to the superhero work. Both
used a less than dynamic layout within the panels; but as we noted
earlier, panel size was a problem. (S5till, I think the work would
have been more dramatic with more front-to-back superimposition and
more foreshortening...)

We measure a critical aspect of comic story-telling when we
speak of economy. In comics, as in plays, there's no room for the
inclusion of ramdom, purposeless elemerts: Gordon and Wayne won't
discuss the paint used in redecorating Wayne's bathroom unless it
later turns out to be important to the story. (Maybe hallucinatory
paint fumes?... whatever...) Admittedly, the creators must be al=-
lowed some misdirection or all stories become totally transparent
from the start. This narticular information-laden script allowed
for no fat. Therefore, in using laudable economy, Wein also laid
the kev to the story under our nose: Issue #1, page 2, panel 5
(the headache' explains the whole situation; issue #2, page 11,
renel ? (the explosion recap) lays it before us a second time.
Gordon's comment in #2, page 7, last vanel, and Bruce wWayne's
thoughts in #7, page 16, last two panels, bring the solution which
many of us 21lready realized tc the Batman.)

To sum up this point: economy as an element of story-telling
is especially well-handled in these three issues.

The visual-textual balance is good. The works amd art are
appropriately complementary throughout. There seems to be a lot
of words for a comicbook; but the material is always interesting,
and the text almost never overlaps the art. (Note in #1, page 7,
panel 1, that the text does not speak of the weather which i8s crit-
ical to the visual mood of the panel... another example of how it
should be done... note in #2, page 2, panel 2, that the Batman has
taken command by snuffing the cigarette into the drink... something
not included in the text.)

Glynis Wein's coloring is well done though not great. John
Costanza's lettering in #1 is excellent; however, the uncredited
lettering of the last two issues is a bit erratic anmd not totally
up to Costanza's lettering of the first issue. (Some of it is;
some of it isn't. That's why 1 see many hands in its production.)

If I were reviewing THE UNTOLD LEGEND OF THE BATMAN, I would
simnly sav, "Buy it... it's good reading... it tells you much of
what vou want to know about the Batman Legend within the framework
of a good story."

But the purpose of a critique is to advise on rightness/
wrongness in such a way that future comics can tell their stories
even better... So that every future comic can be a bit cleser to
being a masterpiece than every past comic was. Minor mistakes like
the mechanicel T-Rex being present in the Batcave the first time
that Alfred entered it... or... like the Batman always having the
yellow elipse on his chest... doesn't really matter.

With that in mind, for Len wein, I find myself without comment
except to say “Well-done!"™ For Paul levitz: If you must cover so
much information in a future book (or books), please seek more pages
(or more issues), so that the artists can work more drama into the
pacing." And finally for John Byrne amd Jim Aparo: "Please try
to squeeze a bit more graphic drama into your panels on an emotion
packed story like this. Though we admire your work greatly, we
think you could do even better.
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RESULTS CF THE 1976 BATMANIA BALLOT

Best Batman Story

"There Is No Hope in Crime Alley"--Detective #457, 88 points.

"The Underworld Olympics '76"--Batman 272-75, 42 points.

"Slow Down and Die", "Bruce Wayne--Bait in a Bat-Trap," and "Kill Batman
in Triplicate"~--Detective #460-62, 31 points.

tied at 30 points each.

Best Batman Team-up

- "Riddler on the Rampage" (Batman #279) and "Murder Comes in Black Boxes"/
"4 Doorways to Danger"/"Omega Bomb Target: Gotham City" (Batman #281-83)--

"Claws of the Emperor Eagle"/"Death at Rainbow's End"--Brave & Rold

#129-30, 57 points.

"Small War of the Super Rifles (B&1 #124) and "Streets of Poison"

(R&B #125)--tied at 42 points each.

"Death By the Ounce"--E&E #128, 36 points.
"What Lurks Below Buoy 13?"--B&E #126, 35 points.

Best Ratman Reprint

"Track of the Hook" (Super-Team Family #2, from Brave & Eold #79)--67 pts.

"The Silent Night of the Batman" (Limited Collector's Edition #43%, from

Patman #219)--62 points.

"The Year 3000" (Batman Family #3, from Batman #26) and "Paint a Picture
of Peril" (LCE #44, from Detective #397)--tied at 28 points each.
"The Secret Life of the Catwoman" (LCL #45, from Eatman #62)--19 points.

Best "Batman Family" Story

"Beware the Eyes of Baron Tyme"--Man-Zat #1, 46 pts.
"Luthor--You're Driving Me Sane"--The Joker #7, 3 points.
"The Joker Goes 'Wilde'"--The Joker #5, 28 points.

"Igle of 1000 Thrills"--Batman Fanily #3, 26 points.
"Fugitive from Blind Justice," lMan-Bat #2, 24 points.

Rest Writer

Denny 0'Neil--75 points !

David V. Reed--62 points
Len Wein--50 points

Pob Rozakis--40 points
Bob Haney--%0 points

Best Editor
Julius Schwartz--87 points

Murray Z2oltinoff--47 points
Gerry Conway--44 points
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Best Artist

Jim Aparo--100 points
Dick Giprdano--74 points
Irv Wovick--46 points
Curt Swan--30 points
Mike Grell--21 points

Best Cover

Detective 457--75 points
LCE #44--31 paints
lian-5at #1--26 points
i&: 124--13 points
The Joker #9--12 points



(Te portfolio entitled STRANGE by Marshall Rogers can be purchased
from Pacific Comice, 4887 Ronson Court, Suite E, San uiego, Calif
92111. Cost 1s $15.00 plus $1.75 postage and handling.)

It should be stated from the start that I'm not anti-Marshall
Rogers, though 1 may tend to sound so on occasion. Reviewing his
portfolio, in fact, was quite hard as I had several long talks with
Marshall on art and comics in general, and as a fellow artist, sym-
pathize with much of what he has said. Heck, I even like the fel-
low to a great degree, and to find fault with someone you like,
even admire, tends to run against the grain. But there are areas
in which Marshall and I see things totally differently. Worlds
away, in fact. This portfolio, "Strange,” is one of those instances.

"Strange"” is a very aptly named portfolio, for it is quite un-
usual in itself; a paradox considering that this should have been
Marshall's "tour-de-force"” explosion, following so closely on the
heels of his highly acclaimed, and deservedly so, series of Batman
tales teamed with author Steve Englehart. Although the art is
nicely executed, I found "Strange” highly unfulfilling. There is
simply no "soul" to this series of illustrations. Marshall has
chosen to display.the scenery, the area of action, rather than the
characters themselves, and 1 believe, failed artistically in doing
so, for, while nice, the landscapes simply do not carry this por-
folio well. Marshall turns in what is best described as a vivid,
unleashed job of "artistic drought."

The illustration for the title folder is quite likely the second
best illo in the entire portfolio. The simple reason upon examin=-
ation is that thias is one of the few pleces in which the characters
in the portfolio are reveiled to us. There are simply too few
close-ups, or even semi-closeups in thls portfolio to hold adequate
interest. In fact, save for this one drawing, all other plates
either have the characters cloaked backs to us, or have them reduced
to near miniscule size.

The lack of faces, my major complaint for the readers who still
haven't picked that up yet, is especially heartbreaking if one men-
tally reviews the year-long stint Marshall did on Batman. What scenes
come to mind? How about the dramatic unveiling of Hugo Strange,
Silver St. Cloud's realization in the convention hall that Bruce is
the Darknight Detective, or the cold, maniacal glint of the Joker's
eye as he attempts to copyright his " joker fish." All good solid
shots that will live in many a comic fan's memory for years to come.
Close-ups. Hard=hitting, emotional, eye contact, drawing the reader
into the story like an unwary fly-— and this portfolio does have a
story; or at least a timed progression to the plates.

Reviewing the plates individually would serve little purpose
without accompanying reproductions of the illustrations, so I have
reserved my comments for the portfolio as a whole. There are sev-
eral plates which could be singled out as superior works of art---
plates four and five come to mind; but when digested as a whole,
"Strange” 1s peculiarly empty. Far less than what one would expect
from Marshall, and yet, still enough to whet the appetite for an-
other Roger's portfolio, perhaps one with a detective/mystery slant
with moody atmosphere and art deco surroundings. I feel as soon as
Marshall shakes his "Walt Simonson sci-fi™ approach and draws more
of himself and his experiences into the illustrations, a substantial
improvement will be seen; and Marshall will finally shake the
"amateur” professicnalism approach his artwork sometimes assumes.

Until then, efforts such as "Strange™ must suffice. This port-
folio, while recommended, is done so cautiously. It's not for every-
one. Collectors of science-fiction material will enjoy it's slant,
as will less art-oriented fans simply looking for a nicely done,
inexpensive portfolio. Die-hard Marshall fans may have trouble

accepting this fare from their leader as well as fellow art-interested
fans looking for inapiration.

In the final account, buy it,... and keep praying for another
from Rogers in the near future-— and Marshall, I really would love
to see that thirties detective portfolio. 'Til then. ..en'iay.

BG

NEED COVERLESS Batmans and Detectives: Desperate collector needs com-
Plete but coverless books of Batman numbers 25, 27, 28, 29, 31, 33,
39, 42, and 44. Need the following Detective Comics #71, 72, 73, 74,
75, 76, 77, 78, M, 81, 83, 86, 91, 92, 95, 97, 108, 110, 117, 119,
122, 131, 133, 135.. Will pay $5 per book.

Ron Schwartz 2031 Paseo Olivos Ct San Jose California 95130

WHAT WAS THE BEST BATMAN STORIES YOU LIKED?

That's right people, and we are behind the times. So rather
than make up a lot of forms for three years balloting (have you
seen the price of publishing this thing? OUCH!!!), grab the nearest
piece of paver and pencil and make the following outline:

2 1978 b

Best Batman story:

Best Batman Team-UP:

Best Batman Reprint:

Beat "Batman Family"
Story

Best Cover:

Best Writer:

Best Artist:
1)
2}
3)

BEST OVERALL STORY (1939-1979) BEST OVERALL COVER(1939-1979)
1) 1)
2)
3 ;

ﬂg )
5) 5)

I realize that is a lot of work, pulling amd reviewing all
those zomics; but 1look at it this way, think of the fun you'll
have looking over all those adventures. 0ld friends are good
friends. All ballots due Uctober 1, 1980. Mail to Pleiades, lnc.
P.0. Box 542, Asheville, N.C. 28801.

Those of you who have subscribed, this space should contain your
classified ad! This space is free to you, so please use it and
become active. You'll make new friends, obtain those books you
need to £i11 those holes in your collection; or you can sell those
items you have cluttering up your collection. (This service is
only for subscribers; single issue purchases not included.) '

A1l other ads following the ad rates at the front of this zine.
Those using their WSA numbers can subtract 10% from cost. If you
have any problem, or think you have a problem with any advertiser
in this publication, contact us immediately.




NEW:
1980 SUMMER
OLYMPICS JACKET

POLYSKIN

100% Spunbonded Olefin

Fabric by DUPONT

*Comfortable & Carefree
*LIGHTWEIGHT & STRONG

*Wind Resistant & Warm

*Sun-fast Super Colors

*Can be MACHINE WASHED & DRIED

® SUPPORT President Carter's call for a U.S. BOYCOTT of the 1980
SUMMER OLYMPIC GAMES IN MOSCOW. Order your SUMMER OLYM-
PICS JACKET with “BOYCOTT” printed across the Moscow Spire.

® These Childrens Jackets were originally intended to go to Thousands
of retail outlets across the USA. Because of the BOYCOTT THE ORDERS
WERE CANCELLED.

® We NOW offer these 1980 SUMMER OLYMPIC JACKETS TO YOU
THROUGH MAIL-ORDER ONLY. ..

® THIS IS A SPECIAL OFFER AT WHOLESALE PRICE

e NEVER BEFORE — NEVER AGAIN / ONCE IN A LIFETIME OFFER
® MAKES A GREAT GIFT... PERFECT FOR BACK-PACKS

@ BUY ONE FOR A COLLECTORS ITEM

® GREAT FOR KEEPING THE KIDS WARM WHEN CAMPING OUT

One Jacket $7.50 SATISFACTION GUARANTEED

OR MONEY BACK

Two Jackets $13.50
Three Jackets $19.50 rLease ADD $1.00 FOR SHIPPING & HANDLING.

Please print Circle Size

Name — e

MERIDETH DISTRIBUTING
COMPANY

DEPT. S0J1
474 HAYWOOD ROAD
P.O. BOX 6441
ASHEVILLE, N.C. 28816

Address’ ——onrmw—own .
City

State

Enclosed i1s my check/money ordet 1or § e

Charge to my. Master Charge VISA Amenican Express

S ———————

Card No i L R e Ly




THE BATMAN RETURNS' (Again)

(The following article is a bit old, but I thought it approp-
riate to use it anyway in this issue since it does contain a look
at the art of Marshall Rogers, in general. It is unsigned so I
can't give credit to the writer; but I can say that I agree with
the contents.)

It emerged rather inconspicuously, coming on the heels of a
non-Batman saga —- the Calculator back-up which ran in Detective
Comics #463-468. But, surprise! -—- writer Bob Rozakis decided to
employ the wits of the Batman in a novel-length conclusion to this
eplc. The team of Marshall .Rogers and Terry Austin who had handled
the last two installments were assigned the art chores for this
issue, an issue which was destined to bring about a new wave of
Batman storytelling.

Rogers and Austin sought to break with current trends and pre-
sented Batman in a new light. Here was a mysterious manhunter --
swinging through the night mists, lurking in the shadows, striking
fear in the hearts of criminals —-THE BATMAN! Readers were cap-
tivated by this Golden Ageish Batman. In fact, the reaponse elicited
by this issue was so heavy that editor Julius Schwartz decided to
have Rogers and Austin implement a new phase of Golden-age Styled
Batman stories in Detective Comics.

v The Batman has, of course, been revived before -- the most
loved reincarnation being that instituted by Neal Adams. Neal did
give us a Grim Avenger of the Night, but Neal's roots were fimmly
implanted in the dynamic realism for which he is best known. How-
ever, the Golden Age Batman was not realistic — far from it! These
early stories were characteriged by stylization, EXTREME stylization.
This is why the Rogers/Austin approach constitutes a real return of
the Batman, for their Batman is stylized. Of course it is not the
rustic simplicity of early Golden Age art, but therein lies the
beauty of their work. They have managed to combine the simplistic
stylization of the past with the maturity of modern graphics.

Rogers and Austin began their new serles in Detective Comics
#471. With even a casual glance at this issue it is clear that
there has been a dynamic change in the Batman. There is an ominous
macabre atmosphere which pervades the entire story. This is achieved
as it was in the initial Batman adventures —— through a heavy empha-
sis on shadows and night scenes. Background inks and colors are
the darkest blue or black —— a rarity in present day comics. The
Batman prowls mysteriously, engulfed in his swirling cape. His
face is often completely masked, hidden by the dark shadows — an
awesome sight!

To see the Batman presented so magnificently is truly heart-
warming. Marshall Rogers and Terry Austin are to be commended, for
they have produced the finest stories to grace the pages of Batman
or Detective Comics in years. These issues will scon become highly
sought-after classics as the 0'Neil/Adams stories of yesteryear are.
what's really exciting is that it is happening now. (We Wish.--jr)
Followers of the Caped Crusader who have been unenthused by recent
stories can once again rekindle their interest, for here is a
Batman to announce to the world! Batman fans, stand up and be proud.

Biitorial note: Next issue, we will have a full page of art by
Marshall. We think you will enjoy it. Now on the following page
is the cover we were planning to run until the name change. Some
day, I'll explain the double "N". Funny thing, only a few noticed.

NEWS OF NOTE: Long-time Batmanian, Edwin Murray, has decided to
stop the publication of Vertigo (the Official Organ of the Carolina
Fan Federation). His reasons are his own. However, I do hope that
he doesn't fall into the pattern of other “old-timers™ and fade into
the background of inactivity. Issue #43 brings to a close of over
twelve years of publication and will be missed by those of:us in
the Carolinas. While others are still around, none will replace
Vertigo.

Below is our new character (created by Butch Guice). Tempest will
be a regular feature in BTC starting with the four pages in this
issue. Next issue, we will have the second installment which will
be eight pages in length. Don't deapair, there will be more pages
in the next issue. We were rushed in putting out this issue and
we apologize for the bwevity. (When you consider that there are
over 1100 words in the "Ufitold™ article, only the mmber of pages
is brief.)
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Address all comments to: Aich Morrissey

55 Claudette Circle
Framingham, Mass. O017C1

Dear Richard,

I did want to express my admiration of the latest BATMANIA. To me it's
the finest issue you've produced...in content, art and layout. A splen-
did job. The Gardner Fox interview in particular was extremely well
done.

I was distressed, however, to read the issue may be the final one. 1
hope that won't be so. There are so few "class™ zines left in fandom
these days, and I consider BATMANIA to be a class proiuction.

Yet I well understand the problems of finance. 4ish I could make a
cash contribution--- instead of just words of praise--- but unfort-
unately, I'm not in a position to do so.

Tom Fagan
21 East Center Street
Rutland, Vermont 05701

(Regrettably, my financial situation has shown no signs of alleviating;

but, thanks to J.R. Same, BATMANIA lives on! I'm sure he'll do a fine

job of continuing the tradition of Biljo white and myself--- but, at

least for this issue, I'1ll continue to answer the letters relating to

my issue.)##w#s#Rich will be staying with us in a capacity equal to
myself as co-producer®**jrs

Dear Rich,

Thanks for BATMANIA #23. It was excellent! BATMANIA is the type
of fanzine I love so much, it unfortunately is the type that isn't
quite as popular with today's fane (you didn't have Howard the Duck or
Red Sonja on the cover.). Hence few fanzines are published that match
BATMANIA's caliber. FKost fanzines out today are poor efforts that last
only a few issues as the older fans who used to put out the quality
fanzines are now in apas or turned pro. It is really a shame that BAT-
MANIA can't garner enough support to survive. Are all the younger fans
totally given over to Marvel? Most of them sneer at the established
heroes of DC seem to think that DC is a lesser company. Superman,
Batman, and the others don't command as much respect as Nova ani ks
Marvel, but then there's no accounting for taste! I sincerely hope
BATMANIA stays alive.

I've always had a desire to see a fanzine devoted to Superman,
much 1ike BATMANIA. He did start everything off amd you harily ever
see him on the cover of a fanzine! A good title would be: (are you
ready?) SUFERMANIA!

Need I say that the Fox interview was superb? It was about
time that someone interviewed Mr. Fox, one of the giants of the field.
It was one of the best interviews I've read lately. 1 absolutely love
those Hawkman stories that Fox did with Fubert and Anderson. Hawkman
is one of (if not the #1) my favorite series (right up there with
Superman/Swan, Deadman/Adams, Flash/Infantino, etc.). I have a bunch
of PLANST STORIZS with Fox stories in them. Conmics owe a 1ot to
space opera. It was sad to see Fox leave DC and his creations.

BRAVE AND THX BOLD mostly sucks the mop. I think one reason that
the Adams issues were so good was hecause Adams surely had something
to do with the scripts. Otherwise Haney's efforts are usually incompe=-
tent. He pays no attention whatsoever to what has gone before in the
guest star's own strip as far as characterization and motivation. He
seems to have no interest in what any of the other writers at 27 =are
doing, and he pays no attention to Zarth one and tws boumiries. His
scripts for WORLD's FINEST are AWFUL. I haven't bought #F for years
until the dollar books. Haney is a washout as a superhero writer.

Speaking of the dollar -~omics, they've bean a terrible disapmoint-
ment to me. WORLN'S FIN<ST has had some nice art but terrible scripte-
ing. Anyway, who really wants to pay a buck for Lrypto, Jimmy Clsen,
and Lois Lane stories that are so bad that even Irviag Forbush won't
read them.

(<)
)
P
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The Limited Collector's Fdition with the Ra's al Ghul sort of
let me down too, It just wasn't as good as I remembered it to be.
Thevy also 114 not print the last page of the story. It was a news-
saner with the headlines PLAYBOY FOUND IN JUNGLE, or something like
that.

Marshall Roger's Batman is terrific amd a refreashing change
from Chan. I really hats to seo Englehart leave!

Roger Caldwell
1119 Mayflower Road
xingston, Tn 37763

(As I'm sure you know by now, there is a Superman zine recently
founied by Yevin Gould, GREAT KAYPTON! All interested parties
should send 31.25 per issue (#1 is out, and #2 will be shortly) to
Kevin at 4018 No. Hall #:, Dallas, Texas 75219.

Neal Adams 4idn't really have that much to do with the scripts
in Brave & Bold; he made mostly changes in interpretation (e.g.,
turning what was scripted as a daytime scene into a nighttime one)
which wouldn't have worked if Haney hadn't had some excellent script
ideas t» begin with. It's interesting, though, that B&B #96 (the
second Batman/Deadman team', which I've often mentioned as the best
story Haney ever wrote, was apparently his one BAB script that was
heavily rewritten by Adams. =

The Ra's al Ghul Limitedi Collector's Zdition was, of course,
restrained bv space limitations from including all the stories in-
eluding Ra's and/or Talia, but it Aid inclimde those most central to
the first major struggle between Batman and Ra's. .The stories re-
printed in the ICE 411 imieed leave the major loose end of Bruce's
assumed disappearance, which was resolved in the following issue of
Batman, #245. That story, "The Bruce Wayne Nurler Case,” was chief-
1y concerned with how Batman stopped a crooked politician from
framing his rival for Bruce's death, and I believe it and the third
lan-Bat story from Jetective #407 are the only two Batman stories
drawn by Neal Adams that have never been reprinted. The last panel
(the final half-page), however, was largely independent of the rest
of the story, ani it really should have been used in the LCE as the
bottom half of the final page, rather than (very badly) attempting
to expand the fipal half-page of Batman #244 ( amd also that of
#247) to a full page.)

Dear Rich,
. Okay! BATMANIA #23 was so good that I devoured it in one big
rulp! But I'd best dissect my comments... N

DNHO®S FROM THE BATCAVE: I couldn't agree more with your views
on fanzines. 1 buy BATHANIA (or any zine) for the information, not
the art., It ~ould be printed on lnose leaf with no art at all, for
all I care. It's a shame that the emphasis now seems to be on the
slie¥ approach  Fandom is losing sight of what fanzines are really
sbont. (Here, here' --ir) Neverthe less, from the issues of BAT-
MANIA that I've read, this one seems to be the best yet --- in art
amd content. I hope it attracts a wider amdience.

THZ BATHAN EINCYCLOPSEDIA: The two reviews gave a fairly bal-
anced perspective of the encylopedia, though more praise deserves
to be given to this work. Hichael Fleisher has done us a favor
in premaring this volume! Tom Fagan is right in pointing out the
mass of info this book omits. But let's face it, a really complete
chronicle would be ten times this size. Fleisher had to limit him-
self, and given these restrictions he has still done a phenomenal
job. He 4id cover all the really important events. I must confess
I have a few beefs myself, though. Like why doesn't he mention
that extra cape that Batman used to carry with him in the forties
and fifties? And most importantly, I can't find Bob Hane's name
anyvhere in the book! Surely, he should've creditied Batman's
ecreator in the "Acknowledgements."

UPDATE: Jay L. Zilber's essay on the Ra's al Ghul Collectors
ZAition was quite thought-provoking, especially his discussion on
the nroblematic timely aspects of reprinis. Howaver, I personnally
Ann't feel that this project was a success. In its original for-
mat this epic was a little masterpiece, tut it just doesn't trans-
1ate well into an oversized edition. w#hy? The main problem is

continuel next pagce



the sketchiness of Neal Adam's art. This is okay in comic size, but
when blown up like this the lines become too indistinct, giving the
art an almost unfinished look. Also, the cover left much to be de-
sired. Showing the Batman in such heart-rending agony was quite
evocative, but covers are supposed to attract and this was not a
very pleasant scenme. Finally there is that open-emded conclusion
(as Jay points out) which is awkward in any format. No, I really
don't think this project will make any drastic changes in the status
of comics in tabloid format.

GARDNRR FOX ADVENTURES: The issue's highpoint! Fox is on= of
ny fave 3atman scrinters and the best sf conics writer (his Adam
Strange is unparalled). I was hoping yon'd tonch on characterization
and yon Aid! lack of characterization is the only criticism I have
of Fox's old stories and Golden Age tales in general. But what he
lacked in characterization was more than amply compensated with plot.
Few writers can tell us as interesting anl entertaining a story as
Fox did. [ost importantly, though, he never marked time with sense-
less action amd fisticuffs. Gardner Fox is, above all else, a
storyteller. Thanks for this brief (considering his output| look
at this great talent.

ROMERO: It's always interesting to read what these serious
actors have to say about the old Batman show, and it's always nice
to hear that they enjoyed this intentionally silly series. Romero
was excellent, as were most of the characters. However, I still feel
that Burgess Meredith in his Penguin role was the best cast and most
successful actor on the show.

COLIC ODDITIES: God bless Mark Zvanier for his tip on distin-
puishing Bob Kane's art. In imdexing old reprints I'm always try-
ing to determine whether or not Kane actually had anything to do with
those "Bob Kane" stories. This tiibit will prove most helpful!

The art this time was quite good all arouni. Al Braiford's
piece was the perfect cover choice--- it reached out and grabbed vou.
Nire amd simnle. Covers should never be cluttered. The finest piece,
thongh, was Arlen's Adam Strange/Infantino tribute. 'Ole Carmine
conldn't have done better himself (note that Adam is leaning).

Rich, your BATMANIA may not be steady in frequency but at
least it is ever-improving. Quality over quantity is also always
rafreshing. Keep up the great work!

Gerald Duet
1719 Zlizardi Blvd.
New Orleans, la 70114

(I still think Fleisher stopped a bit too early in his BATHAN
ZNCYCLOPEDIA--~ maybe some day he, or someone else, will update them
to at least a few months before the time of publication. On the
other hand, it wasn't really his purpose to discuss the creative
personnel---although that, too, would have made a good apperiix to
this (and the other volumes, devoted to Wonder Woman and Superman)

Unfortunately, personal differences have led tc Arlen Schumer's
departure from the BATMANIA staff, but I'm still greteful for the
many logos and finished jobs he's left the zine with.)
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Near Richard,

I now remember the roint of fact that bothered me in your Gariner
Fox. Yon saif Firby's association with Captain America was the only
one that rivalled Fox's “N-year sttachment to Batman.

lay T sugrest 2lso Bill iverett, who created Namor, the Sub-
mariner, who created the character in the thirties and worked on it
off amdl on until his death several years ago? Tvereti, of course,
is known mostly for his artwork, but he 4id a considierable amount of
seripting on Submariner throughout his career. liore, in fart, than
Kirby, who certainly wrote 1ittle, if any, of the Captain America
material in the “0's, 6n0's, anpd 77's.

Joe Brancatelli
169¢ -ast 21st Street, Ant. C1
Brooklyn, ¥ Y 11210

(rany thanks fer the plug in your column for the Jarren magazines,
Joe===and whzt's happened to that column lately? And you're ripght
about Bill “verett, although I considered him largely an artist whe
had a ereat deal of input on the scripting---and, with that in rind,
nrobably C.C. Beck's work on Captain Farvel between 1940 apd 1977 also
gualifies. Kirby, on the other hend, wrote the Tirst Golden Age
fantain Anerica issues 2t least in part, and his last issues of the
character in the mid=7('s he wrote by himself. And Fox still appears
to be susreme in the comie book field as far as length of association
betwern a m—aﬁ.isttc writer and a character is concemed.)

RN AN A AU NA NN T A AR AT AR A NN AN MR AA NN RN R RNRRRARA R R RRAAAAN IR,

WANTED: Oetertive #67, 63, 78, 150, 157, 14, 153, 159, 166, 135, 137

4i11 pay Cverstreet Price Guide
fontact: dobert Ulson

211 NE 91st
Seattle, Wa.

(letters cont.)

Rich,

Sure am sorry 427 is
gonna be your last issue of
BATMANIA! Another very, very,
enjoyable issue'!

As vou mentioned,.. it's
been a year since #22. Nay-
be, we would be able to get
Biljo to put out one issue
a year... THE BATMANIA
ANNUAL?

Oh well, what the hell,
the second "birth" of BAT-

) ™~
MANIA was FUN while it )
lasted. \ )
Jim Jones /
7u4s Pomelo Drive
Vista, Calif. 92087 = ‘M)/ \

D

(Glai to hear from vou again, Jim. I

iust hooe this will get to you--- my last
letter to vou seems to have been forwarded

to somenlare called “Guyana,” and then returned.

Seriously, I only wish Biljo could do some writing ani art for this
zine again--- but he seems to have gafiated; I haven't heard from
him in years. At least, despite my somewhat tasteless joke, some
of his best artists like yourself are still arouml.
FERBFEERERBERFCERRARA AR ERERE AR *

DJear Rich,

Hello again, and thank you for the advance copy of BATMANIA.
I sae you're having some doubts about whether you'll be able to go
on as editor there, which is certainly regrettable, though under=-
standable in your financial situation. I suppose I've no place
deploring the lack of fan support, since I've never bought a copy
or subscribei myself, but it does seem a shame than even 8o long=-
astablished amd (I would have thought) beloved a character as the
Batman ran't muster the backing to keep a zine editor from impov-
arishinz himself to keep the zine afloat. A Batman apa is an in-
teresting idea, esnecially since, as vou point out, apas seem to
have taken aver the rommunication factor of fanmdom once belonging
to zines. The oroblem is, I'm afraid, that apazining can be an
expensive propositinon for the individual fan, as I'm sure vou're
aware.

But at anv rate, this is an excellent issue of BATNANIA.

The artwork and lavonts are very well done, as you noted, the
only exceotion being sone slightly sloppv paste-ups (which are a
small problem, no more), and the articles and such are also quite
good. (I had nn idea Gariner Fox was a Lovecraft fan! My stars!
Or that he was involved in the fantasy-wargame fieli.) OUCH, yes
that awful Penguin story in #190, with the gimmic%s---"The Pen-
fuin Takes a Flyer - Into the Future,” if I recall prooerly. Gad,
that's dreaiful. DBut then the camp period left me stone cold any-
way... I remember how at the time I was buying both the current
comic and the reprint specials and annuals amd being just amazed
at the hirher quality of the older stories. (Not &ll of them---
" hantor Eve of Gothar. City™ romes te mind as one I thought silly,
if involvine some clever detection from vhotos--- but nost.)

Verv ruch enjoved Jay's UPDATE on the Ra's al Ghul book, and
rartin Lock's article. Interesting how much visual stress he puts
on the use of the batran's cave/cloak by various artists, and he's
quite rirht, it has made immense differences.

Paula C'Keefe
Shivacl: Apartments, #3
virksville, MA 67501
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DJear Rich,

T was very pleasantlv surrrised when the new PATMANIA arrived
in the mail tofav. T had 211 but forgotten about it in the year
eipre [ received the last issue.

¥y ties with comics are verv nebulous these davs. 1 was
never a vary active fan. 1've had a handful of loc's published
ami I wrote an article for the Legion Uutpost vears ago.

It seeme! to me after the wonderfullv innovative period in
the late sixties amd early seventies (particularlv at National)
that comics began to lose their enerev. All of the teon neople
that came to proninence in that period (particularly the illu-
strators) have moved on tn (I imarine) greener pastures or, sad-
1y lost their maric.

Over the nast two vears, ['ve been buying comics in fewer
and fewer nurbers and reading fewer still. Trving to read an
Zrnie Chua fatran story became an endurance test I found I could
An without. And so I stopped reading Batman. I still bought
them but only for the sake of nv cellection. 1 buy onzy a low
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vercentage of the titles I once bought four or five years ago.

It seems that the comics have sadly misused their potential and
are settling for their own brand of banality. Sturmeon's law states
that ninety percent of everything is crud which, as Harlan Ellison
points out, means ninety percent of everything is mediocre, ninety
percent of everything just zets bv. And of course comics are no
exception.

On the bright side (there is one?), Hatman has been looking
nuch better lately, particularlv in Detective, and I'i once again
a faithful reader. The Legion of Super Heroes xnock me out more and
more each month and some of the other titles continue to hold my in-
terest. So you see, I haven't given up ...YET.

Joe Filice
7671 Miller Ave
Gilroy, CA 95020
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Dear Richard, s

T loved BATHANIA #27 apd thinx you deserve the thanxs and the
praise of every true Gothamite. Iest viece this ish was the Gardner
Fox interview, natch, and Fartin Lock's loox at prave and Bold was
also very good, mirroring mv opinions almost exactly. “Valeria
Beasley contributed an interesting letter, accurately fingering the
writers who seem to know nothing about the subtleties of sex and
provide Bruce Wayne with a succession of "airhealed lovelies" at the
tennis clubs and dinner parties. ot tc mention the ever=-present
nuseun openings, which ocenr with such alarming frequency in Gotham
City they could almost provide the subject of a fascinating article.

I'm afloat with ideas for Datmania #24. How about an inter-
view with the incredible drawing hani of harshall dogers, liberally
sprinkled with examples of his mind-boggling pat-art?

Steve Berry
1614 Union St
San Francisco, CA 94127

(These two last letters, besides underlining how unconscionably long
it's been since the last issue, demonstrate how regrettably tran-
sient truly first-rate comics seem to be today. In the four vears
since then, the promising ALL-3TAR CONICS has disappeared (with the
much-discussed revival still unscheduled), and the Legion has lost
its promising writer and artists of 1976 and plunged into mediocrity.
Amd, as for Batman himself, I'd be more than hapoy just to see Mr
Rogers BACK, even with Giordano inks. Irv Hovick and even Jon lewton
don't come anywhere near his unique suitability Tor the character,
and although Marv Wolfman is valiantly trying to recapture Englehart's
writing quality, I can't imagine Gerry Conway even coming close.
Maybe our tastes are too high, but it's only because we've been lit-
erily spoiled-— and, in the case of the 3atman, we've been =enu-
inely pampered often enough to make it difficult to settle for less
than we know is possible.)
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Dear Rich,

I was shock when vou said, "I get only 12 of the ballots that
accompany each issue back, and receive evern fewer letters." Sheesh,
I feel downright guilty when I don't loc a fanzine. It does beat me
why Biljo white's fanzine should have been so much more popular.
Someone in h-A, however, suggested what I thin: is a large part of
the answer: emrphasis todav is on the creators, not the creationS==-
Steve Englehart, not Bruce Wayne. Cn the face of it, I'm inclined
to regard that as a healthyv develomment; as you vnow, I would like
to see comics criticism develoo along the lines of present-day film
criticism--- saturated with auteur doctrine. 2ut... I aimit that

“ what has displaced the 3atmania-type Tanzine is not, for the most
nart, the kind of criticism I want. leen strugeling, all the same.

This issue's highlight, of course, was "Gardner rox Adventures".
I'm sorrv vou srent so much time in reference-tvpe facts (lize the
naming of all the characters, significant or not, that he has writ-
ten) instead of his views on composition (how much neels to be said
in captions, for example), rhetoric (e.~., his capt icns were much
more ‘lorid than broome's, but less emotionallv involved in the story
than hanigher's), characterization, artwor: (what DID he like in 2n
artist?), and staff like that.

The two roviews of Fleisher's Encyclopedia were in“ormative,

but too much alixe. (I rostly preferred Alan Turniansxy's, I miess;
Fagan sounds too much in love with his own thetorical mlayamess, )
1 was aven planning to buy a cof he Hatzan volume, until I read

that creators are ignored. Shaval zaek, I should think that a boos
like those needs nothimr more than it nesd a lons inlex, incladia
exhanstive credits. who 4id work in the 3ob Kane shoo, Tor exansl:?
Wwhat are examoles of all those different inrers? ‘here 1id Jarx
5chiff come from?

Jav Zilber's "!inlate" was the worst 1've evar saan from hi
Gobs--- his exdlanation o what the se s*' original rontex
waS even incoherent. There was no evaluation (bayonl meanin~less
suserlatives) of olot, artwori, charactevrization=== anvthins. The
"Oonie MAities and Bat-racits" was “un, thaash. 1 never hai noti~ad
the resemblance between "Jerone Siezel™ apd Jumerman's Tather, nor

those 1little lines in Bob Kane's signature. The latter, however,
are 1less helpful than I hai hoped at first, for checking the Batman
number 3, I have down here, I see it's on every story.

Tmlock's oiece on Th2 Zrave and The Bold I enjoyel in spite of
mvself. He does rive a 1ot of creiits, which I appreciated (since
it means I have all the B&3's I'd like to have.), and writes with
a nire, lirht touch; e.g., "and Druce Wavne looking about four years
yanrsr than 1sual" as he stars with Szt. Rock. His observations
on what Batman's ~ane has meant are good (there's a minor examnle
o the 3-erifics that T thint gand reviews are about’, ani likewise
the whole idaa of takins a second loox at #79. Howaver, there's
not 1 1ot o substantial ~ritirism: of how Aiams® style chanzed
Ffram isane to issna (most flambovant for the {resser, obviously,
ih nanals in the shape o7 arrows and bricks, ror exanple, and
subinei, as I recall, for s~t, lock), of all the usual zripes
+itn Hane:'s writinz (and whether or not he aver 4id a lot better
than nsual), and what naies Jim Aparo of Adams' stature. As T
saii, thourh, I enjoyed it anyway.

I'm ~lad so many in vour lettercol wish for credits ani com-
nentarv in the zatman index. I've used it plentv, I admit---
jdentifyinr various reorints (even the titles of half the stories
tman Annual #1). aithout crelits amd commentary on signifi-
~e, thourh, it is virtually worthless as a collectar's guide.

Mv favorite illo in the whole fanzine was that for "Gotham
wiretaps"--- return, at last, of the Infantino batman. You 4idn't
mare for that version so much, though, did you? How much less
almazed T was to see that "Suderhero Puzzle" at tha bottom, though,
nainly because I then wasted a bunch of time trvine to figure it
out ani gave up before I 4id, GRRIA! (No need for the "apologies
to Rob Rozakis," I'd sav. This was mu~h superior te his sillv
fiml-the-wari erids, ani even to his double crostics.)

hristovher Melchert

Qenter for Arabic 3tulies
American tniversity in Cairo
P D Box 2511

tairo, A R Egypt

(Mv own belie? is that sob xane 4id all the art credited to him

tnt little or no writine through late 1937 or earlv 1940. After
that, the increased success ani pay rates accruing to the Batman
feature enablei Kane --and J0-- 1o hire an increasing number of
7hosts, ani his artual work disappeared completely after 1941 or so.
Like Gold has argued that hane's work was mostly ghosted even in
the very first Batman stories, by Jack Cole ani others, but I can't
sae any evidence of this=-=-- nor any wav that an impoverished artist
like the pre-satman Kane could afford to make a living ani have
enouzh 1e©t to hire any other artists. Nor, for that matter,

why anv artist would want to work for Kane instead of gettine his
own job (as distinsuished from a writer like Bill Finger, who had
14215 but larked the ability to turn them into pictures by himse]f--
until Fane hai an established character andi a regular schedule he
could offer in return. .

Over the years, Zab “ane bercane less anl 1less interested in the
tatman art--- 5o, 11thowh the line unier his name was subposai to
be aidet onlvy bv hinself, other artists woull sometimes copy "his"
sirmature, line 2ni all. The JC editors ke»t his name on the
stories mnstly a: a courtesv, but it began to disapoear in [ T—
when "armine Infantino refused to have it on the stories he drew—-
apd was ~ompletelv dronped when Infantino berame DC's editorial
director in 1363, In recent vears, iane has bzen receiving a
credit as creator nf the character, a practice now followed on
many JC featuras since Jerry siesel and Joe shuster were award the
~rivilese on superman stories, in 1976.)




1,2,...500!

It has taken over forty years (since March, 1937 to be exact),
but a milestone will be reached with the release of Detective Comics
issue mumber 500. Although, Action Comics reached this rare mmber
sooner (though starting in June of '38), and Superman is reverred as
the mmber one hero of the comics (but not around here), Detective
Comica has the distinction of giving DC Comics it's name.

The first issue of Detective Comice did not star the Batman as

all of us know. However, it did have a guy by the name of Slam Bradley.

Therefore, it is only fitting that he makes an appearance in #500.
As a matter of fact, all the detsctives who have appsared in this
series are in this issue. Len Wein and Jim Aparc have teamed up to
tring us "The Too Many Crocks Caper” featuring the above montionsd
Slan Bradley as well as The Human Target, Jason Baxd, Roy Raymond,
Mysto, Captain Compass, and Pow-Wow Smith. As you can see, the ysars
¥ill be well representsd by those characters that have come and gone;
and yes, the charscter that has stayed all these decades is still
proudly calling this comic "home.”

This milestons will coet a buck-and-a-half, but should be well
worth it as it will contain eighty pages of good art anmd stories.
The cover will be laid out by Joe l(ubllrt, but will be finished by
all the artists whose work will appear inside this issus. One story
has the Dynamic Duo (How I love that phrase!) in a creation by Alan
Brennert and Dick Giordano emtitled "To Kill a Legend.”

Other features will be & solo Batmsn story by Wein and Simonson;
plus a Batasn text story by Walter Gibson (creator of the Shadow——
this should be worth the price by itself) and illustratsd by Tom
Toates.

Bigar Allen Poe even makes an appsarance in sn Elongated Man
story. Marking the 140th anniversary of the detective story con-
cept, this story will be done by Mike parr and Jose Garcla Lopes,
Sounds like a lot for this issue, but wait... there 18 more.

There will be a team-up of the Dynamic Duo and Deadaman by Cary
Bates, the returning Carmine Infantino, and Bob Saith. Although
not making an appearance, there will be & tise-in of the Martian
Marhunter. 1he scientist who trought M.K. to Earth has Hawkman up
in the air (Shades of Robdn!) as Paul Levits and Joe Kubert tring
us “The Strangs Death of Dr. Erdel.” MNO ONE does Fawkman like
Mr. Kubert.

Last, but certainly not least, there may be a Batman solo by
Harlan Ellison. This plot reportedly has Batman caught in a riot
in Chicago and may be in this issue IF the story arrives in time.

I understand that there will be special editorial consideration by
Juliue Schwarts this issue.

Let us not forget to give thanks to Mr. levits for this issue.
The hard work being put into this landmark issue is permeating fan-
dom with exciting anticipstion. (After the dud of Action #500, this
one will be better even if it only has a cover.)

BUYING. ..BUYING...BUYING...BUYING. .. BUYING. .. BUTING. . . BUYING. ..

Super Giant Books is looking to buy the following comics in good

or better comdition. If you have any of thess for sale, contact

Super Glant Giants, 38 Wall Street, Asheville, North Carolina 28801

Please state condition and price.

¥onder Woman #15, 33, 60, 72, 91, 111

Lois Lane #95, 136

Teen Titans #1, 2, 4, 5, 6, 7, 8, 9, 19, 24, 28, 29, 30, 4o, 48, 50

World's Finest #205

JLA #2, 3, &, 5, 7-13, 15, 17-20, 23-28, 30, 32, M, 36, 39, K143
#s-52, o, 60, 62, 20-72, M-77, 79, B1, B3, 84, 95, 104, 110

So_n-_aif_u_ogll?. 20, 24, 27, 36, W, 43, 47, 64, 68, &1, 85, 89, 91,

#99, 100

All-Star #8, 11-22, 24-57

Comics Calvacads #1-29

Big Book of All-American Comics

We also have many comics to sell (both Ameriosn and foreign). So
send us a want list and include a SASE for an immediate reply.
Super Giant Books offers FAST, DEPENDABLE, AND SAFE SERVICE. Our

address again is Super Giant Books

38 Wall Street
Asheville, Worth Carolina 28801
Ownsr: Dennis Howard

ATTENTION Bat-fans! This is the first of many contests we will be
offering. To the first person who can tell us when and where Batman
and Catwoman were married, we will award three books printed in the
1800"s featuring the great detective, Sherlock Holmes, ly Coman Doyle.
Second winner will receive a new Price Guide.
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